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DELUGE IS ROLLING NOW 





THE PHILADELPHIA STORY 


By Stanley Sprenger, Chairman 
Philadelphia NGPT 


This coming May we celebrate our 
Twentieth Anniversary and it is most in- 
teresting to contemplate the several 
events which have influenced our 
growth. 


The Philadelphia Story began with Dr. 
Allison’s visit in 1934. Hew this” man 
found, in a few days, those teachers 
ready and willing to carry on his work 
is still an amazing phenomena to me. 
it must be supposed that here was some- 
thing for which they had been waiting. 
Elizabeth Gest, Elma Carey Johnson, 
Arthur Hice, Helene Diedrichs, Ellen Ket- 
terer and myself responded most enthu- 
siastically. It is also interesting to note 
that, with one exception, all of the 
above mentioned are still member of our 
unit. Elizabeth Gest is known to teach- 
ers and pupils throughout the English- 
speaking world; Ella Ketterer, composer 
of innumerable children’s pieces is 
known wherever piano is taught, and 
Arthur Hice and Helene Diedrichs, out- 
standing exponents of Tobias Matthay, 
have developed enviable reputations. 


Stanley Sprenger 

Today, to all appearances, we could 
be called a success. However, it has 
not always been so. In 1940 when at 
Dr. Allison’s invitation | accepted the 
chairmanship, we had three days of 
judging. In order to increase our teacher 
membership it was necessary to roll 
up.our sleeves and get to work with 
the determination to have one full week 
of auditions our first goal. After a few 
years, during which time we obtained 
the cooperation of music clubs, music 
schools and private piano teachers a 
notable increase has taken place. When 

(Turn to page 2, col. 1) 





Clayton Summy Wants 
On Notes Subscriber 
List 


Kenneth F. Kimes, of the Clayton F. 
Summy Company, has asked to be put 
on the subscription list of Piano Guild 
Notes. He writes, “Several of our com- 
posers and associates have called your 
newspaper, Guild Notes, to our atten- 
tion at various times, and we think it 
is a very interesting publication. Ap- 
porently we are not on your list to 
teceive this paper, and should like to 
be placed on your list herewith.” 


He adds, “Books 2, 3, and 4 of 
Social Music Course are now under pro- 
. duction, and we expect them to be 
available before the late Spring.” 


- 
v 


Guy Maier To Present 
Chicago And New York 
Classes 


After a most strenuous session in 
Spokane, Washington, where he was 
presented under the auspices of the 
Spokane Music Teachers’ Association, 
Dr. Guy Maier has notified Piano Guild 
Notes that his next classes will be in 
Chicago and New York in June (we be- 
lieve) and July. Details of the Chicago 
class are not at hand but the New York 
event will begin on July 13th at Stein- 
way Hall. For direct information, Guild 
members may write: Dr. Guy Maier, 819 
Nineteenth, Santa Monica, California. 


At both the Chicago and New York 
Classes Dr. Maier will introduce his 
Rew books on “The Maier Way To Play 
Piano.” Those who avail themselves of 
the opportunity will become certified 
teachers of the course. He said thou- 
sands would be needed to fulfil the 
Reeds, as most likely his work will also 
have television presentation all over the 
Country. 








Darrell Peter 
To Offer Master 
Class At 





Port Huron 


Darrell Peter, New York Guild Chair- 
man at Manhattan School of Music, will 


offer a Master Class in Port Huron, 
Michigan, which has been tentatively 
set for the week of May 25. Arrange- 
ments are being handled by Les Par- | 
row, president of the Port Huron Piano | 
Teachers, and a former pupil of Mr. | 
Peter. | 
The workshop will include a formal | 
recital, two sessions of lecture-demon- | 
stration, based on questions submitted | 
by the group, ten hours of teaching, 
including a master class of advanced 
students, and judging piano and vocal 
students for the local music clubs. 


March 26 To Be Guild | 
Night At Alabama 
MTA Meet 


March 26th has been set for Guild 
night at the Alabama MTA meet in 
Birmingham, March 26 through 28. Es- 
ther Rennick reports that a wonderful 
program has been planned to make this 
first meeting of the association a huge 
success. 


Pupils Who Make 
Passing Only 


(JUDGES, PLEASE NOTE) 


Judges are requested to pass poorly 
prepared pupils if at all possible, but 
these automatically become ineligible to 
try for a higher goal in next year’s au- 
ditions. They may, however, strive for 
a satisfactory rating with the same 











goal, Judges must be so instructed. 


BULLETIN BOARD 


If you are entering more than 30 

students in the 1953 Guild Audi- 

tions, write for an additional Stu- 

dent Enrollment Card. Follow close- 

ly the directions on the front. 

March Ist—deadline for enrolling 

your pupils in the 1953 Guild Com- 

position Test. 

HOW TO CALCULATE YOUR PU- 

PILS’ RATINGS, after their 1953 

Auditions: 

22 (or more) more A’s than C’s— 

Not Passing. 

21 to 0 more A’s than C’s—PASS- 

ING. 

1 to 11 more C’s than A‘’s—SAT- 

ISFACTORY for Age and Length 

of Time Studied. 

12 to 27 more C’s 

HIGH. 

28 (or more) more C’s than A’s— 

HIGHEST. 

In Percentages: 
Not Passing—Below 70 percent. 
Passing—85 to 70 percent. 
Satisfactory—86 to 92 percent. 
High—93 to 96 percent. 
Highest—97 to 99 plus percent. 

Borderline cases, closest higher rat- 

ing may be claimed. 

Enroll your pupils as early as pos- 

sible. Deadline—3 weeks before 
beginning date of the Auditions 

in your city. 

Write for as many copies of Let- 

ter to Parents as you need—also 

for new Syllabus if you do not have 

the latest with green cover. 


Hans Barth To 
Play His New 
Sonata in June 
In San Antonio 


A first performance of a new work 
for piano will be heard when Hans 
Barth plays his 3rd Sonata in San An- 
tonio in June during his refresher course 
there. Mr. Barth has just completed this 
work, which he says is a departure 
from the usual sonata form in that it 
continues and enlarges the existing form 
throughout the three movements, mak- 
ing a more coherent whole. Rather than 
relaxing existing rules, it imposes great- 


than A’s— 





er order on the composition as a com- 
plete work. 

The refresher course in San Antonio 
is being sponsored by the San Antonio 
Music Co. 


MTNA To Meet 
In March At 
Oklahoma City 


The Southwest Division of the Music 
Teachers’ National Association will meet 
March 13-16, in Oklahoma City, Okle., 
with headquarters at the Skirvin and 
Skirvin Tower Hotels. Personalities who 
will be heard at the convention include 
Guild members Storm Bull, Bruce Ben- 
ward, Gillian Buchanan, G. Lewis Doll, 
and Clarence Burg. 

Performers include Robert Hoffman, 
and Herbert Ricker, who will perform 
on “Guild Night” at the convention. 





1953 STUDENT ENROLLMENT FLOOD HAS BEGUN 


All the promotional efforts on the part 
of the National Guild of Piano Teach- 
ers and its related organizations dur- 
ing the past year are bearing fruit in 
a marked increase of the number of pi- 
ano pupils of the nation that are be- 
ing enrolled for participation in the 1953 
National Piano Playing Auditions, it was 
cnnounced yesterday by Dr. Irl Allison, 
founder of the movement, from his of- 
fice in Austin, Texas. Already the total 
number of student entries far exceeds 
that of the entire month of February, 
1952, and this February is only half 
gone. 

More than 33,000 families from coast 
to coast are expected to receive news 
of a pleasing nature as a result of 
their musical sons and daughters hayv- 
ing a part in the world’s largest piano- 
playing event, the Guild Auditions. The 
basic idea has always been that each 
pupil entered wins honors according to 
achievement and rewards that range 
from certificates and lapel pins to do- 
plomas, beautiful gold medals, and even 
cash prizes of substantial amounts, 
ranging from $5 to $1500, and totaling 
more than $30,000 annually. 

The movement originated in Dr. Irl 
Allison’s piano studio at Hardin-Simmons 
University 24 years ago as a project 
which he believed would make his pu- 
pils do more work than ever before 
toward learning to play the piano with 
artistry. Always a piano hobbyist, who 
had practiced his own piano repertoire 
with all the enthusiasm of a golfer, 
swimmer, tennis player, absketball or 
football addict, Dr. Allison wanted to 





inspire his own pupils with equal zeal, 
believing that by so doing he would 
provide his disciples with a_ lifetime 
hobby of profound and absorbing in- 
terest to enjoy forevermore. 


He conceived an annual event in 
which his pupils and those of Hardin- 
Simmons University, where he was dean 
of music, all young piano students in 
their formative years, could go outside 
his studio and college and win honors 
comparable to those provided by or- 
ganized sports with comparable re- 
wards, that would reflect credit upon 
himself and the school, while serving 
as a stimulant to more beautiful, pains- 
taking work on both his and his stu- 
dents’ part. The idea was wrought into 
action the spring of 1929 as the All- 
Southwestern Piano Playing Tournament. 


Four years later the All-Southwestern 
Event became the National Piano Play- 
ing Tournament and later the National 
Piano Playing Auditions. Only 46 young 
piano hobbyists took part that first 
year but, destined from the beginning 
to grow, because it was based on a 
sound idea and had a hard-working, in- 
spired promoter behind it, last year the 
number of students reached 33,000. Par- 
ents have come to insist upon teach- 
ers who set the Guild’s Piano Hobby- 
ists Goals before them, so strong has 
the appeal become, thus forcing growth 
of the movement into ever new cen- 
ters, with 402 cities being included in 
the 1953 Auditions Schedule. Dates 
were published in the January issue of 
Piano Guild Notes. 














EDWIN HUGHES PRESIDES AT 
ANNUAL BOHEMIAN CLUB 
DINNER 


Edwin Hughes and Albert Spalding were speakers at the annual dinner of 
“The Bohemians” at the Hotel Plaza in New York City in December. This an- 
nual dinner, which is one of the most brilliant events in the New York musical 
season, is for the benefit of the Musicians Foundation. Over 800 attended the 
gala affair this year. Edwin Hughes has been president of the organization since 
1942. It is the world’s most famous musician’s club, with a membership that 
includes many of the most prominent professionals in the fields of performance, 


conducting and composition. 


a 


The benevolent branch of this club, the Musicians Foundation, was organized 
in 1914 to give financial aid to needy musicians, men and women, those who 
have been overtaken by misfortune, illness or old age. Anyone knowing of such 
cases may get in touch with the Board of Directors of the Bohemians, who will 
be glad to consider them for assistance. The club maintains a fund of $300,000 


for this purpose. 


Program for the event this year was as follows: 


Finale, E Minor Violin Concerto _.... 


Perpetuum Mobile _..._-- 


Ensemble of 18 violinists 





ARTUR BALSAM, pianist 
HERMAN NEUMAN, Conductor 


Two Songs Without Words _ 
B Minor 
G Minor 

Mazurka, F Minor 


Precipitato, from Sonata No. 7 esa ee 


...Mendelssohn 





._ Chopin 
Prokofieff 





VLADIMIR HOROWITZ 


La Serva Padrona, opera buffa in two acts 


Pergolesi 





Characters 


DOCTOR PANDOLFO____ 


--LAWRENCE DAVIDSON 


ZERBINA, his maid.__.._DOROTHY MacNEIL 
SCAPIN, his servant____.CHARLES WEIDMAN 
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Stanley Sprenger Chosen 
Guest Speaker For 
Alabama Music Teachers 
Convention 


Stanley Sprenger, Guild Chairman of 
Philadelphia and a Guild Judge of many 
years standing, has been invited and 
has accepted the invitation to be guest 
speaker at the first annual convention 
of the Alabama Music Teachers Asso- 
ciation, convening in Birmingham in late 


March, according to Esther Rennick, 
the first president. He is being pro- 
vided for this memorable occasion 


through the courtesy of the National 
Guild of Piano Teachers, whose slogan 
is: “We help ourselves by helping oth- 
ers,” and whose motto says: “May beau- 
tiful piano-playing be our goal, our 
guide the Golden Rule.” 

The complete program of the AMTA 
convention will be published in the 
March issue of Piano Guild Notes. 


a 
> 





PHILADELPHIA STORY— 
(From page I, col. 2) 


we reached our goal of six days there 
was real satisfaction. Today we feel 
that a goal of three weeks is certainly 
possible. 

During the early years our auditions 
were held in Presser Hall and Steinway 
Hall. No longer do Presser and Steinway 
have concert halls. We, therefore, have 
had to find other facilities. We were 
most fortunate to obtain the quiet, in- 
spiring meeting room of the First Uni- 
tarian Church of Philadelphia and since 
the audition days have continued to in- 
crease. We have been most grateful to 
find excellent facilities at the Univer- 
sity of Pennsylvania, the Philadelphia 
Conservatory of Music as well at the 
Philadelphia Musical Academy. 

In 1940 were also inauguarted a spe- 
cial event—a dinner honoring our 
judges. This annual function is generally 
held at the Philadelphia Art Alliance. 
With good food and good company we 
soon forget the many weeks of prepara- 
tion prior to the auditions and have an 
evening of fun and jollity. However, the 
real highlight of the evening comes 
when the tables are cleared and our 
round-table discussion begins. Now the 
questions to our judges flow thick and 
fast and it is then we learn what they 
think of us and our pupils. Needless 
to say these sessions sometimes last a 
long time. One such, with Lewis Lane, 
had to be transferred from the Art Al- 
liance at closing time to my studio. There 
is a feeling in Philadelphia that Dr. Al- 
lison makes a special effort to send us 
the very best judges possible. We can’t 
imagine better ones than LaSalle Spier 
with his geniality and splendid musician- 
ship; Dr. LeRoy B. Campbell—all kind- 
ness and gentility; Bristow Hardin—full 
of praise for a job well done; William 
O’Toole—strict but fair; Rose Raymond 
—wide awake and quick; Grace White— 
scintillating and knowing; Gladys On- 
dricek—deep and understanding and 
Raissa Tselentis—generous and full of 
good humor. 

Our powers of thinking and doing rise 


(Reprinted from Texas Outlook, offi- 
cial publication of Texas State Teach- 
ers’ Association). 

Piano students in the Vanderbilt Pub- 
lic Schools now can earn high school 
credit for their music studies; they also 
have a continuing record of their pi- 
anistic progress from the first grade 
thru graduation. 

Through auditions given each spring 
by the National Guild of Piano Teach- 
ers, credit may be given students who 
study piano outside the schools. C. D. 
Holmes, superintendent at Vanderbilt, 
has approved this plan for granting pi- 
ano credits, equivalent to those awarded 
for band or chorus. 

The plan is considered another for- 
ward step in encouraging students in 
their special talents. It gives. them an 
added incentive and rewards them for 
their extra-curricular work. 

Reeda Lee Anderson, elementary mu- 
sic teacher at Vanderbilt, has high 
praise for the new system. She be- 
lieves piano students who are forgotten 
at report card time have a legitimate 
complaint. 

“Band and_ choral 


students receive 


SCHOOL GIVES CREDIT 
FOR PIANO STUDENTS 


high school credit for their musical en- 
deavors,” she points out. “Piano stu- 
dents spend as many hours in prepara- 
tion and are often called upon for 
extra work.” 


Piano students form the core of pub- 
lic school music classes, in Miss An- 
derson’s opinion. 

“As a result of their independent mu- 
sic study, the concentration demanded, 
the development of coordinated mental 
and physical activity,” she said, “we 
have piano students who are leaders in 
any music class, band or chorus.” 

The National Guild of Piano teachers, 
which has chapters in 402 centers 
throughout the country, serves as a 
standardizing agency that affords su- 
perintendents and school boards a fair 
and accurate medium for granting pi- 
ano credit. 

It has a prescribed course of study 
and its examinations are given by im- 
ported, unbiased rs. Dr. Irl Al- 
lison, president of the Guild, is confi- 
dent the plan will bear the scrutiny of 
| any music educator who takes the time 
| to study it. 


ex 











Lucile Brehmer Presents 
Pupils’ Program On 
Which Her 
Teacher Plays 


Mrs. Lucile Brehmer, Guild Member 
of Kerrville, Texas, presented her class 
in recital on January 23, 1953, at the 
Episcopal Parish House. The closing 
feature of the occasion was her pre- 
sentation of hey first piano teacher, 
Mrs. John Burney , and her fast, 
Dr. Irl Allison, under whom she was 
graduated in piano when he was Dean 
of Music at Hardin Simmons Universi- 
ty, Abilene, Texas. In honor of the oc- 
casion Dr. Allison played @ group of 
Chopin selections. 

Mrs. Allison accompanied him to Kerr- 
ville where at Mrs. Brehmer’s program 
they were greeted by a number of Guild 
Members and old friends, even relatives 
because Mrs. Eloise Roe (a cousin) was 
also there. Guild Members present in- 
cluded Mrs. J. J. Heard, Mrs. Olga Seth, 
Mrs. R. W. Stanford, and Harry M. 
Crate, a new member who teaches at 
the Schreiner Institute 

The large group of nicely prepared 
students, a number of whom were play- 
ing in their first recital, follows: Beth 
and Betty Rasmussen, Doane and Ruth 
Ann Martin, Jimmy and Jerry Ray, Ka- 
thie and Mary Louise Childs, Jeanne 
Stone, Bill Leigh, Linda McCormick, 
Ruth Carmichael, Wilma Council, Shar- 
ron Werner, Mary Brooks Brewton, Nan- 
cy Hart, Bobby Schmerbeck, Kay Loud- 
en, Carole Smith, Verna Lou Claborn, 
Ronnie Chalk, and Cynthia Brehmer, 
Mrs. Brehmer’s daughter. 


o. 
oO 


Florence Fender Binkley 
“Tired But Happy” Over 








to goals ever high. It, therefore, is nat- 
ural that some of those who participated 
in auditions as students become. teach- 
ers. A student trained to aspire to high 
goals wills upon becoming a teacher, re- 
quire the same of pupils. Young teachers 
are especially welcome. Last year one 
young teacher prepared an enrollment 
which required two days of judging! 
Today the piano teacher is more ver- 
satile, more understanding, more compe- 
tent. Some of the performances which 
were considered outstanding twenty 
years ago are just average today. With 
this foundation we teachers can look 
into the not too distant future and 
hear the musicologist explaining that 
this impetus, this mighty urge for mus- 
ical expressiveness in America had its 
practical beginning when Dr. Irl Alli- 
son started the movement known as 
The National Guild of Piano Teachers. 


Ln 
aa 





ENROLL YOUR PUPILS EARLY FOR 





THEIR AUDITIONS. 


Finished Work 


Florence Fender Binkley writes that 
she has finished work on Books 3 and 
4 of the Social Music Series, and has 
sent them in to the publishers to be 
checked. “I am so tired!” she writes, 
“However, | am very proud of the 
work,” 

“Christmas brought me many fine 
cards and letters from teachers who 
are using the course with pride, satis- 
faction, and enthusiasm. Since so many 
teachers were using Book | as supple- 
mentary material, | have tried to broad- 
en out the material. There is lots of 
Bach, but most of it is in the dance 
forms, and that goes for Schubert, 
Schumann, and Brahms. | used the first 
movement of the ‘Moonlight Sonata’ in 
Book 4, Mozart’s ‘Turkish March,’ and 
1 also made the arrangement of the 
Triumphal March of Peter and the Wolf 
which | hope we can use. 

1 need to get to work now on pub- 
licity for my Summer Classes. There 
will be one at the San Antonio Music 


IPRF RECORDINGS NOW 
ENROUTE TO JUDGES 


All of the Recordings entered in the 
25 big events of the 1953 International 
Piano Recording Festival have now been 
assorted by the staff at National Head- 
quarters and finally are on their way to 
be judged in cities from coast to coast. 
Only one or two judges who have not 
familiarized themselves by entering re- 
cordings of their pupils themselves have 
been called upon this year to serve, it 
was said. Another factor entered in the 
selection of judges: Those nearer to 
Austin, Texas, have been appointed in 
the interest of economy on transporta- 
tion charges. 

It is hoped that all judges may find 
time to render this service by the First 
of March or before, as the types of 
medals must be ordered and manufac- 
tured after the gradings have been com- 
pleted. Since this requires 60 days, if 
delivery to the winners takes place the 
First of May as was the case last year, 
Judges’ Reports must be in by March 
First, if possible. 

There has been an increase of 34 
percent in the number of recordings and 
students entered in 1953 over 1952. 


SUMMY RELEASES NEW 
BOOK GUIDE 


A new book guide for the piano 
teacher has recently been released by 
the Clayton Summy Company df Chi- 
cago. The new publication is planned 
to simplify the problems of finding 
material in all grades suitable for stu- 
dents of various ages. 

Books are listed under four general 
divisions: Collections and Suites; Meth- 
ods and Studies; Keyboard Harmony; 
and Ensemble Books. A_ black dot 
placed on the left in each age group 
column shows the teacher what the edi- 
for each age 





tors consider suitable 
level. 





Myra Brewster Writes Master 
Yearbook For The Federation 


Myra Brewster (Mrs. Few Brewster), 
of Austin, Texas, who has served the 
Guild repeatedly as judge from ‘Texas 
to Virginia, is the author of “The Mas- 
ter Yearbook” an artistic booklet pub- 
lished by the National Federation of 
Music Clubs. The volume contains a 
wealth of information that is needed in 
the planning of club programs of almost 
every type. In the Foreword, Mrs. Brew- 
ster has set forth the aims of her work 
and would be interested to know if her 
efforts are an answer to your club pro- 
gram needs. The Foreword follows: 

Enthusiasm in your local music club 
and mine engenders the power that is 
The National Federation of Music Clubs. 
We create that enthusiasm by presen- 
tation of programs that arouse interest 
and form an incentive for continued 
study by the club members. 

Our clubs have learned that the egsi- 
est way to plan a program is to follow 
a well-organized book; thus we gain a 
fresh approach to our subject—MUSIC. 

This book is addressed to the local 
club with its annual question, “What 
shall we study during the coming year?” 





The suggested programs are not all-in- 
clusive, nor do they make any pretense 
at balance. | do not know your talents 
or your capabilities. Your programs will 
have substitutions, deletions, additions. 
Those of you who have men in your 
membership will add bass and tenor 
arias, and male and mixed choruses. 
Your chosen text should be followed in 
making substitutions, and programs should 
be planned far in advance to give your 
membership adequate preparation time. 


My sincere thanks go to those clubs 
and those friends from whom | have 
gleaned material. Most of all | offer 
my Gratitude to Miss Jean Cassel, li- 
brarian of the music library, University: 
of Texas, who has not only given me 
superior professional assistance, but as- 
surance that my efforts are not being 
wasted. 


| shall be interested in receiving a 
yearbook from your club as an answer 
to my question, “Am I correct in think- 
ing this is what the clubs need and 
want?”—Cordially, Myra Brewster, 403 
W. 17th, Austin, Texas. 





Florida Chairman Has Plan For 
Rewarding Audition Winners 


Miss Lucille Wooten, Guild chairman 
of Pensacola, Florida, is putting into ef- 
fect a new plan to reward her pupils 
entering the auditions this spring. Those 
students who meet the requirements for 
national membership will be allowed to 
present a solo recital in her studio and 
invite twenty-five guests. Students meet- 
ing state requirements may play a 
joint recital and invite fifteen guests. 
District winners may give recitals in 
groups of four, with each inviting five 
guests. Winners will be awarded their 
pins and certificates at the big spring 
recital after the auditions. 





Miss Wooten writes: “Last week | 


had a meeting of all the parents and 
students in my class in DeFuniak Springs 
for the purpose of fully explaining to 
them the aims and objectives of the 
Guild auditions. Most of them are quite 
cautious and plan to wait until’ next 
year before entering their cihldren in 
the auditions. Already | can tell the 
difference in the students’ practicing. 
There is usually a let-down every year 
after Christmas, but | believe that the 
auditions provide the spark necessary 
to keep them interested.” 





ON orth Carolina 


National Guild 


Winners Will Be Given School Credit 


Through the efforts of Mrs. Eugene 
Johnston, Guild member of Mooresville, 
North Carolina, who is State President 
of the Piano Association of North Caro- 
lina, students who pass the Guild re- 
quirements for National membership will 
be given school credit beginning this 
Fall. 

Mrs. Johnston explains how this was 
eccomplished in her letter to Dr. Alli- 
son, which says, “As State president of 
the Piano Association, | suggested to 
the State Department of Public Instruc- 
tion that the course of study, which 
had been used for a period of fifteen 
years, be revised. The supervisor ac- 
cepted the suggestion and appointed me 


as chairman. We revised the course of | 
study, using many new modern methods 


and raised the standards of study to a 
higher degree. Then | suggested that 





“MAY BEAUTIFUL PIANO-PLAYING 
BE OUR GOAL, OUR GUIDE THE 
GOLDEN RULE.” 





following numbers were presented: 
Sicilienne 


You Ob. 5b. 


~ HALLIE WEBBER STUDENTS 
PRESENT DUO-PIANO RECITAL 


Students of Hallie Webber, Guild member of Waverly, Kansas, were presented 
in a duo-piano recital recently, at the First Methodist Church at Waverly. The 


Turkish March from Ruins of Athens .. 
Mary Jeanette McDonald—Betty Porter 
Ctade-Oo. 10° Ne. 12... 


ae 
Beethoven 








Enh eee el). Oe —Chopin 


Arensky 





Prelude G Minor 


Gaylene Welborn—Shirley Bay 
Menaiin \imaneeh kop i ae eth) | Eva Dell ‘Acqua 
If My Songs Had Wings for Flying _.. ee ee 
Norma Jo Lackey 


oe eer ee ee enn enone enee-----.- RCH MANIinoff 


ee 





Golliwogg’s Cake-Walk 


Polka Militaire (baritone) 





Country Dance 





Debussy 

Phyllis Geier—Vivian Long 
.—..Hartly 

Mary Jeanette McDonald 
Nevin 
Liszt 





Hungarian Rhapsody No. 2 __.._.. 





Company.” 





Betty Williamson—Kathy Farrow 








the students in the state playing a ten- 
piece program in the Guild Auditions 
be allowed credit for study for that 
year because they had passed the Guild 
requirements under outstanding judges, 
which were a little higher than our State 
requirements under State examiners. 

He accepted this suggestion, and will 
include this courtesy in the State Course 
of Study in the final printing next Au- 
gust. This is just another example of 
the superior work the Guild is doing.” 


DR. EDWINE BEHRE 
LIKES STYLE OF 
HERBERT ROGERS 


A fine compliment to Herbert Rog- 
ers, Guild IPRF winner, was made in a 
very interesting letter received recently 
from Dr. Edwine Behre, president of the 
Leschetizky Association of America: 
“My, what a talent that Herbert Rog- 
ers has!”, writes Miss Behre. “He's from 
Texas, too! He is at the Juilliard and 
has had a number of their teachers, 
Gorodnitzki the latest one, but | bet 
his style of playing hasn‘t changed since 
the Texas days. He admitted as much 
to me. He seems definitely an original 
and should have a fine future.” 

Miss Behre writes that she is anxious 
to introduce the Guild to teachers around 
Montpelier, Vermont, because she be- 
lieves it will do a lot to raise standards 
of local teaching there. Miss Behre con- 
ducts a summer class in that neigh- 
borhood, and believes many of the teach- 
ers who enroll in her classes will be 
interested in becoming members of the 
Guild. 

“I’m looking forward to the possible 
judging tour in April, and keeping my 
‘time free for that. It will be an inter- 
esting experience,” concludes Miss 
Behre’s letter, “and | hope | will make 
@ good adjudicator.” 
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PIANO GUILD NOTES 








Purves-smith, Noted Teacher 


Of Teachers, 


Explains His 


Principles To Guild President 


In Letter Of 


(Reprinted by permission of the author) 


Purves-Smith, noted teacher of teach- 
ers, has written the following explana- 
tion of his system to Dr. Allison: 

“Thank you so much for your let- 
ter. | think your reaction is very in- 
teresting and shall be happy to find 
out what your members think of it. 

“Of course, for myself the immediate 
problem is the consideration of the 
formation of some classes this Spring, 
so | do not wish to wait too ‘ong as | 
feel that if they are to be done be- 
fore this summer, it will very soon be 
time to start making concrete arrange- 
ments. As to the written work, | do 
not know how much you know of my 
procedure. | certainly wish that we 
could talk to one another personally, 
since | feel, as | told you in my last 
letter that | have something which may 
be unique in approach to pianoforte 
pedagogy. 


“It is highly analytical, in a very 
simple manner, and proceeds from the 
theory that a rapid passage such as, 
for instance, the right hand of the 


Black Keys Study by Chopin should 
never be blanketed under the term 
“tight” or “wrong,” or if “wrong,” 


should never be simply practiced by 
repetition for improvement; but that the 
student should proceed to EXAMINE the 
passage to find out what is “wrong,” 
in which case he will probably find 
that in one place there may not be 
enough lateral shift, in another, too 
much or too little rotation, or possibly 
he is playing it with ‘weight’ when ‘fin- 
ger stroke’ would be more suited to his 
hand or vice versa. 


“Of course, the above type ef ap- 
proach must proceed from a thorough 
understanding of JUST WHAT ARE 
THE COMPONENTS WHICH GO TO 
MAKE UP THE TECHNIC INVOLVED. 
The student must learn to understand 
all the possibilities available. He must 
also learn to apply the correct mental 
and neural control processes through his 
ear, sight and sense of touch, and must 
know what to expect from each of 
these. 


“Finally he must understand the prin- 
ciples of phrasing, tone line, musical 
form and tradition. The outcome of 
all this is that he eventually gets to 
the point at which he completely re- 
verses the usual order of teaching: .. . 
instead of learning the piece and then 
considering the interpretation, he first 
considers the interpretation and then 
learns the piece, arranging his technic 
as he learns, so that the technic em- 
ployed will be that best suited to se- 
curing the musical result which he de- 
sires, 


“Now students who are trained in this 
approach to pianoforte playing general- 
ly find that they have no need for the 
practice of any of the usual Hanon 
or Czerny technic drills. In fact, in- 
stead of securing proficiency through 
repetitive drill of an etude containing 
the required problem, the student looks 
at the problem, analyzes it, decides 
what physical component (lateral, rot- 
ary, touch, finger order, etc.) is wrong 
and by substituting a correct movement 
or mental attitude at that point, finds 
that he can play the passage almost 
wihout practice. 

“Now, of course, there must be some 
basic exercise practice, but instead of 
this being secured through etudes, it is 
secured through a series of exercises 
which the student develops for himself, 
aimed at directly speeding up his re- 
action in those phases (lateral, rotary, 
touch, finger order, etc.) in which he 
finds himself deficient. 

“This leaves the only necessary tech- 
nic drills the direct learning of scale, 
arpeggio and choral forms, which are, 
of course, essential to sight-reading. 

“This was the approach of Tobias 
Matthay, although he did not carry it 
nearly as far as | do. Please do not 
misunderstand me when | say “as far.” 











Recent Date 





Purves-Smith 


1 mean, in claiming that | carry analy- 
sis farther than he did, that | simplify 
it much more than he did and that it 
is reduced to a very few completely 
simple and elementary components 
which any student can understand. 

“Actually so much of the entire busi- 
ness of pianoforte technic can be writ- 
ten in a very few words that for many 
years | have made the practice of 
writing everything necessary for my stu- 
dents, no matter how advanced, in a 
simple 10 cent child’s school composi- 
tion book, purchasable in any 5 & 10 
cent store. 

“Beyond this simple note book, all 
they need is the Schmitt Preparatory 
Exercises which contain, at the end, 
a good schedule of scales and arpeg- 
gios. 

“Beyond this, pupils at the level 
which come to me usually begin on 
Bach, Schubert and Chopin, with the 
earliest possible acquaintance with ser- 
ious literature. 

“Now | make it clear to all my 
teachers that | do not consider my ap- 
proach valid for the kindergarten 
grades. In those it must be at least 
modified. 

‘What I feel very necessary is that 
teachers everywhere learn increasingly 
more to approach the piano and piano 
teaching in a realistic and direct man- 
ner; trying to show the student how to 
see just what is wrong with anything 
that he may be trying, rather than to 
throw some study at him and say “prac- 
tice that 10 times a day,” in the hope 
that he will somehow improve. | think 
you remember that in the first Guild 
Audition in which you judged in Los 
Angeles, my eight entries, whom you 


‘new only by number behind the screen, 


were all rated by you as “superior” in 
every single cdmposition and that each 
of them played 20 compositions. Their 
ages ranged from 9 to 26 and | still 
have the certificate signed by you show- 
ing the 160 superior ratings. No so- 
called “teaching pieces” were included 
anywhere in these 160 pieces. They 
ranged from Bach Beginner Prelude to 
Beethoven Sonata, Op. 111. 

“Now,-in the short time of our ac- 
quaintance then, | possibly did not have 
the opportunity to tell you that none 
of these students ever practiced a Ha- 
non or Czerny etude and and that all 
of them accomplished their entire prac- 
tice in a schedule of only one hour per 
day. I am sure that you realize that 
this sort of thing, which we are still 
doing, or mostly showing other teachers 
how to do, can only be accomplished 
through the highest efficiency coupled 
with that attitude of humility toward 
fundamentals which is the secret of all 
learning. 

“lam sorry to have again taken so 
much of your time with this letter, but 
it is because | know that the time has 
come for me to try to put all of this 
down 
present it to increasing circles of other 
teachers. What a pity that we cannot 
spend some time together soon! Then 
much could be ironed out.” 


GUILD PRESIDENT’S 
REPLY: 

“l am glad to have an_ explanation 
of your underlying principles, because 
through all the years since our first 
meeting in 1934 (?) | have wondered 
how you secured such marvelous re- 





HANS BARTH WIRES BY 
WESTERN UNION 


1500A MURRAY LANE, AUSTIN, TEXAS 
“CONGRATULATIONS FOR ESTABLISHING NEW GRADING SYSTEM. 
A MASTER STROKE OF SOUND JUDGMENT 
TEACHER WITH A TRUE MEANING OF THEIR SCORE AND THE CLEAR CUT 
GOAL WILL BE AN ADDED INCENTIVE TO STUDENTS. YOUR ARTICLE IS SO 
EXCELLENT THAT | SHALL READ IT AT MY SIX REFRESHER COURSES THIS 


DR. IRL ALLISON, 


SUMMER.” 


IT IS 
IMPRESSING STUDENTS AND 


HANS BARTH 





MME. ROSINA LHEVINNE 
PLAYS IN CALIFORNIA 


, (Reprinted from MUSICAL LEADER) 


For many years Rosina Lhevinne has 
enjoyed the reputation of being an un- 
usually fine pianist, and a_ notable 
teacher. She has just returned from a 
trip to California, where she went to 
fulfill engagements as ensemble pianist 
in Los Angeles and San Francisco. In 
the Pasadena Playhouse she appeared in 
the Col Chamber Concerts Series 
on Jan. 18 with the Juilliard String 
Quartet. Albert Goldberg, in the Los 





Angeles Times said: “Mme. Lhevinne 
joined the group for the concluding 
‘Dumka’ Quintet of Dvorak . . . It 


was sheer delight to hear the piano 
part played with such sparkle, such a 
wide range of expressive nuance and 
such unostentatious conformity to the 
demands of the ensemble.” The house 
was sold out and a great many people 
were seated on the stage. 

In San Francisco Mme. Lhevinne ap- 
peared with the San Francisco Quartet 
at the Century on Jan. 20 and at the 
Marine Memorial Auditorium on Jan. 
21, playing the piano part of the 
Dvorak Quintet. Alfred Frankenstein 
wrote in the Chronicle: “The great 
days of romantic virtuosity at the piano 
were revived.” Mme. 


Lhevinne’s _ per- 





in published form, and also to} 


Guild Teachers 


Meet In 
Corsicana, Texas 


New and old members of the National 
Guild of Piano Teachers in Corsicana, 
Texas, met recently in the studios of 
Mrs. M. S. Dockum for a Bach eve- 
ning. Ten students were presented on a 
program, which featured compositions of 
Bach and other composers acceptable 
on an audition program. Mrs. Dockum 
writes the following report of the meet- 
ing: 

“Last Monday evening, Joan. 19, | 
put through another long-planned meet- 
ing in my studio, of the old and new 
Guild members—eight teachers and ten 
of their pupils responded. We called 
the occasion a Bach evening. 

“In every way, I’m sure the effort might 
be called a success. | presented the new 
dealer-teacher advertising proposition 
instituted by the Guild and the Reed 
Music Co. of Austin. Some interest was 
expressed and the plan tentatively ap- 
proved, subject to the local dealer’s re- 
action and photographer prices. Also, 
we discussed the two different grading 
methods employed by the State School 
Credit System and the NGPT. The for- 
mer was regarded as too broadly inclu- 
sive and indefinite, the latter too de- 
tailed and complicated. Perhaps you may 
be working on a system which will prove 
a happy medium—one that will enable 
the judge to CHECK for ‘Commenda- 
tion’ and ‘Attention’ the many phases 
of artistic musical interpretation, AS A 
PART OF HIS ‘COMMENTS,’ but use— 


PURVES-SMITH 
sults with your pupils whom | auditioned 
ot the first Guild Auditions held in Los 
Angeles. There is no doubt that an 
ever widening circle of teachers should 
be given possession of your secrets and 
| hope Guild Members everywhere will 
avail themselves of this knowledge 
through attending your classes or from 
your publications. Do not combine your 
efforts with others, is my advice. Go 
it alone with your ideas. You have an 
original way which God has given only 
to you and impressed you to pass it on. 
Only you may have it, so to collaborate 








might confuse the results.” 


formance “was exceptional in its rich- 
ness of color for she commands the se- 
cret of the romantic singing tone. It 
was equally exceptional in its deftness, 
spirit and finish.” He also said that it 
was “one of the season’s most memo- 
rable chamber music events.” Alexan- 
der Fried, in the Examiner said: “It is 
several decades since Mme. Lhevinne 
first began making an_ international 
name as co-artist with her famous hus- 
band, the late Josef Lhevinne. Years 
have not dulled her ability. . .” 


Guild Student Will Play 
At Oklahoma City 
Convention 


Bettye Joyce Carlton, sixteen-year old 
student of Mrs. Jessie Deane Trulove 
of Tyler, Texan, won the state wide 
contest and will play at the Oklahoma 
convention of the Southwest Division of 
the M. T. N. A., which meets in Okla- 
homa City, March 13-16. 

Bettye Joyce has been on the Na- 
tional honor roll of the Guild since her 
first year of piano lessons. She is a 
senior in Tyler High School this year 
and a candidate for the Guild’s High 
School Diploma this Spring. She was 
soloist with the Houston Symphony last 
summer, and is in great demand in 
East Texas as soloist and accompanist. 
Betty Joyce will represent the Texas 
Music Teachers Association at the con- 
vention. 





CORSICANA 
TEACHERS MEET 


say a five-way division, general grade 
including the extremes of ‘Passing’ and 
‘Superior-Plus’ but expressed in LET- 
TERS instead of a complicated problem 
in mathematics. | do believe you are 
correct when you say that definite grades 
in FIGURES, covering all LEVELS, cause 
more dissension than any other feature 
of the Auditions, by far. 

“We shall be glad to hear of any 
progress toward solving this oftimes un- 
happy problem. 

“The children who played Monday 
evening, and the newest teacher-mem- 
bers of the Guild, were the ones who 





.. TO EUROPE 
WITH 
LEO PODOLSKY 


All the arrangements for a thrilling 
tour are proceeding satisfactorily. As 
announced in the previous issues, this 
tour is being endorsed by the National 
Guild and the members are highly rec- 
ommended to avail themselves of such 
a splendid opportunity. 

It is offered to you—as Guild mem- 
bers—to revel for eight weeks in the 
color, the rhythm, the chairm of Paris; 
to reach back into the beginnings of 
civilization—be it in Rome or London; 
to marvel at the canals of the unfor- 
gettable Venice; to bow reverently your 
head in the room where Mozart was 
born—or see the humble single-room hut 
where he created his “Magic Flute”; 
to see the wonders of the art—be it at 
Uffici Museum in Florence or Prado in 
Madrid; to enjoy the scenic splendours 
of the Austrian Alps and Switzerland; 
to visit stunning palaces of historical 
and artistic interest; to inhale’ the 
beauty-perfection in architecture—be it 
a Gothic masterpiece, Paris Opera or 
the Palace at Versailles; to experience 
the sensation of the Blue Grotto in 
Capri, the mystery of Toledo in Spain, 
the “Last Supper” of Leonardo da Vin- 
ci in Milan (La Scalla!) or the exquis- 
itness of the French Riviera! Add also 
the Music Festivals in Salzburg, Lucerne, 
some performances along the route—be 
it the Carracala Baths in Rome, the 
Promenade concert in London’s Albert 
Hall, Paris Opera or a Shakespearean 
play in Stradford-upon-Avon! And— 
what the sea and sunshine will do to 
your nerves on the Atlantic! 

Since it is becoming dangerously late 
in securing shipspace and the group is 
nearly completed—it is urgently advisa- 
ble that those who are still making up 
their decisions should do so as S00n as 
possible. Without ship-space they may 
be sunk not having even started. Write 
directly to Dr. Leo Podolsky, 7424 Mer- 
rill Ave., Chicago 49, Ill. 


MIDDLETOWN, N.Y. 
STUDENTS ELECT 
OFFICERS 


The Middletown Student Musician’s 
Association is a group of students, 
twelve years of age or younger, all 
members of the National Association 
of Student Musicians, who meet month- 
ly at the home of Guild teacher Mrs. 
Marie Spano. All plan to enter the 
yearly auditions in June, which will be 
judged by Dr. Clarence Adler. Officers 
recently elected by the group include 
Linda Mason, president; Sandra Salvati, 
vice-president; Sunny Roberts, secre- 
tary; Diane Packhiser, treasurer, and 
Victoria. Owen and Mary Ann Chara, 
entertainment chairmen. 

The group plans to attend a matinee 
of the Metropolitan Opera some Satur- 
day this winter with their funds in the 








enjoyed the occasion most.” 


treasury. 








Frederick Marantz Plays 
At Carnegie Hall 


Frederick Marantz, pupil of Dr. Edwine Behre of New York City, was presented 


in concert at Carnegie Hall recently. Mr 


. Marantz played the following program: 


FANTASIA, C Minor (K475) euee-vseeeeee. Mozart 
SONATA, Op. 31, No. 2, D Minor _...........Beethoven 
Largo—Allegro 
Adagio 
Allegretto 
i. 
TWO MAZURKAS, Op. 6, No. 1, Op. 50, No. 3 ae 
TWO ETUDES, Op. 10, Nos. 6 amd VP n-ne vowwee--ee-Chopin 
SCHERZO, C Sharp Minor .....Chopin 
Ul. 
SUITE, Op. 14 —-.-——--——- — -----n nn nner nano eannnnnn en annee= ee 
Allegretto 
Scherzo 
Allegro Molto 
Sostenuto 
IV. 
THE GIRL WITH THE FLAXEN HAIR cacuten eee 
Re ers, Sore 7 | a sccantuepnstnnmeepaetinmnasnrienalaehiinnsainnaimnnn 
ALBORADA ‘REL GRACIOSO a, Ravel 
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Joins 

Stuart Pratt, who has been head of 
the Music Department of Meredith Col- 
lege, Raleigh, North Carolina, for the 
past eleven years, has become a mem- 
ber of the National Guild of Piano 
Teachers. Dr. Leo Podolsky, who con- 
ducted a clinic at Meredith College re- 
cently, discussed the Guild with Mr. 
Pratt. 

Mr. Pratt has an A.B. degree from 
Hartwick College, the Music Bachelor 
degree from the Philadelphia Musical 
Academy, the Music Masters degree from 
Syracuse ~ University. He studied for 
two years in Berlin under Marta Sie- 
bold, Hugo Kaun, and Walter Schar- 















Stuart Pratt, Head Of Meredith 
College Music Department, 


Guild 


Wenka. For four seasons he was an 
artist student of Egon Petri. He has 
taught in colleges for the past 24 years. 

The College should prove a splendid 
addition to the Guild. During the 1952 
Spring season, Faith Frye, Angerlane 
Whitfield, Audelia Aycock, Lois Odell 
Pritchett, Joan Neighbors, Ella Ann Lee, 
and Bobbie Anne Hall were presented in 
graduating recitals. Mr. Pratt gave a 
solo recital, and appeared on a duo- 
piano recital with Helen Ashley Boyce. 
Mr. Pratt is conductor of the Raleigh 
Piano Ensemble and the Junior Piano 
Ensemble. 


















































Irl Allison Recommends 
“Styles And Touches” 
By William Krevit 


A new book by William Krevit, 
"Styles and Touches” which combines 
technique and expression, has received 
the enthusiastic recommendation of Dr. 
irl Allison. Mr. Krevit is director of 
Keyboard Arts, Inc., and this is his 
first new book in four years. Here is 
Dr. Allison’s letter to Mr. Krevit: 
Dear William Krevitt: 

How nice hearing from you again! 
We have been wondering how you were. 

Your beautifully, colorfully bound new 
book, “Styles and Touches,” reached 
me today and | have found pleasure 
in reading through it and feel it will be 
a distinct help in attaining the goal 
which you have set for it: To achieve 
general musicianship through better 
sight-reading, concentrative listening 
and coordination of eye, hand and ear 
for smoother and more artful keyboard 
performance, on the part of the piano 
student. The treatment of Chords and 
Cadences should be a great help to all 
pupils of Guild Members preparing for 
the Guild’s National Piano-Playing Au- 
ditions. May you and your publishers 
have all the success that “Styles and 
Touches” certainly deserves. 

Yours most cordially, 
Irl Allison 

P. S. We are pleased that you like 

Piano Guild Notes. 


Mae-Aileen Erb Has 
New Pieces On Market 


Five new teaching pieces by com- 
poser Mae-Aileen Erb are now on the 
market. The compositions are all first 
grade pieces and have words. They in- 
clude these titles: 

THE CIRCUS PARADE—Boston Mus. Co. 
HAIL TO THE USA—Boston Mus. Co. 
THE RUN-AWAY KITTEN— 

Mills Music, Inc. 
SPOTTY, OUR DOG—Mills Mus., Inc. 
THE TIGER—Mills Music, Inc. 





Grace Ward Lankford 
To Be Guest Judge In 
New York Auditions 


Grace Ward Lankford, one of the 
founders of the Fort Worth Piano Teach- 
ers Forum, a concert pianist and teacher 
of wide experience, and a Charter Mem- 
ber of the Guild, who has judged in 
Boston, Washington, and Norfolk the 
past three years, will be a guest judge 
in New York City during June. In July 
she will have a part in the Guy Maier 
Classes, having been invited by Dr. 
Maier to make a special presentation 
of the Guild for the occasion. 

Mrs. Lankford writes that she is fast 
recovering from a recent operation (for 
which we are most grateful) and that 
she expects to be in fine fettle for her 
arduous duties in New York this sum- 
mer. Miss Grace Hofheimer, New York 
Guild Chairman, has approved Mrs. 
Lankford’s judging assignment recently 
made by Irl Allison, the Guild president. 
Other judges will be appointed as re- 
quested from the metropolitan area. 


Ella Ellis Perfield Gives 
Unique Radio Performance 


A unique radio program was presented 
February 18, by Effa Ellis Perfield, 
Guild adjudicator in Los Angeles, Calif. 
The program, which she calls, “Hear 
Music Talk” is really a lesson, she ex- 
plains, awakening anyone, especially be- 
ginners, to hear questions and answers 





in real bird calls, rhythms, composi- 
tions, scales, improvising, and chords. 
Mrs. Perfield concludes the program 


with a small repertoire of compositions, 
some composed by herself, for teachers 
to use. These compositions may all be 
played without using the fourth and 
fifth fingers, which Mrs. Perfield be- 
lieves causes muscular tension, down 
wrists, flattened fingers, and punchy 
tones. 





- 
v 



























program follows: 
Schubert: Die junge Nonne 
R. Strauss: Standchen 
Liszt: Oh! guand je dors 
P. Cimara: Stornellata marinara 


at the Piano . eS 
Beethoven: Piano Concerto G major 
Allegro moderato 
Andante con moto 
Vivace 


Second Piano ............... 


at the Piano 


Mozart-Kreisler: Rondo 
(11 yrs. Old) 
ee ee eee 






CONCERT ARTISTS GUILD 
HAS FOURTH MUSICALE 


The Concert Artists Guild, Inc., of New York City, had its fourth musicale 
of the season, January 24, at Steinway Concert Hall. Mme. Simon Barere, Guild 
faculty member, is president of the organization. 
director.. The complete program and the performing artists who appeared on the 


INTERMISSION 
A. Catalani: Ebben, ne andro lontana from “La Wally” 


Mendelssohn: Violin Concerto E minor |. mov. 


Thea Glussman is program 


HELEN SPINA (Soprano) 
...ARPAD SANDOR 


MARY-LOUISE BROWN (Pianist) 
o--—-enee---- THEA GLUSSMANN 


® 


HELEN SPINA (Soprano) 
nn eennnseeneeemesesnes-eeee-ARPAD SANDOR 


ROBERT NATKOFF (Violinist) 


HUGHES’ PUPILS PLAN 
CONCERT APPEARANCES 


News has been received of two Guild 
award winners, both pupils of Edwin 
Hughes, who will make concert appear- 
ances this season. 

Jeannine Romer, Artist Award Win- 
ner, will play for the Leschetizky Asso- 
ciation of America in New York, Janu- 
ary 25. She also plans a recital in At- 
lanta, Georgia, in April. 

Carlyle Seymour, young artist award 
winner, will give .a joint recital with 
her husband, Ronald Hodges, in Wil- 
mington, N. C., in April. 


ROCHELLE LIEBLING 
RECEIVES EXCELLENT 
NOTICES IN SANDUSKY 


Rochelle Liebling, twelve-year-old pu- 
pil of Dr. Leo Podolsky, received excel- 
lent notices for her recital played re- 
cently at Sandusky, Mich. The San- 
dusky Times-Herald carried the follow- 
ing review: 

“Rochelle Liebling, 12-year-old Chi- 
cago child pianist, was guest artist at 
the final concert of the season staged 
by the Thumb Music Forum Sunday in 
Sandusky High School auditorium. 

“Miss Liebling proved herself a young 
artist of mature pianistic attainments 
and conversant with a wide range of 
keyboard styles. 

“Bach’s preamble to the Sixth Vio- 
lina Sonata demands not only the trans- 
mitting of the string instrument effect- 
to the keyboard instruments, the clavi- 
chord and harpsichord, and the modern 
piano. Rochelle’s clean, non legato touch 
demonstrated her appreciation on this 
difference. 

“In the Scarlatti Sonata, she dealt 
with a composition written for harpsi- 
chord and acquitted herself with great 
finesse. Schubert sonatas are all too sel- 
dom heard on recital programs. 

“The first movement of the A minor 
was a rare treat. Ravel’s Sonatina is a 
modern composer's imaginative treat- 
ment of the classical sonatina, or little 
sonata. 

“In addition, Friedman’s  Ecossaise 
was a highly effective vehicle for the 
young artist’s skill. 

The three Chopin numbers, the som- 
bre B Minor Prelude, the brilliant F 
Minor Etude and the animated Minute 
Waltz, were played with a genuine feel- 
ing for the poetry inherent in Chopin’s 
music. 

“To the enthusiastic and repeated ap- 
plause, she responded with three en- 
cores: Rachmaninoff’s Prelude in C 
Sharp Minor. Chopin’s waltz in A Flat 
and MacDowell’s Witches Dance. 

“Her entire program was character- 
ized by spontaneity and verve and did 
credit not only to her exceptional tal- 
ents, but to the soundness of her musi- 
cal training.” 


EASTMAN ANNOUNCES 
CHORAL COMPOSITION 
CONTEST 


The New York Alumni Association 
of the Eastman School of Music an- 
nounces the first annual Choral Com- 
position contest sponsored by this 
group. The winner of this contest will 
receive a prize of $50, and will have 
his composition published by the Carl 
Fischer Company. The winning compo- 
sition will be performed on the Ameri- 
can Music Festival in New York City 
during February, 1954. Judges for the 
contest will be Howard Hanson, direc- 
tor of Eastman, Gustave Reese, direc- 
tor of publications at the Carl Fischer 
Company, and Hugh Ross, conductor 
of the “Schola Cantorum” in New York 
City. 

Works submitted must be scored for 
four-part mixed voices, and may be 
with or without accompaniment, sacred 
or secular text. Performing time is lim- 
ited to six minutes, and compositions 
must not have previously been per- 
formed. Additional. information may be 
secured from Darrell Peter, president, 
New York Eastman Alumni, 64 East 











BORIS BARERE 











BENEFIT 


On February 3 in Mandarin, Florida, 
Hans Barth gave a recital of harpsi- 
chord and piano music, for the benefit 
of the MacDowell Colony and the 
Church of Our Saviour of Mandarin. 

Because Mr. Barth’s harpsichord is 
a reproduction of Handel's, using the 
same materials and alike in every de- 
tail, the sound is the same as the in- 
struments of the 18th century. To his 
knowledge it is the only one of its kind 
in use today. 

Mandarin is a small community south 
of Jacksonville on the St. Johns River, 


where Mr. Barth came to live five 
years ago from New York City. 
Mr. Barth’s interest in the Mac- 


Dowell Colony stems from his life-long 


HANS BARTH GIVES 


RECITAL 


high 
MacDowell, his recital programs nearly 


regard for the compositions of 


always including something by Mac- 


Dowell. 
The February 3 program includes two 
Scarlatti sonatas and “Turkish March” 


from Sonata in A by Mozart played on 
the harpsichord, a group for harpsi- 
chord and piano of pieces by Johann 
Christian Bach, Mozart and Gluck, with 
Lois McCurdy Barth at the piano, and 
a final group for the piano of Mr. 
Barth’s own compositions, the “Eight 
Impressions” and “Bronze Statue” fol- 
Icwing two Chopin Waltzes: in E mi- 
nor and G flat major. 


o. 
‘O- 











Caruso is a junior and a scholarship 
has been soloist with orchestras three 


Yonkers, New York. 


Three Sonatas 
E Major 
B flat Minor 
D Minor 
Scherzo, Op. 4 __ 


Tarantelle _....__. 


Dance of Olaf __.- 


PUNE TU, ONG, Foci ees 


Josephine Caruso Plays On 
Hour Of Music Program 


Josephine Caruso, pupil of Edwin Hughes, and a Guild award winner, won the 
“Hour of Music” award last fall and was presented at the exclusive Colony Club 
on Park Avenue in a concert appearance with a vocal winner in December. Miss 


student at Manhattanville College. She 
times, and has appeared in recitals and 


on the radio. She won the Young Artist Award given by the Chaminade Club in 


As her part on the program, Miss Caruso played these numbers: 


coven a eeeeee.- 9COrlatti 


(hides acl seco 
__........... -Pick-Mangiagalli 

_.......Chopin 
ee | 





A group of outstanding students from 


Rochester. All these students are High 


ing in Rochester. 
This is the program performed by the 
Concerto in G Minor _ 


TALENTED GUILD STUDENTS 
GIVE CONCERT IN ROCHESTER 


the School of Musical Art of Rochester, 


Minn., were presented in concert recently at the Saint Mary’s Auditorium in 


School Students, with the expection of 


two, and have received superior and superior-plus ratings for several years in 
Guild auditions. Two of the students, Marguerite Hoffman and Allene Hender- 
son, have received collegiate senior diplomas from the Guild and are now teach- 


gifted young students: 
Mendelssohn 








Molto allegro con fuoco 
JULIANN 
Orchestral parts played at sec 
Presto 


Waltz Opus 70 No. 3 
i eee 
Allegro 


Orchestral parts played at secon 
Impromptu Opus 90 No. 4 


Concerto in A Major —————........... 


E LAWLER 
ond piano by SUE: ALEXANDER 


SUE ALEXANDER 
Orchestral parts played at second piano by JULIANNE LAWLER 





Concerto in D Minor _ 





Romanza 


| Hear a Thrush at Eve _.... 


Dance of the Gnomes -_... 


Concerto in A Minor __... 


Orchestral parts played at second 


Were My Songs With Wings Providede 


RUN ee e/a VL eee Re eee eee 
CE eI TN 
JUDITH DUNN : 
Bd ease eee a 
WAYNE WESTLAND 
d piano by ALLENE HENDERSON 
i Schubert 
THOMAS PORTER 
Spe ae Mozart 
MARY KATHERINE FRIDGIN 
Orchestral parts played at second piano by JUDITH DUNN 
bed LARS 
Ccpsninateessteleminete Hahn 
BARBARA RYAN, Soprano 
ALLENE HENDERSON, Accompanis 
Sk See Liszt 
WAYNE WESTLAND 
Grieg 


ALLENE HENDERSON 


piano by MARGUERITE HOFFMAN 





Carrie Mae Diggs 
Applies For Faculty 
Membership 


Carrie Mae Diggs of Childress, Texas, 
has applied for, and been granted, fac- 
ulty membership in the National Guild 
of Piano Teachers. She received her 
Bachelor of Music degree from the 
Sherwood School in Chicago, where she 


studies with Georgia Kober. She has 
had artist repertoire classes under 
Kober, Dr. Leo Podolsky, and other 


artist teachers. 

Before going to Chicago, she attend- 
ed the Colorado State College in Gree- 
ly, Colo., for two years, majoring in 
music and received’ a Teachers’ Life 
Certificate. She had taught piano for 
years, and occasionally has students with 





34th Street, New York 16, New York. 





degrees come to her for coaching. 





0 


Sweetwater, Texas, 
Piano Teachers Study 
Guild Requirements 


Thurman Morrison discussed the 
Guild Syllabus at the January meeting 
of the Piano Teachers Forum in Sweet- 
water, Texas. This group was organized 
especially to study Guild work. Musician- 
ship phases and repertoire were pre- 
sented and discussed through the Clas- 
sic and Romantic eras. 

Modern and contemporary music was 
presented and discussed for the vari- 
ous grade levels at the February meet- 
ing of the Forum. 

Mrs. Ruby Haines Eberle organized 
the group, which includes members from 
near-by towns as well as local teach- 
ers. The group plans to have Dr, Leo 
Podolsky conduct a clinic in November, 
1954. 





February, 1953 









an 


an 
pu 
sol 


wil 


leg 


cla 
cip 
tea 


ing 
der 
har 
atic 
den 
vat 
stat 
son 


Col 


edu 
phe 
and 
of I 
v 
the 
dinii 
S 
Stud 
suite 
that 
teac 
cuss, 
will 
of t 


Prelu 


Three 


Sonat 





n 
i. 
in 
rh 
d 
r. 
ht 
|- 


pin 
rell 


art 


ert 


art 


ian 
ahn 


iszt 


‘ieg 


the 
ting 
set- 
ized 
jan- 
pre- 
las- 


Leo 
ber, 








February, 1953 


PIANO GUILD NOTES 





Page 5 





New York Guild Chapter 
Holds Second Meeting 


The second monthly meeting of the 


Advisory Committee and the members ; 


of the New York Chapter of the Na- 


tional Guild of Piano Teachers, 


was 


held at the studio of Mme. Luisa Ste- 


16 East 96 Street, 
Paul Emerich 


jowska, 


Professor was 


February 5. 
guest 


” speaker for the meeting. The Professor 
is a former teacher of Columbia Uni- 


versity. 


Professor Emerich gave a short talk 
on his music memory course. He quoted 


William James’ statement that 


“you 


cannot increase your native capacity for 


retention,” 


stating that stress had to 
be placed upon “fixation” at the be- 


ginning approach to anything one 
wishes to memorize. This he tied in 
with “recall” and “reproduction.” The 


approach is not new, but Professor Eme- 
rich has organized his ideas into a logi- 
cal and practical conception of memo- 
rizing, which would 
helpful to many musicians. 

Mr. Richard McClanahan spoke on 


and illustrated at the piano his recent 


article on “‘Cadences,” @which appeared 
in the January issue of “Etude” maga- 


undoubtedly be 


| zine. The audience was most impressed | 
by his thorough musicianship and pro- 
longed his planned talk™by many ques- 


tions and lively interest. 
Miss May Etts graciously answered 
questions in regard to the Syllabus, 


proper grades in which to enter stu- 
dents, and other questions arising from 
the examination angle of the Guild. She 
was most intelligent and helpful. 

Mme. Stojowska unfortunately could | 
not be present, since she had been | 
called upon that day to go on teur| 
with Mme. Novaes. Mrs. Simmons, a 
friend, acted in her place as hostess. 








Present at the meeting were: | 

Mr. and Mrs. Paul Emrich, Mr. Har- | 
old Henry, Mr. Richard McClanahan, Mr. 
Clarence Adler, Miss Audray Roslyn, | 
Mme. Helena Mostyn, Miss Beatrice | 
Dunham, Mme. Poliakoff, Miss Grace | 
Hofheimer, Mrs. Edna Kaemper, Mr. | 
Ledo, Miss May Etts, Miss Edwina Behre, | 
Miss Maude Taylor-Cummings, Miss | 
Barcome, Mr. and Mrs. Sydney Morrow, 
and Mr. and Mrs. George Lawrence. 








‘O- 





Stephens College To Present 
Frances Clark Workshop 


On April 9, 10 and 11, 
and Louise Goss, Director and Associ- 
ate Director of the Frances Clark Pi- 
ano Workshops, will appear on the cam- 
pus of Stephens College, Columbia, Mis- 


souri, to conduct a Workshop for 


Teachers and Students. The Workshop 


will be sponsored by the Stephens Col- 
lege music department. 


The daily schedule will include 
classes for teachers in teaching prin- 
ciples and their application to piano 


teaching, basic technique, the develop- 
ment of style and interpretation, read- 
ing, new materials, and repertoire. Stu- 
dents will have classes in keyboard 
harmony, and repertoire and a recre- 
ation program. Both teachers and stu- 
dents will have an opportunity for pri- 
vate or group lessons with Workshop 
staff members, including Richard John- 
son and David Milliken, of the Stephens 
College music department. 

There will be special musical and 
educational events planned by the Ste- 
phens College faculty, social gatherings, 
and evening recitals by artist-students 
of Miss Clark. 

Workshop members will be housed on 
the campus and will eat in college 
dining halls. 


Saturday, April 11, will be a special 


Student Day, with activities particularly 


suitable for the student group. On 
that day, Miss Clark will 
teacher's class to students, and dis- 
cuss, “The Meaning of Practice.” There 
will be a student repertoire class, tour 


of the campus, special musical events, 


open her| 


Frances Clark ! 





| teach,’ 


and an evening recital. 
For information about the Workshop, | 
address Frances Clark Piano Workshop, | 


Music Department, Stephens College, 
Columbia, Mo. 

Frances Clark, nationally known 
teacher and director of teachers’ class- | 


es, will give a series of eastern Re- 
fresher Classes in March. On March 9- | 
10 she will appear in Boston at the 
Baldwin Piano Company, 160 Boylston | 
Street; on March 12-13 in Washington, | 
D.C., at the Baldwin Piano Company 
(Hugo Worch, Representative), 925 G| 
Street, N.W.; on March 16-17 at the! 
Morehouse School of Music, 1715 Chest- 
nut Street, Philadelphia. 

In each of these locations, Miss Clark | 
will give two morning lectures; on the | 
first day her subjects will be, “Teach- 
ing Techniques” and “Practice Point- | 
ers,” and on the second day, “The! 
Simplification of Technique” and ‘Read- 
ing.” At each session Miss Clark will 
present and analyze some new mate- | 
rials. 

Before beginning her eastern 
Miss Clark will appear in New Orleans | 
under the sponsorship of the New Or- 
leans Piano Teachers Association on 
March 2-3, and will be the keynote 
speaker for the piano division of the 
Georgia State Music Teacher’s Associa- 
tion, March 5-6. | 

For information about the eastern re- 
fresher classes, write Frances Clark Pi- 
ano Workshop, 74 Cortlandt Street, New 
York, N.Y. 


tour, | 








Navasota, Texas, School Auditorium 
Piano Committee 
Drusilla Huffmaster 


Pianist 
TUESDAY, DECEMBER 2, 


Program 


Prelude and Fugue—B Flat Minor No. 22 Bach 
(Book I—Well Tempered Clavichord) 
Three Sonatas: 
C Major Scarlatti 
D Minor Scarlatti 
NS ah cae sattab erncesn ccescchaapinrrnrnaeeranisashep os Ee Scarlatti 
Sonata, Op. 101I—A Major Beethoven 
Allegretto, Ma Non Troppo 
Vivace Alla Marcia 
Adagio, Ma Non Troppo, Con Affetto 
Allegro 
INTERMISSION 
Nocture, Op. 27, No. 2—D Flat Major Chopin 
Three Preludes, Op. 28: 
No. 16—B Flat Minor _. .._..Chopin 
No. 23—F Major ......Chopin 
No. 24—B Minor _. _..--.----Chopin 
Prelude, G Sharp Minor . __Rochmeninolt 
ge a ee ee ee oe Shostakovich 
Toccatta Ravel 


1952 





nearl home, 


HOFHEIMER STUDENT 
WINS HOUR OF MUSIC 
CONTEST 


Antoinette Gianinni of Worcester, 
Mass., who has studied summer and 
winter for a year and a half with 


Grace Hofheimer in New York City, has 
just been chosen in competitive exami- 
nation to play in “The Hour of Mu- 
sic” at the Colony Club in New York 
in the Autumn next season. She_ will 
share the program with another artist, 
possibly a according to Mrs. 
R. B. Lanier of the Committee of Ar- 
rangements. 


MRS. GEORGE TRIANO 
COMMENTS ON 
PERFORMANCES 
OF TEACHERS 


Mrs. George J. Triano, Guild mem- 
ber of New York City, sends in these 
comments on playing ability of teachers: 

“| appreciate very much your articles 





a 
" ‘ 





| in Guild Notes regarding teachers giv- 


ing performances or programs to qual- 
ify as teachers. For myself, | could do 
it, but when I think of the religious, 
who work so hard, but couldn’t give a 
performance because of their Vows of 
Humility, etc. What would happen to 
them? Wasn't it Czerny who said, 
‘Those who can, do; those who can’t, 
and wasn't he one of the finest 
teachers? 


“Anyway, | agree with you, a pupil 


| should show whether his teacher is ca- 
| pable or not. That is why it is so im- 


portant with children to have an adjudi- 
cator who has been through the mill, as 
it were! 

“From your letters in Piano Guild 
Notes, | feel | know, you and your sin- 
cerity of purpose. | am trying to in- 
terest fellow-teachers, for their 
good, to join the Guild. Some are hesi- 
tant, as Sister Clement was, but | think 


hear do hope 


own 


you will from some. | 


| they decide to join us for their own 
| development and that of the children.” 





IN MEMORIAM 
ANDRE PAUL ALTSCHUL 





Andre P. Altschul 
A promising career as a concert pi- 
anist was terminated suddenly by the 


ceath at Sampson Air Base, Geneva, 
N. Y., Saturday, of Pvt. Andre Paul 
Altschul. He had been serving with the 
air force there since last Oct. 12. He 
was 20. 

Born and reared here, Pvt. Altschul 


was a graduate of Shaker Heights High 
School and attended Cleveland College 
before entering the air force. 

His musical training was gained in 
the studio of Franklin Carnahan here. 
His progress was unusually rapid, and 
he was considered in the prodigy class. 
As a student he gained high ratings in 
the auditions of the National Guild of 
Piano Teachers. His concert tours were 
sponsored by the Phi Mu Music Society 
of St. Louis. He had won several piano 
contests. 

At the base, Pvt. Altschul had or- 
ganized, in the few weeks he was there, 
a musical group, including drummer, 
vocalist, master of cere- 
monies and himself. They were planning 
entertainments at the. base hospital. 

Surviving him are his mother, Mrs. 
Paul Altschul, 19619 Sussex Road, Shak- 


accordionist, 


er Heights, and two sisters, Mrs. Joseph 
Hadjuk and Mrs. John Giupato. 

Friends may call at the DeVand fu- 
11130 Euclid Avenue. Serv- 
ices will be at 10 a.m. tomorrow in St. 
Dominic’s Catholic Church. Burial 
be in Vahalla, N. Y. 


will 


MYRA HESS 
FERGUSON 


York Philharmonic, under the direction 
of Efrem Kurtz, presented the Ameri- 
can of Howard Ferguson’s 
Piano and String Or- 
chestra” with Dame Myra Hess as so- 
loist. This Concerto was commissioned 
for the Festival of Britain in 1951 and 
was first performed by the City of Bel- 
fast Orchestra, on June 23, 1951, with 
the composer at the piano. Dame Myra 
Hess offered the first Londen perform- 
ance of the work on May 29, 1952, with 
Sir Adrian Boult and the London Phil- 


premiere 
“Concerto for 


On February 5th and 6th, the New| 


‘piano writing, 





harmonic Orchestra, and with them pre- 
sented the first B.B.C. performance two 
days later. 

Howard Ferguson will make his first | 
public appearance in this country when | 
he attends these two Philharmonic con- | 
certs next week. A native of Ireland, 
he has spent most of his life in Eng- 
land, writing and performing music. His 
early promise as a composer, shown | 
during his student days at the Royal | 
College of Music in London, has been | 
fulfilled. His music is outstanding for | 


written a great deal 


‘formances and may be_ heard 


PLAYS NEW 
CONCERTO 


its great virility of strength, as well as 
periods of quiet beauty. 

Until the writing of this “Concerto 
for Piano and String Orchestra,” “Fergu- 
son’s “Partita” was considered his most 
important orchestral work. After beitig 


first introduced in 1937 by Sir Adrian 


Boult and the B.B.C. Orchestra, it was 
frequently scheduled on symphonic pro- 
grams. His “Piano Sonata in F Minor’ 
is a magnificent specimen of original 
which Myra Hess not 
only premiered but has since included 
in her standard repertoire. Ferguson has 
of instrumental 
and chamber music and has just com- 
pleted a song cycle, called “Discovery,” 
for medium voice and piano. 

During his brief American visit, Mr. 
Ferguson will give a few concert per- 
over 
WQXR on March 8th and March 14th 
at 8:30 P.M. He will appear with the 
English violinist, Yfrah Neaman, with 
whom he tours throughout Great Britain 
in chamber music recitals. 








Recital In 


The Leschetizky Association of Amer- 
ica presented its first Artist student re- 
cital of the 1952-53 season January 25, 
at the studio of Miss Edwine Behre in 
New York City. 

The following program was given. The 
program notes include a little about 
the background of each performer. 
POLONAISE OP 71 NO. 2 Chopin 
PERPETUAL MOTION Weber-Ganz 

(Studio of Avis Bliven Charbonnel, 
Providence, R. 1.) 

Miss Samoorian, from Providence, is 
an honor student in her senior year in 
high school. For the last two years 
she has been a pupil of Mme. Charbon- 
nel. She has been heard locally in re- 
cital and broadcast. 
SONATA OP 27 NO. 

MAJOR 


1, & FLAT 
Beethoven 


Adagio con espressione, Allegro vivace. 
Arthur La Brew 
(Studio of Ernesto Berumen, New York) 
Mr. La Brew is a 1952 graduate of 
Oberlin College and is studying for his 
master’s degree at the Manhattan 
School of Music. He continues his piano 
studies privately under the personal 
guidance of Mr. Berumen. 
BALLADE (“EDWARD”) OP 10 NO. 1 
Brahms 
La Serenade interrompue 
Debussy 


PRELUDES: 


Bruyeres 
La Puerta del Vino 
General Lavine—eccentric 
Freda Rosenblatt 
(Studio of Edwine Behre, New York) 
Mrs. Rosenblatt, associate member of 
L.A.A., began her music study in South 
Africa, and holds a diploma from Trin- 
ity College, London. Later she studied 


Andante-Allegro, Allegro molto e vivace, | 





for years with Miss Behre. She has 


——$—$—$—— —— 


SONATA 


LAA Has Artist Student 


New York 


played at Goddard College, Vermont, 
Adamant Summer School, Carnegie Re- 
cital Hall. She is primarily a very 
busy teacher. 
VARIATIONS, “JE VENDS DES SCA- 
PULAIRES” OP 12 Chopin 
TARANTELLE Leschetizky 
Jeannine Romer 
(Studio of Edwin Hughes, New York) 
As a winner of the Atlanta Sympho- 
ny Auditions award, Miss Romer was 
soloist on its regular subscription con- 
cert of November 15, 1951. She has 
been soloist with the Central Florida 
Symphony, and has given numerous solo 


recitals. She will take her M.A. de- 
gree at Teachers’ College here this 
February. 

HORNPIPE Haendel 
JEUX, DE’EAU Ravel 
TOCCATA Khatchaturian 


Richard Leonard 


| (Studio of Heinrich Gebhard, Boston) 


Mr. Leonard is a senior at Brown 
University. He has played two public 
recitals in Providence. New England 


concertising includes chamber music and 
two appearances as soloist with orches- 
tra. He has studied with Mr. Gebhard 
for six years. 
SONATA OP. 120, A MAJOR 
Schubert 
Allegro Moderato, Andante, Allegro 

Marion Zarzeczna 
(Studio of Mieczyslay Horszowski, Phi- 
ladelphia) 

(A graduate of the Curtis Institute 
of Music under Mr. Horszowski, Miss 
Zarzeczna has played frequently in 
Philadelphia, Trenton, and New York 
as soloist, accompanist, and with cham- 
ber music groups. In February she 
makes her third appearance as soloist 
with the Trenton Symphony Orchestra. 


RECITAL 





PHYLLIS WEYER, Violinist 


and 


STUART PRATT, Pianist 





FRIDAY EVENING, FEBRUARY 13, 1953 
RECITAL HALL, 8:00 P.M. 





Allegro amabile 
Andante tranquillo: vivace 


Sonata in E 
Ruhig bewegt 





Langsam: sehr lebhoft 


RALEIGH, N. C. 
PROGRAM 
Sonata in A major Handel 
Andante (1685-1759) 
Allegro 
Adagio: Allegro 
Sonata in F major, Op. 24 (“Spring”) Beethoven 
Allegro (1770-1827) 
Adagio molto espressivo 
Allegro Molto 
Allegro ma non troppo 
INTERMISSION 
Sonata in A major, Op. 100 _..Brahms 


(1833-1897) 


Allegretto grazioso (quasi andante) 


Hindemith 
(1895-.._.._) 
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News From Gladys Ondricek 
Studio In Boston 


Gladys Ondricek, Guild member of 
Boston, Mass., has sent in the following 
news items about students from her 
studios: 

National Honor members of the NFSM 
at Boston University. Among high rank- 
ing students at Boston University Col- 
lege of Music are Bonnie Reis and 
Mary Boyajian, sophomores, and Phyllis 
Feer of Providence, R.1., freshman. Each 
will be heard in a half-hour recital on 
the radio station WBUR, Boston, during 
February. 


Elizabeth Zulalian ‘51, is a member of 
the faculty of Annie Wright Seminary, 
Tacoma, Washington. 


Pauline Milot ‘52, has begun her first 
season of teaching with a class of forty- 
_five private piano pupils. 


Sona Aronia has been engaged as piano 
soloist for the new week-day recital se- 
ries at the Isabella Gardner Museum, 
Boston. + 


Arline Boyajian won the honor of be- 
coming this year’s Glee Club official pi- 
anist at Simmons College where she is a 
freshman. 











Mamie Stillwell Wants 
Guild Member To 
Accompany Her 

On Tour 


Mrs. Mamie B. Stillwell, of Ithaca, 
New York, is looking for a Guild mem- 
ber with whom she has already become 
acquainted to accompany her on Dr. 
Leo Podolsky’s European tour this sum- 
mer. She has long desired to go to 
Europe and earnestly seeks a com- 
panion. 

“1 am also much interested in your 
Social Music Course,” writes Mrs. Still- 
well. “Il am using the first book, and 
am about to send for the second. Also, 
| should like very much to have the 
Guild Seal mat as offered to. Guild 
members.” 








Mrs. Henry B. Duquette 
Enters Discussion Of 
Guild Problems 


Mrs. Henry B. Duguette of Somer- 
ville, Tenn., enters into the discussion of 
various Guild problems with the follow- 
ing letter to Guild headquarters: 

“| would like to add my comments on 
your answer to Mrs. Dunn’s letter in 
the December Guild Notes. | can see 
your point where judging the pupils is 
concerned. Certainly, some allowances 
should be made when bad teaching is 
to blame. My complaint is, the judges 
seem hesitant about telling the teach- 
er’'s bad points in their criticism. They 
tell you the good things, which of course 
makes you feel fine, but I’m more in- 
terested in the weak points. | believe 
every teacher who hopes to improve 
feels that way. (Our experience has 
shown that most teachers will not take 
adverse criticism.—!J. A.) 

“| have recently moved here from 
Red Bay, Alabama, and | don’t believe 
my address has been changed on your 
mailing list yet, for it is surely time for 
another copy of the Guild Notes. I’m 
not teaching here, and I’m so lonesome 
for my teaching that | surely don’t want 
to miss the Notes. | enjoy it so much 
that I intend to keep on paying my 
dues even if | don’t teach. 

“| was very interested in Mr. Mann’s 
second letter on certification. | believe 
the playing requirements will have to 
be different for those of us who have 
been out of school for 20 years. Maybe 
it would be possible to substitute pu- 
pils’ ratings for some of the playing or 
vica versa. The young teacher could 
use the plan in reverse, since her lack 
of experience might keep her pupils 
from making such high ratings. Of 
course, there would have to be a mini- 
mum in each division. After a teacher 
is certified, do you plan to require her 
to keep on playing? | hope you have 
much success with this plan as you have 
with the Guild.” 





BRET SEARS OFFERS IDEAS 
ON PROMOTING PIANO STUDY 


Bret Sears, Guild Adjudicator of Mil- 
waukee, Wis., writes: 

“Here’s another letter from me again, 
so soon, but in the latest issue of 
GUILD NOTES you asked for opinions 
about advertising the values of piano 
study; so you have only yourself to 
blame. | know how busy you must be, 
and 1 don’t want to take up much 
of your time—in fact, my wife and | 
often wonder how you can accomplish 
as much as you do. 

“First, | want to say that of all 
the periodicals | receive, | read Piano 
Guild Notes the most thoroughly. It is 
very inspiring to me to read all the 
wonderful things that piano teachers 
and pupils are doing across this great 
country. 

“You say that the advertising idea 
has been incubating for months in your 
mind. Maybe | was the one who planted 
the seed, for | wrote some time ago 
that | thought it would be a good idea 
to do something along that line, and 
suggested formulating some slogans, like 
‘Say It with Flowers’ or ‘Drink Milk 
for Health.’ Here’s one idea: ‘SOME- 
THING TO THINK ABOUT: If a child 
could have no other educational ad- 
vantage, a moderate knowledge of pi- 
ano playing would insure CULTURE, 
MENTAL TRAINING, PERSONALITY.’ 
Also, Ex-president Harper of Chicago 
U. said, ‘If | had a choice of only one 
subject with which to educate my child, | 
1 would choose music’; and the well 
known quotation of President Eliot (of 
Yale, | think( said, ‘Music, RIGHTLY | 
TAUGHT, is the best mind trainer on 
the list.’ There are countless things 
that could be used, and doubtless such 
a publicity campaign would bear some 
fruit. 

“However, | 





think that our chief 


problem is not how to get new students, 
but to keep the students interested, so 
that they will not drop out after the 


first, second, or third year. | understand 
that there are ten times as many first 
grade pieces sold as fourth grade pieces, 
and | would like to know how many 
elementary certificates you print for 
for every preparatory one. 

“Since | went to Texas last May, | 
have done quite a bit of thinking, and 
although | am not a very deep philoso- 
pher, | have come to a few conclu- 
sions as follows: The force that keeps 
the pupil at the piano, makes them do 





their practicing regularly, and makes 
them keep it up year after year is| 
the parents. In most cases, if there 
is no interest or cooperation on the 
part of the parents, the pupil doesn’t 
get very far. Now, |! believe that the 





parents want the best things in life 
for their children, and most of all they | 
want their children to have glory, and | 
prestige. Dale Carnegie says that ev- | 
erything we do, we do because we want | 
to feel important, and it is a well) 
known fact in churches that if you | 
want to have a good attendance, put | 
on a children’s program. The parents | 
just love to see their children perform, | 
even if it is only to say a four-line 
verse. 

“Here in Milwaukee no | 
symphony orchestra concerto contests 
(we don’t have a symphony) or no oth- 
er widely known affairs where pianists | 
can shine, and our press gives prac- 
tically no publicity to music; therefore 
there is no interest. In some of the 
cities in Texas, they have contests, and 
music stores | notice give a piano to 
a winner, and there are many widely 
publicised events, so that there is real 
recognition for the deserving student. 

“What am | leading up to? Just this: 
| think in every center where there are 
at least six or eight teachers, a digni- 
fied recital should be given in the 
leading concert hall, consisting of the 
highest ones in each classification. That 





there are 











| should be put on in as elegant a man- 


ELDIN BURTON ACTIVE 
AS PERFORMER AND 
COMPOSER 


“Nonchalance,” by Edwin Burton, pi- 
ano solo of about grades 3-4 has just 
been published by John Markert & Co., 
of 141 West 15th St., NYC 11, N.Y. 
A short work by an American composer, 
in contemporary but agreeable idiom, 
(playing time about one and one-fourth 
minutes), 2 pages, it should interest 
all those teachers who have an interest 
in American music and a novelty piece 
for their programs. 


pianist, has recently 
recording of 53 piano 
solos for Classic Editions Records, 67 
Riverside Drive, NYC 24, N.Y. The 
title of the series of 4 LP records that 
will present these pieces by 13 com- 
posers is “Piano Miniatures” and, as the 
name implies, the works chosen are 
short piano pieces, most of them around 


Edwin Burton, 
completed the 





3 minutes playing time, with none over 
5 minutes. The first record will be re- 
leased about February Ist, and will con- 
tain 12 pieces: “Bouree in B Minor” 
(Bach-St. Saens); Rachmaninoff’s “Pre- | 
lude in G Sharp Minor,” four Chopin | 
pieces: “Nocture in F Sharp, Op. 15, | 
No. 2; “Fantasie-Imprompt,” Op. 66; | 
“Etude in E Major” and “Etude in G} 
Flat” (Black Key), Opus 10. On the | 
reverse side will be the Mendelssohn | 
“Prelude in E Minor,” Op. 35, No. 1; | 
Grieg’s “Nocturne in C Major,” Op. | 
54, No. 4; Paderewski’s “Chant du Voy- | 
aguer” (Song of the Traveler); Mosz- | 
kowski’s “En Automne,” and Debussy’s | 
“Clair de lune” and “First Arabesque in| 


E Major.” 


_ 


RUTH E. FRENCH HAS 
ARTICLE’ IN SOUTH- 
WESTERN MUSICIAN 


Ruth E. French, Guild member of 
Hawarden, lowa, has written an article 
entitled “Things to Remember in Teach- 
ing Piano” which appears in the Janu- 
ary issue of the Southwestern Musician. 
Mrs. French originally titled the arti- 
cle “The Analytical Approach in Pi- 
ano Teaching.” 





o. 
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BRET SEARS 
OFFERS IDEAS 


would make the program just about 
long enough (each pupil playing about 
one or two pieces). The four elemen- 
tary could have 2 minutes each, or 
about 10 minutes for the group includ- 
ing applause—the four intermediates 
could have 4 minutes each, or about 
20 minutes for the group, and the pre- 
paratory pupils could have about 10 
minutes each or 40 minutes for the 
group—a total time of a little over an 
hour. Of course, only National en- 
trants would be allowed to take part, | 
and in case of ties for the highest 
score, | think both pupils could be al- 
lowed to play. | doubt if there would 
be more than two receiving the same 
highest score in any one classification 
and if there were, some method of elim- 
ination might have to be worked out. 





“This idea might not appeal to you 
at all, due to the fact that the audi- 
tions are considered non-competitive, 
‘but the performers wouldn’t have to be 
called winners—perhaps Piano Guild 
Pacemakers or some glamorous title 
could be used for the event, which 


ner as possible. | think such an affair 
would do much for the Guild; | believe 
it would make parents more conscious 
of its benefits, and also the teachers 
who don’t belong might be anxious to 
join. In some centers, however, it might 
make the teachers more jealous of one 
another than they are now, and the 
judge would really be put on the spot! 

“Well, | offer these thoughts to you 
for what they are worth. | know that 
you are sincerely interested in promot- 
ing piano study, as | am, and that is 
why | don’t hesitate to offer these 
suggestions to you.” 


Very sincerely, 


|} ask you to choose any number you | 


ready. Let it be a number that you have 
| @ particular liking for and one which 








Bret Sears 


MAKING GOOD WITH 
YOUR JUDGE 


By FRANK WILLGOOSE 
Huntington, N. Y. 


If you are one of those many piano 
students preparing for an audition un- 
der the auspices of the National Guild, 
1 should like to make a few suggestions 
with regard to your judge. The first 
and most important is this: do not have 
the slightest fear of the judge or the 
audition itself. 

| realize that you are anxious to do 
your best. You have practiced well; you 
have your pieces well learned and thor- 
oughly memorized; yet you fear the 
judge will ask you some questions you 
can’t answer, or that he will purposely 
pick on the hardest passages, and try 
in every way possible to get you all 
flustered. You are all wrong. 

At the very outset make up your mind 
that your judge is your friend. He is 
eager that you do your best, and he 
will try to arrange the audition so that 
you will play your pieces at top-notch 
form. He will likely put you at your 
ease by talking to you. Talk with him 
too, he will like it. He wants to make 
friends with you. He is not going to 
put on a severe expression and scare 
you—not at all. You will find him a 
friendly fellow, interested solely in 
helping you do your best. 

For instance, the first thing he will 
after a little informal chat is to 








do 
please and play it for him. | 
Be prepared for this. Have your piece 


you know you can play well. Let it be 
a piece of good quality such as a Bach 
minuet or a short movement by Haydn or 
Mozart, or by any of the great masters. 
He will be favorably impressed by your 
choice of a good piece. And believe me, 
the markings he gives you will not suffer 
by letting him hear what you can do 
at your top-level best. When he hears 
it he thinks, “Ah! here is a very nice 
player!” You have created a good im- 
pression at the outset and it will be 
likely to stay. Opening with the piece, 
moreover, that you feel comes easiest 
to you gives you time to gain your com- 
posure. It enables you to overcome that 


nervous tension before playing the 
pieces that you find more trying. 
Now, do not misunderstand me. You 


will certainly earn a better rating if 
your work is good throughout, rather 
than spotty. Having a very good open- 
ing number, however, you will be heard 
at your best, and the judge will be able 
to find out what your capabilities are, 
even though all your pieces do not 
measure up to the same standard. You 
start, at least, one up. 

Two, four, seven, ten pieces? Which 
shall it be? 

By all means plan a ten-piece pro- 
gram. Leaving aside for a moment your 
relationship with the judge, let me say 
this: There is nothing that will contrib- 
ute more to your progress than getting | 
ready for top-notch performance, ten | 
pieces of widely differing character. Not 
only will you enjoy your study immeasur- 
ably more, but your teacher will enter 
into the fun, too. 

After all it is a wonderful game that 
you and your teacher can play. You and 
he can work together getting the pieces 
up to the best possible state of per- 
fection. He shows you how, and you 
work out to the last detail what he 
shows you. In every worthwhile endeavor 
there are two conditions which must be 
fulfilled. First you must learn how it 
should be done; then you must learn 
how to do it. Your teachers shows you 
how it should be done; you practice 
until you can do it. 

So you watch and see how these pieces 
improve week by week until they be- 
come clear and delicate, graceful and 
polished. As the time for the audition 
approaches you and your teacher will 
take the keenest delight in bringing 
them to the highest pitch. 

Now what about your judge? 

When you bring him in a program 
of ten pieces all memorized he is real- 
ly impress. “A!” he thinks, “I’m going 
to enjoy listening to this pupil.” So 
once again, you are one up before you 
begin to play. 





Now for the other side of the pic- 
ture! 

It sometimes happens that owing to 
having started late, or your practice 
has been interrupted, you are not able 
to prepare ten pieces as well as your 
teacher would like you to have them. 

What then? ; , 

In that case drop the idea of a ten- 
piece program and concentrate on few- 
er pieces. You can still try for the 
State Member's Certificate or the Dis- 
trict Certificate. What you are after is 
a high rating. Your rating will be higher 
with fewer pieces thoroughly well pre- 
pared than with ten numbers poorly 
learned. After all it is better to win a 
superior rating with four pieces than a 
lower rating with ten. 

Let your first aim, however, be to 
present a ten-piece program. You not 
only win the National Certificate but 
you become entitled to other privileges 
of the Guild as you advance in your 
studies. 

You score. 

Your teacher scores. 

And you make a hit with your judge. 

When you seat yourself at the piano 
and begin to play your program what 
will your judge be expecting? 

Points for which he will be listening 
are variations of these headings: ex- 
pression; phrasing; accuracy; rhythm; 
touch. These are all very important as 
your teacher, no doubt, has explained 
to you. Two of them | would like to 
dwell upon a little as 1! think most 
judges are more deeply impressed by 
perfection in them than in the others, 
important as they all are. 

For a minute let us consider RHY- 
THM. 

Rhythm is not altogether a matter of 
keeping good time; it is more than that. 
It is the enrichment of your playing 
with a certain lilt, a swing, a swaying 
movement, delicate accent, grace and 
charm. It is something hard to describe 
in words but if you will try this once in 
awhile in your practice you may get 
what | mean. Take a piece that you 
know well; sing along with it, swing to 
the music, bob and weave as you play, 
and all the time think of rolling the 
notes off your fingers, evenly, easily 
and gracefully. If you can get the feel- 
ing of this easy-moving, flexible, super- 
fine rhythm you will make a tremendous 
hit with any judge. 

Now a few words on the subject of 
touch. The most important angle to this 
question is that fundamental quality of 
good piano playing—a fine legato. In 
reviewing a pianist’s good points a musi- 
cal critic will sometimes say, “He has 
a beautiful singing tone.” This is nei- 
ther more nor less than a perfect le- 
gato—that exquisite melting of one tone 
into the next without the slightest over- 
lapping and with no suggestions of 
break. 

If you can develop this quality in 
your playing you can be sure of a high 
rating from any: judge. 

One last word. 

Don’t depreciate yourself. Don’t make 
excuses. Don’t tell the judge that you 
could have done better if your practice 
had not been interrupted by one thing 
or another. Your teacher has prepared 
you well, you know your work, so 90 
to the piano with confidence and as- 
surance, eager to show what you can 
do. 

Nervous? Somewhat perhaps; but we 
usually do our best when we have thot 
excited little tingle at the tips of our 
fingers. 

Anxious? That’s natural; we all want 
to show ourselves at our top form. 

But nervous or anxious, remember your 
judge is there to help you. He wants 
you to do well. He enjoys hearing you 
play. Make friends with him; he wants 
to moke friends with you. Believe me 
when | say that he will make it as easy 
as he can for you. He is just as eager 
to give you a high rating as you of 
to receive it. For the time being he is 
your best friends. Enjoy. playing for him 
and he will enjoy listening. Go to youd 
audition in this spirit and you will come 
away as happy as a skylark, eager to 
start preparing for the next. 
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George Anson 
Appears With 
TWC Orchestra 


George Anson was soloist with the 
Texas Wesleyan College Orchestra, Jan- 
vary 18, giving a brilliant performance 
of the Prokofieff Concerto No. 3 in C 
Major. E. Clyde Whitlock, critic for 
the Fort Worth Star-Telegram, wrote 
the following review of Anson’s_ per- 
formance: 

“Soloist was George Anson of the 
school’s piano faculty. Thoroughly en 
rapport with the modern idiom, Anson 
approached the concerto, not as an ex- 
ploration into a new musical frontier, 
but as a thoroughly honest and under- 
standable work, which it is. Its dis- 
sonances, once perhaps forbidding, are 
not even startling to the contemporary 
ear, and the work has more than a lit- 
tle of romantic harmonic flavor. 

“The piece is skillfully scored, with 
transparent and craftily balanced so- 
norities and reasonable instrumental 
writing, which means that it gets played 
with spontaneity and clarity. 

“In the solo part, bristling with haz- 
ards and percussive in approach, Anson 
was completely comfortable, giving out 
a brilliant performance, so deftly ac- 
cented that the orchestra easily adapted 
itself to the rhythmic needs. 

“If the effect was predominantly brit- 
tle, the work is written that way. It is 
a concerto so effective that it will as- 
sume a larger place in musical doings.” 


BERNARD KIRSHBAUM 
OFFERS COURSE FOR 
MUSIC COUNSELLORS 


Bernard Kirshbaum, camp music coun- 
sellor for twelve years and graduate of 
both the Juilliard School of Music and 
of Teacher College, Columbia Univer- 
sity, will conduct study groups at Stein- 
way Hall during April, May, and June, 
covering every phrase of the camp mu- 
sic program. The work is covered in a 
five-day session of lectures and open 
discussion. Lists of material will be 
furnished that have proven an essential 
aid in effective work at summer camps. 

Mr. Kirshb also handles a Music 
Councellor Placement Bureau, and offers 
positions with summer camps. Pianists 
are preferred. A _ registration fee of 
$2.00 is charged, and no percentage 
fee of salary is expected or required 
after placement with summer camp. 
Anyone interested in either the study 
courses or the placement bureau may 
write Mr. Kirschbaum, 71-08 147th St., 
Flushing, 67, New York, for further in- 








American 


(This sketch of her work was requested 
for Piano Guild Notes publication. We 
are indeed grateful to Miss Ketterer 
for her gracious response and are cer- 
tain Guild Members will enjoy reading 
her story. The. Editor). 


For many years this composer has 
had charge of the New Jersey branch 
of The Sternberg School of Music, 
founded by the noted pianist and teach- 
er Constantin von Sternberg, and in 
that capacity has gained a sure knowl- 
edge of the musical needs of the aver- 
age young piano pupil. In her writ- 
ing she has endeavored to meet those 
needs as she has encountered them in 
hr own teaching and she therefore writes 
in @ manner readily understood and 
enjoyed by young students of average 
ability. 

The list of piano solos under her 
name is a long one and there are al- 
so many books of proven value. Each 
piece has a definite teaching purpose 
which is easily recognized by the teach- 
er and readily grasped by the pupil. 
The grades start with very easy work 
and run through Grade 3. 


Her book for very young beginners, 
LET’S PLAY, is very simply written and 
it is evident that the words and title 
for each little piece are very careful- 
ly thought out to appeal to a young 


NGPT Presents Renowned 
Charter Member—Ella Ketterer, 


Composer 





Ella Ketterer 


BIG BELL AND LITTLE BELL, A LIT- 
are only one page long such as: THE 
TLE BOAT SONG, MOON BOAT, LEFT 
RIGHT MARCH ALONG and CHURCH 
BELLS. There are also very easy two- 
page pieces such as: THE FLEDG- 
LINGS, THE BOBOLINK, SONG OF 
THE BROOK and easy left hand mel- 
odies such as:: A WOODLAND SONG, 
SANDMAN’S NEAR, A FAIRY SWING 
SONG. Since pieces with broken chords 
in arpeggio form are always interest- 








Eloise Leonard Smith Tells How 
She Feels About Playing 
The Piano 


Many people feel that same, driving 
urge to play the piano that Eloise 
Leonard Smith describes in her warm 
letter to Guild headquarters defending 
certification. Teaching isn’t enough for 
her. Something keeps her finding time 
to practice and learn new things. Read 
the charming way Mrs. Smith tells about 
it in her letter. 

“Of course you must know that | was 
sorry to read in Piano Guild Notes that 
the Certification Plan is not popular. | 
am still for the idea. If, in the future, 
the Guild sets up a plan, | hope to be 
able to qualify. If for any reason, men- 
tal or physical, | should not be able to 
pass the test, let me assure you that 
| would consider it all my fault and 
hard luck—not the Guild’s! 


is the ‘urge’ that keeps me from play- 
ing bridge, chatting over the clothes- 
line with my neighbors. | feel, too, that 
my way of giving to others lies in the 
field of music. This | try to do within 
the framework of my church end com- 
munity. 

“In other words | feel it is my duty 
to ‘keep up.’ Too many kind, intelli- 
| gent people have invested love, work, 
| and faith in me. There is much more to 
| it than self-satisfaction and prestige. 





“Many things have happened to me 
| recently. My husband broke his elbow, 
| 1 had a ‘strep throat’ infection, my 
| child had bronchitis, and two days’ be- 
| fore we were to leave for a Christmas 
| vacation in Alabama, my mother-in-law 
| fell and broke her hip. Sandwiched in 


“Thank you for saying that what is | ther on December 14, wos the “Mes- 
good for the student should be good | sich,” for which | ployed the piano. 


for the teacher. Many teachers do take | We are about to get straightened out 


part in community musical affairs, but | but my husband goes to Korea with 


r i . . ‘ | RaW, 
it has been my ‘observation in the dif- | te other officers on a seven-week ob- 


ferent localities where we have lived, | servation trip. How's thot for living? 


that all too many teachers become in- | : ; 
volved in the administration end of the| "Where does the music come in? It 


federation and other organizations. Lay- | is the life-saver. Of course, if you work 
men could well do these jobs, and many | something yourself, or help a dou- 
pianists fool themselves, most of all, | ble-jointed student work out—presto! 
into thinking of themselves as real mu-| your mind is busy and there is no time 
sicians when all they do is a lot of | for moping. In this period, | did not 
| bustling around. It is very easy to fall| learn all | meant to, but when | go 


ing to young pupils there is an interest- | 
ing group of these from the same pen. | 
JACK AND JILL, PLAY DAY, THE ICE | 
CARNIVAL, ON KATES and the ever | 
popular VALSE PETITE are examples. 





child and help him get the right idea 
and effect. It is amply illustrated and 


talks direutly to the ‘pupil. 





There is also a book for slightly old- 
er beginners called ADVENTURES IN | 
MUSICLAND. This is written along | 
the same lines but in a more mature | 
manner and it progresses further. There 
is at least one number in each of the 
major keys and at the end a discussion 
and illustration of simple transposition. 


With the idea of developing technic | 
by the use of specially planned studies | 
the composer has written two books of | 
short etudes, each book containing num- 
bers stressing such points as scale play- | 
ing, chords, staccato wrist work, trills, 
mordents, arpeggios, grace notes etc. 
Each study has an appropriate name 
and explanatory notes. Many of them 
are attractive enough to use at in- 
formal recitals. These books are AD- 
VENTURE IN PIANO TECHNIC and 
TWENTY-EIGHT MINIATURE ETUDES. 


The composer’s solo numbers are al- 
so planned to interest the average 
young pupil and to help in his musical 





formation. 





development. Many of the easiest ones | 


Some slightly more difficult numbers 
for specific purposes are SPARKLES 
(trills), THE SWAN (interesting left 
hand melody), THE BRAVE KNIGHT 
(pedal study using 4 staves), BANJO 


DANCE (black key study). 


Certainly playing with others is stim- 


| 
| 


| 
| 
| 


| SONG (broken chords), PICKANINNY | 


| 
| 


| into talking about music rather than | down to Wichita Falls, Saturday, to play 


ectually ‘doing’ music. 

“Also, these people must not feel 
about playing the piano as | do. Even 
though | bat in a very minor league, 
| want to keep on batting! | am a good 


fact that | can teach children and 


| for Dr. Daniel, | will have the Schu- 
| bert “Impromptu No. 3, Opus 142, mem- 
| orized, if not completely polished. In- 
cidentally, | cannot persuade any of the 
| other teachers hefe to join me on my 


| teacher and have adequate proof of the | monthly jaunt. Why? Well, the some 


| reason they don’t want certification, 1 


ulating to most pupils so there are two | adults to play the piano. But this is not | S¥UPpose. 


books of duets published by this writer 


| in addition to several numbers for two 
| pianos. 
| books SIDE BY SIDE is very widely used 


The easier of the two duet 


and consists of 10 short numbers 


| planned so that the pupil may play ei- 


ther prime or secondo part. The other 
book PARTNERS AT THE KEYBOARD 
(third grade) also contains 10 short 
numbers with an appeal for adolescent 
pupils or even adults. 


Two other books are worthy of men- 
tion, the writers book of supplementary 
pieces ALL THROUGH THE YEAR with 
a very pleasing little number for each 
of the twelve months, for instance: 
JANUARY or KING WINTER, FEBRU- 
book is a collection of original classics 
ARY or TO MY VALENTINE. The other 
entitled SHORT CLASSICS YOUNG 
PEOPLE LIKE which contains 32 short 
classics which are favorits among the 
pupils of this teacher-composer. 


| 
| 
| 


| 


| 





enough. Something keeps me _ finding 
time to memorize a few measures of 
something new each day. | suppose this 


| “And since we are back where | be- 
| gan, | had better get to the piano and 
| hush talking!” 





Rose Raymond Plays 
For New York’s PIC 


Rose Raymond, artist-teacher member 
of the National Guild, and Editha 
Braham, violinist, performed Schubert's 
“Sonatine in D” and _ Beethoven's 
“Kreutzer Sonata” at the February 
meeting of the Piano Teachers’ Con- 
gress in New York City. Ann Chenee, 
Guild member, is president of the or- 
ganization. 


Others appearing on the February 
program were Edith Friedman, pianist, 
who played compositions of Violet Rei- 
ser, and Elizabeth Morris, who spoke 
on “The Value of a Music Club.” 





ALVERNA PHILLIPS DISCUSSES 
PROBLEM OF MISSED LESSONS 


From Alverna Phillips, San Francisco, 
Calif., comes this letter: 

“After reading the article ‘Problem 
of Missed Lessons,’ | just couldn’t re- 
sist writing to you. An article similar 
to this was published in the Etude mag- 
azine a few months ago. | have been 
teaching for 20 years or so and have 
never experienced this problem. | charge 
a flat rate by the month and do not 
cllow for missed lessons nor holidays. 
| have a fine attendance also during 
the Summer school vacations. | allow 
them two weeks each in addition to the 
two week period of my vacation, but 
other than that they are very regular 
and their lessons are just as well pre- 
Pared as normal times. If a youngster 
wants to take too much time off, he 
must forfeit his lesson time. | do not take 
them on again when school opens. We 
cannot operate our studio under those 
conditions. Unfortunately the studio 
teacher must eat like everyone else in 
various occupations, so why not run 
your studio on the same basis. The 
difficulty is lack of a business ability. 
Teaching music is not enough. We must 
have good salesmanship. My students 
do not want to stay away according 
to the parents. | put myself on the 
level of the child and treat him or 





her as a partner. | tell them the studio 
is theirs and belongs to all of us. 
Our recitals, they are told, is every- 
bodys’ responsibility. We have an an- 
nual picnic for the children from 8 to 
12 years old and they are encouraged 
to bring their little friends. This ad- 
vertises my studio as well. Last year we 
had a swimming party at Sutro’s Baths. 
There were 20 youngsters who attended. 
My studio is attractive. The studio it- 
self is in a flat not very modern, but 
| have painted the walls in pink and 
put up white Venician blinds. We have 
two pianos, one a Grand and one a 
Spinet. | have a very fine miniature pi- 
ano collection in a case where the 
children can view it. This they are very 
proud of and even invite their school 
friends in to see it. | have a little 
ante room where the children can sit 
and read comic books and music lit- 
erature while waiting for their lesson. 
This overcomes tardiness. The children 
are rarely late. | have a point system, 
we have a composers panel, and an 
honor roll. A poster whereby a picture 
of the students are placed. | have in- 
vented so many things to keep the chil- 
dren interested and happy. They work 
very hard for me. | have no com- 
plaints.” 





THREE OPERA PREMIERES 
...IN ENGLISH 


Opera is in the news these days with 
three important premieres taking place 
in the next few weeks. On February 
Ist, the brilliant Metropolitan Opera 
production of “Fledermaus” will have 
its video debut on the Omnibus Theatre 
presented by CBS-TV at 4:30 P. M. 
(EST). The witty English translation by 
Howard Dietz and Garson Kanin, which 
enhances Johann Strauss’ lilting music 
in this Metropolitan Opera version, will 
be performed by the Metropolitan Op- 
era TV Company for the Ford Founda- 
tion’s Omnibus enterprise, “Fledermaus” 
has been the Bet’s most popular pro- 
duction for the past two years and 
toured the U. S. extensively last sea- 
son. 

One week later, on February 7, the 
NBC Television Opera Theatre pre- 
sented the world premiere of Bohuslav 
Martinu’s new opera, “The Marriage,” 
at 5:00 P.M. (EST). Based on a story 
by Gogol, which was translated into 
English in play form by Alexander Bak- 
shy, Martinu wrote the libretto and the 
music, completing the work about six 
weeks ago. The opera requires a cast 
of ten and concerns romance of a sort 
in St. Petersburg during the early part 
of the last century. A year ago Martinu’s 
earlier opera, “Comedy on the Bridge,” 





‘American 


won the New York Critics Circle Award. 

Igor Strawinsky’s recent opera, “The 
Rake’s Progress,” will have its first 
performance and  coast-to- 
coast broadcast over the ABC Network 
at 2 P. M. (EST) Saturday afternoon, 
February 14, originating from the stage 
of the Metropolitan Opera. Strawinsky 
spent three years completing this work 
in collaboration with the two libret- 
tists, W. H. Auden and Chester Kall- 
man. It is his first opera in almost 
twenty years, although in the interim 
he has written a number of ballets, in- 
strumental, symphonic and ensemble 
music. “The Rake’s Progress” has been 
produced throughout Europe since the 
Venice premiere in September, 1951. It 
has been translated into German, French, 
Flemish and Italian, and has attracted 
more immediate attention than any 
other single work Strawinsky has writ- 
ten. 


These three premieres, offering three 
different styles of operatic writing, re- 
flect the new trends in music today 
toward opera in English and apprecia- 
tion for the contemporary composer. 


The materials for these three operas 
are available exclusively from Boosey 
and Hawkes music publishers. 


_ Growing Center Asks 
Correction In Former 
| Judging Policies 


Rejecting the name of a_ tentative 
| Audition Judge assigned them, mem- 
| bers and chairman of a certain center, 
place withheld, have written to head- 
quarters revealing unsatisfactory results 
in former judging there. The Center is 
a growing one, and the need for a 
Judge of excellent reputation as well 
as judging policies is vitally needed there 
to correct dissatisfaction which resulted 
in past auditions. The letter states: 

“As far as we, your Guild co-chair- 
men, are concerned, our request for a 
Center here was due to the suggestion 
of Dr. _..._, after his inspiring au- 
dition in in 1951. We as- 
sumed the judging would continue on 
that high level and were very disap- 
pointed last year when not only your 
co-chairmen, but the other teachers, too, 
complained and were not satisfied with 
the judge or her criticism. Our pupils 
continually refer back to the 1951 au- 
ditions, which had inspired them to work 
so hard for 1952. 

“Talent alone was given recognition 
last year. The hard-working, less tal- 
ented, and the average pupil who played 
extremely well, were given poor rat- 


ings, and for that reason were dis- 
couraged and lost interest. Many of 
them are reticent about playing this 


year. Also pupils who had prepared Mu- 
sicianship Phases were seldom tested in 
these phases. [Ear-training became oa 
test for absolute pitch instead of a test 
for major and minor intervals and 
chords specified in the Syllabus. 

“We feel that if we cannot have a 
judge of high ranking caliber come to 
our city, we must select a few pupils 
and take them to a near-by big city, 
where they may expect to be heard by 
a Kovacs or Berryman or equally well- 
known name from the impressive list of 
Guild adjudicators. 

“Our whole teaching program is plan- 
ned around and climaxed by the Guild 
auditions. We are whole-hearted Guild 
boosters. We want to fell that our 
judge will be an inspiration to us—one 
to whom we may look with esteem and 
whose wise counsel we would honor.” 
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Why Should A 


Paid For Missed Lessons? 


By DOROTHY NOBLE LORD 
The public needs to be trained to 
the idea that music teaching has out- 
grown the “pin-money” stage and teach- 
ers can do much towards building up the 
belicf that it is a BUSINESS. 
On the first interview, with both par- 


Betty Joyce Carlton, 
Star Pupil of Jessie Deane 
Trulove, Wins State- 
National MTA Honors 


Teacher Not Be 


| Always charge for the lesson missed. 
If payments are made in advance, you 
have less trouble. With the next state- 
| ment, always enclose another set of 
| the rules with the missed lesson para- 


| graph carefully underscored. A head of 
| a household cannot manage to have his 


ents if possible, a printed set of rules | employer call up and say “do not come 
for your studio is given to them for down today” with the pay check ae | 

ing that deduction in it. So teaching 
should be on a definite business basis— 
plus your super ability as a teacher. ' 
sincerely recommend quarterly payments 
for lessons. It gives you a much better | 
chance to know that you have a rn 
week period to work with Johnnie or | 
Jennie, instead of the first of any month | 
the parents change their minds—as per- | 
haps the household bills for that month | 
are too high and music lessons are not | 
needed because Johnnie has not prac- | 





their reference, in which it is definitely 
explained what is expected on missed | 
lessons. Twenty-four or thirty-six hours’ | 
notice must be given and for a good | 
reason. Parties, holidays, preparation for | 
exams are not good enough reasons | 
unless the time can be made up at the | 
convenience of the instructor. If that 
time is not convenient, no other time | 
can be granted. Lessons forfeited soon | 
break down the missed lesson scare. 

Your argument can be that you have | 


MARY FINDLAY ADES 
REAL PIANO HOBBYIST 


From Brightwaters, New York, comes a letter from a real piano hobbyist, 
Mrs. Mary Findlay Ades, who saw Dr. Allison’s letter in a recent issue of the 
Musical Courier in which he discussed piano playing as an ideal hobby. Mrs. 
Ades writes, “I am glad to say that piano playing has been the greatest joy of 
my life. If pianists would only form the habit of memorizing at least ten new 
number every year, the late years would be a great pleasure because of the 
repertoire at one’s fingertips.” 

Mrs. Ades, who is a grandmother, has played programs every year for the 
last several years, and includes in her repertoire such numbers as the Grieg 
“Sonata in E Minor,” sonatas of Scarlatti, and the Chopin compositions ‘Ber- 
ceuse,” “Waltz in E Minor,’ “Mazurka No. 4,” “” Nocture in F Sharp,” and 
“Ballade in A Flat,” and many compositions of Debussy. 





COMPOSER AND CONDUCTOR GROUP 
GIVE TOWN HALL RECITAL 


The National Association for American Composers and Conductors presented 
a concert at Town Hall in New York City in January. Josef Alexander is chair- 
man of the program committee. Irving Kolodin was guest intermission speaker. 





only a short time to sell and it is their 
responsibility to keep their appoint- 
ments; If they are unwilling to accept 
this rule and comply with it, you as an 
instructor are much better off to fill 
that place with a student that will co- 
operate, regardless of the talent of the 
child—as missed lessons mean _inter- 
rupted progress. So a thorough under- 
standing in the beginning relieves you | 
of future difficulties. 








| 
_ 


ANSON | 
ESPECIALLY 
RECOMMENDS 


BERGER, Jean— 
Sonatina for Piano. Published by OLI- 
VER DITSON COMPANY. A worthwhile 


ticed without being nagged, etc. | 

Firmness in your stand relieves you of | 
much arguing with parents or pupils. 
Try it in your class. Your problem will 
‘be solved. 


Guild Members 








oO 





| Who will represent Texas at the 
| Southwestern MTA Convention in Okla- 
| homa City come March, 1953? This 
was the question to be settled by com- 
petition through submission of record- 
ings of their playing by piano students 
of Texas MTA Members, as announced 
in the Southwestern Musician last Fall. 


Participate In 
Long Beach rt feans sw 
‘ Presentation | ented Guild Auditions winner of many 


years standing, Betty Joyce Cariton, of 
Many Guild members participated in| Tyler, Texas, pupil of Guild Charter- 
the presentation of a program “Broad- | 


Member, Jessie Deane Trulove. Piano 
ening Oue Musical Horizons,” which pre- | Guild Notes offers heartiest congratu- 
sented intermediate students of mem- | lations to both this fine student and 
bers of the Long Beach Branch of the| her famous teacher for adding another 
Music Teachers Association of Cali- star to the constellation of young Guild 
fornia. Margaret K. Woodruff, Presi-| Artists now filling the nation’s concert 
dent of the association, is a member | halls as pianists, teachers, or piano- 





addition to the growing list of contemp- 
orary Sonatinas. The first movement of- 
fers constant variety of rhythm and har- 
mony. The second movement is an An- 
dante, and the final movement in Toc- 
cata style. Fine Recital material. EARLY 
ADVANCED. 
BRODSKY, Michael— 

Ride a Mountain Goat. Published by 
OLIVER DITSON COMPANY. 2/4, G 
Not too fast. INTERMEDIATE. 


of the National Guild. The recital com- | 
mittee included three Guild members, | 
Rilla McReynolds Branyon, James Her- | 
ley, and Lura Soderstrom. 

Guild members who presented 
dents on the program are Rilla McRey- 
nolds Branyon, Mrs. Lynn H. Browne, 
Jean Kuhns, Ruth Moses, Ethel Willard | 
Putnam, Lura Soderstrom, and Margaret | 
K. Woodruff. 


stu- | 








minor. 
A brilliantly effective Recital piece | 
which sounds more difficult than it| 


actually is. Excellent for developing the | 
staccato touch, and a sense of humor! | 
We prefer a swifter tempo than the 
composer indicates. 

LIST, George— 

Music for Children. Published by AS- 
SOCIATED MUSIC PUBLISHERS. Eight 
highly original pieces in the contempo- 
wary idiom for the modern teacher and 
the modern child. Fanciful titles and 
music, an excellent introduction to the 
world of today’s musical sounds. Imagi- 
ination is essential, and INTERMEDI- 
ATE technic required. 

ROGERS, Elizabeth E.— 

Topsy-Turvy Toy. Published by THEO- 
DORE PRESSER. 4/4, Moderately fast. 
UPPER ELEMENTARY. White key thirds 
for the left hand alternate with black 
key single notes for the right in a 
staccato pattern to make a fascinating 
little piece. The contrasting middle sec- 
tion has a trill-ltke figure in the alter- 
nating hands. A piece that is “fun” to 
play. 

WEYBRIGHT, June— 

Pastorale. Published by BELWIN. 4/8, 
E major and E minor, Allegretto. IN- 
TERMEDIATE. A superb teaching and| the mony phases of: the Guild activi- | 
recital piece, needing lightness and ac-| ties and give us a feeling of belong- | 
curacy. The runs must sparkle in this} ing. | 
charming, almost whimsical, composi- 
tion. 


Shall We Add Other 
Instruments To Guild 
Auditions? 


A letter from Mrs. Louetta M. Borr- 
mann, Van Nuys, Coalif., asks, “May 1! 
inquire if you have ever considered giv- 
ing the audition to violin students, es- 
pecially in cities like Los Angeles, etc., | 
where there would be sufficient stu- 
dents to draw from? | have received 
many: inquiries from violin students, who 
feel quite neglected when they see the 
rewards of the piano students.” 


Ada Brandt, Guild member of Aurora, 
‘Il., has asked that her yearly insurance 
benefit be transferred to the NGPT 
Scholarship fund. This splendid gesture 
comes from Mrs. Brandt, an adjudica- 
tor for the Guild, who asks that this 
fund be made her standing beneficiary. 

“The NGPT is really doing much to 
improve teaching standards and my ex- 
perience as agjudicator last May was 
proof positive of the forward steps that 
many teachers have already taken.” 
writes Mrs. Brandt. 


“Mrs. Lillian Nash Likes 
Piano Guild Notes 


From Memphis, Tennessee, comes this | 
letter from Guild member Mes. Lillian | 
Nash who writes: 
“Thanks for your Piano Guild Notes. | 





They keep the teachers informed of 


“It was my great pleasure recently | 
to attend the Hans Barth Refresher | 
Course for teachers. | found this a most 
interesting and stimulating experience. | 
it. has been exceedingly helpful in pre- | 
paring my pupils for the auditions. | 
There were many Guild members pres- 
ent and we enjoyed comparing notes. 

“Dr. Barth, in answer to inqquiries 
trom non-members, gave a short his- 
tory of the organization and explained 
the purpose and high ideals which the 
Guild stands for. He recalled his very 
pleasant association with you through 
the many years you have worked to- 
gether in the Guild. 


“Best wishes for your continued suc- 
cess in this great work.” 

















Ada Brandt Transfers Insurance 
Benetit To NGPT Scholarship Fund 


hobbyists. It is becoming so that not 
even Europe can have a piano compe- 
tion that Guild Artists do not place 


| near the top. May we be humbly grate- 


ful to the Giver of All Good Gifts for 


The complete program was as follows: 


Piano Sonata (1951) 


Sonata for Violin and Piano _. 





Quintet for Strings, No. 6 
Greenwich String Quartet 
Louis Fishzohn, Ist Violin 
Alfio Micci, 2nd Violin 
Harry Zaratzian, Viola 
Nathan Stutch, ‘Cello 
Ray Sabinsky, Viola 


_............. John F, Peter (1746-1813) 


_............Frank R. Bohnhorst 


Ruth Geiger, Pianist 


_.........Leon Stein 


Benno Rabinof, Violinist 
Sylvia Rabinof, Pianist 
IRVING KOLODIN—Guest Intermission Speaker 
The Runaway Slave, Song Cycle (Elizabeth Barrett Browning) 


- 


Lucile Anderson Bell 


Marjorie Hamill, Soprano 

Composer at the piano 
Quintet for Violin, Clarinet, Horn, Cello and Piano 

Ramy Shevelov, Violin 

Robert Kaminsky, Clarinet 
Richard Reissig, Horn 
Jackson Wiley, ‘Cello 

Avraham Sternklar, Piano 


Ashley Vernon 





these honors so rapidly descending up- | 


on the pupils of Guild Members every- 
where, never losing sight of the fact 
that all our talents are short-term loans 
from God. 


The great demand now, Mrs. Brandt 
believes, is for a well-ordered system of 
technical co-ordination for early and 
intermediate grades. Mrs. Brandt will 
stress these items in her summer courses 
at Harbor Lights, her summer studio 
in Ludington, Michigan. Scales, major, 
minor, chromatic, and whole tone, will | 
be studied in three stages: elementary- 


IN MEMORIAM— 


DAVID HIRSCHBERG 


Now and then it falls to the lot of 
one of us to record the untimely pass- 


colleague. Such a one was David Hirsch- 
berg, well-known teacher, editor, com- 
poser and publisher, who was called to 
his reward Sunday, December the 28th, 
last. His death was a great shock to 
his legion of friends and indeed a tre- 
mendous loss to the music-teaching pro- 
fession. 

The curtain rings down upon a life 
so earnestly devoted to the writing and 
publishing of splendid educational ma- 
terial which were enjoyed by piano teach- 
ers and pupils throughout the country. 

It is rather unfortunate that our civ- 





easy patterns, simple theory correla- 
tives, first lessons in speed; intermedi- 
ate-finger-tip strengtheners, full key- 


| board rhythmic, body coordination; and | 


early advanced to udvanced-presto with | 
ease, tone volume control, and com- | 
pound rhythm. Arpeggios will be done | 
in these three stages also, as well as | 


| octaves. Time will ako be given to) 


new publications, technic repertoire, and | 
| 
of course, private lessons. 


o- 
oO 


AUDITION SCHEDULE 
FOR LOS ANGELES 
ANNOUNCED 


The audition schedule for Los Ange- 
les and vicinity has been announced by 
Guild headquarters. Ralph Leopold of 
New York is tentative judge for these 
auditions. 





Van Nuys, Calif.: May 1-2 (Young), 
4-6, 


Santa Monica, Calif.: May 9 (Buck- 
sten), May 7-8. 


Santa Ana, Calif.: May 12. 
Compton, Calif.: May 13. 


Los Angeles, Calif.: May 14-27, 30, 
June 1-6. 





Pasadena, Calif.: May 28, 29. 





ilization measures men by what they 
say than by what they do. We endow 
people with characteristics which they 
seldom possess, and evaluate them by 
standards which create the _ specific 
case. 

In David Hirschberg | found a man 
of rare quality and outstanding abil- 
ity whose energies were harnessed by 
a brilliant and alert mind. He had the 
capacity and know-how for choosing 
successful piano material and is to be 
credited for contributing much to the 


| early grades of piano music. 


| first came to know him in the year 


| 1930, which was about the time he was 


gradually, but reluctantly, beginning to 
give up his large class of pupils to be- 
come a practicing attorney-at-law. | 
like to recall the many visits to his of- 
fices, which was then located in the 
Chanin Building, where we sat and dis- 
cussed not only Blackstone, but Bach, 
Beethoven and Brahms as well. 

His profound love of music and that 
of the music teaching profession trans- 
cended the laws of equity and juris- 
prudence, that after seven years as a 
practicing attorney we find him once 
again returning to that which he loved 
best—MUSIC. 

He was instrumental in organizing the 
“Keyboard” magazine and soon after 
founded the publishing house of “Musi- 
cord” whose successful catalogue in- 
cludes his famous “TECHNIC IS FUN” 


ing of an able, respected and devoted | 











series together with other valuable teach- 
ing material for the early grade stu- 
dent. 

The eagerness with which teachers of 
the piano as well as music publishers 
sought his counsel attest to his great 
sagacity. What he so greatly overesti- 
mated was the human capacity for 
strain. He was a man cut down in his 
prime of life. But he will always remain 
a shining inspiration to those who were 
privileged to know him and work with 
him. His name and his works will long 
be remembered, for he brought to our 
profession a dignity and good will. 

As a life-long friend and close as- 
sociate of his, | have been asked by 
our esteemed president, Miss Ann Che- 
nee, to read before this assembly the 
following resolution: 


Whereas, David Hirschberg, long 
known as a respected and esteemed 
member of the PIANO TEACHERS 


CONGRESS and who has gone to the 
Great Beyond on Sunday, December the 
28th, 1952, in the city of New York— 
Be It Resolved that this organization, 
the Piano Teachers Congress of New 
York make official note of the passing 
of said deceased and that our secre- 
tary be directed to spread upon the 
minutes said _ resolution unanimously 
adopted this 5th day of Feb., 1953, and 

Be It Further Resolved that the sec- 
retary be instructed to send a letter of 
condolence to the deceased’s widow ex- 
pressing our deepest sympathy. 


WASHINGTON GUILD 
MISSIONARY REPORTS 


Washington missionary for the Guild, 
Mrs. C. E. Marshburn, reports that she 
has been busy contacting prospective 
members for the Guild and that most 
of the teachers she has met seem very 
interested in joining the Guild. Among 
her new recruits are Mrs. Mable Emin- 
ger, Wennatche, Washington, and Mrs. 
Brown and Mrs. Ollie White of Ephrata, 
Washington. She also tells of a pros- 
pective member in Moses Lake, Mrs. 
Fern Gribby. 
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Dorothy White 
That Music 


By JEAN ARNOLD 


(Society Editor of the Albany, New 
York, Times-Union) 
Dissenting viewpoints between moth- 
ers and children on the phase “Prac- 
tice your music lesson” have merged 
into harmony for many an Albany fam- 

ily. 

This phenomenon has evolved, so the 
parents report, since Dorothy White’s 
appearance in Albany with her “Fun 
with Music” program. 

In a survey conducted yesterday to 
ascertain the reactions to this I 


Shows Children 
Can Be Fun 


ate cardboard symbols during the pres- 
entation of each theme of — 
numbers. 

Miss Knight declared that their in- 
creased enjoyment of “good” music, 
acquired through Miss White’s enthu- 
siasm as well as through her variations 
of types presented and her teaching 
techniques, is a boon to Albany music 
teachers and a valuable supplement to 
their teaching. 

At the report meeting of the Albany 
Music Teachers’ Association, the re- 
sults of ‘the concert were confirmed 


various 





mentary musical education, a picture of 
children enjoying their practice emerg- 
ed. 

For the hundred or so teen-agers who 
watched Miss White’s performance at 
the Albany Institute of History and Art, 
music has become a thing to appreci- 
ate and enjoy. 

PAINTING TO MUSIC 

Still being practiced in many a home 
and school is the painting to music, a 
technique Miss White used to help 
young pupils visualize music. The young- 
sters, it seems, are still intrigued with 
the idea of choosing the colors that 
symbolize to them, the pianissimos, for- 
tissimos, crescendos and arpeggios, and 
various attributes of a musical compo- 
sition. 

A conception of form, difficult even 
for many adults, has been instilled in 
the children who heard Miss White, ac- 
cording to Miss Louise A. Knight, con- 
cert program charman for the Albany 
Music Teachers’ Association, which 
brought the young piano soloist to Al- 
bany. 

Today, as Miss White taught them, 
the children continue to observe the 
themes and sub-themes of particular 
compositions by visualizing them as 
separate rooms in a house. 

CARDBOARD SYMBOLS 

They learned this during her per- 

formance by holding up the appropri- 


ly and affirmed even for the 
college level by Sister Rita Agnes, head 
of the St. Rose College Music Depart- 
ment. 

Several music pupils, it was reported, 
of the younger set, have made “Fun 
with Music” a regular part of their 
practice, imitating Miss White’s per- 
formance in their own ‘one-man shows’ 
played to fond parents and an imagi- 
nary audience. 

Another result, according to several 
parents, is the young frys’ increased 
consciousness of rhythm. This they 
learned by clapping to the rhythms pre- 
sented by Miss White. 

The music teachers, who feel that 
Miss White’s own youth and charm add 
greatly to her effectiveness in teaching 
children, hope to bring her back to Al- 
bany again next year. 

She is returning for a performance 
January 16, at the Bethlehem Central 


School District Parent-Teachers Asso- 
ciation. 
The music teachers feel that her 


unique system of presentation, during 
both of the concerts she has given for 
children in Albany (she was here last 
year under the auspices of the Music 
Teachers’ Association) add immensely 
to the eagerness of children to practice 
and to their genuine appreciation of 
music, and parents wholeheartedly 
agree. 











“Much Ado About Music” 
Recommended For Teen-Agers 


A book which helps pave the road | 


to happy listening for teen-agers has 
recently been published by the Doray 
Publications of Philadelphia. The new 
novel, “Much Ado About Music” is 
written by Kathleen Lowance, and is the 
story of two young adults, Ted and 
Judy, and their exciting first real: meet- 
ing with every kind of music under the 
tutelage of their young, but wise, Air 
Force uncle. He makes music as ex- 
citing and interesting for them as any 
of their more familiar teen-age hob- 
bies. 


Sigmund Spaeth recommends Miss 
Lowance’s book very highly, and says 
that the book should prove a valuabe aid 
to the teaching of music appreciation, 
as well as a helpful stimulus to musi- 
cal activity in the American home. 


is also offering a “Modern 
Teachers’ Guide” to piano and piano- 
class teaching, which suggests mate- ; 
rial to be used for the first seven years 


Doray 





Special Programs 
' Planned For Readers Of 
Keyboard, Jr. Magazine 


With the cooperation of two great 
radio ._programs, The Voice of Firestone 
and the Telephone Hour, Keyboard Jr. 
Magazine has arranged for two special 
programs to appeal to its group of 
young readers. March 2, Arthur Ru- 
benstein will appear with the Bell Tele- 
phone Orchestra, conducted by Donald 
Voorhees, playing the last movement of 
the Schumann Concerto. Mr. Rubenstein 
will also play Chopin’s “Polonaise Mili- 
taire.” Mr. Voorhees will conduct the 
orchestra in the Scherzo from Tchaikov- 
sky’s Symphony No. 4. 

On April 6, The Voice of Firestone 
Orchestra, under the direction of How- 
ard Barlow, will illustrate the use of | 





of study. The guide is the work of Vir- 
ginia Churchill, director of Miss Church- | 
hill’s Music Work Shop in Salem, Mass., | 
where all the ideas and materials sug- 
gested in the book have been tried and | 
tested over a period of years. 





MAY ETTS’ PUPILS 
MAKE RECITAL 
APPEARANCES 


Carl Risken, pupil of May Etts, ap- 
peared on the December Musicale of the 
National Association for American Com- | 
posers and Conductors, playing Walling- 
ford Riegrer’s suite “From New and 
Old.” Two other pupils of Miss Etts | 
appeared on the Composers’ Concert in| 
January. They are Nancy Schreiber, who | 
Played Haubiel’s “The Lonely Elf” and | 
Claire Mehling, who played eine | 








Pieces from the Riegger suite. 


ville Branch of N.L.A.P.W. Scrap Book 
for 1953. Thanks again!” 


percussion instruments through modern | 
television technique. On the same pro- | 
gram, Jerome Hines, young American | 
barione of the Metropolitan Opera, will | 
sing special numbers which will illus- 
trate the dramatic qualities of the bari- | 
tone voice. The programs will be heard | 
over the NBC networks. 





LOUISE GODFREY OGLE 
SAYS "THANK YOU" 


A’ note from Louise G. Ogle, com- 
poser-teacher of Asheville, North Caro- 
lina, reads, “May | thank you for the| 
very delightful surprise | received in 
reading your most generous write-up of 
of my activities in the December Pi- 
ano Guild Notes. It was very kind of 
you to do so and | appreciate it. | 
would like some extra copies to send 
to relatives and to place in the Ashe-’ 








The much quoted saying “Practice 
Makes Perfect” is not exactly true. It 
should be corrected in this wise, “Prac- 
tice of the right kind makes perfect, 
other conditions being favorable.” 

Another saying is, “The practice of 
technique will accomplish so and so; 
Much more could be accomplished if 
the student or teacher would improve 
“The technique of the practice.” 

Students are forever being admon- 
ished to overcome this and that diffi- 
culty; better still would it be to “re- 
move the cause of the difficulty.” 

As | go from one town to another 
on Judging Tours, some teacher or stu- 
dent invariably asks me “What do you 
consider the most important factor for 
the most progress in the piano-playing 
art?” | always answer “The under- 
standing of the function of the sub- 
conscious mind” which is the realm of 
habit. 


THR SUBCONSCIOUS MIND 

No doubt the subconscious mind is 
the most important capacity that we 
human beings possess. Like electric- 
ity, we do not actually know much 
about it; very little, in fact, but we 
know it works wonders and we use it; 
so in the case of the subconscious mind, 
we know very little about it except 
that it works, and if we use it correct- 
ly it becomes our greatest asset in the 
field of piano playing. 

It is mysterious; it is a _ veritable 
miracle within us; perhaps the Bible 
referred to this capacity when it stated 
that, “The Kingdom of God is within 
you.” This wonderful capacity takes 
care of our heartbeats, our breathing, 
and several thousand other necessary 
functions of our bodies, not only by day, 
but by night. 

This subconscious capacity is solely 
deductive; it has no power to imitate; 
it is purely a reflex function. | have 
found that very few teachers know any- 
thing about the workings of this won- 
derful subconscious mind. Even well- 
known teachers and writers, like Han- 


mind. Writers of Beginner's Instruc- 
tion books are in this same category. 
The conscious mind can think, reason 
and plan. The subconscious mind can 
receive the sensations of touch and 
movements but cannot change or cor- 


the conscious mind, but it can and will 
reproduce any motion impressed into it 
and always exactly as it was impressed 
into it. 
THE SUBCONSCIOUS AND 
VELOCITY 





| to play as Hanon states in his book; 
(used religiously in over 
| College Music Departments). 


firm precision and firm touch.” 





suppose, therefore, that the higher one 
lifts the fingers the more velocity he 
will develop? 


HOW TO ACQUIRE THE SPEED 
TOUCH 


Speed is obtained by touching the 
keys surface, then moving the key feel- 
ingly by a slight impulse 3/8ths of an 
inch exactly to the tone, releasing it 
exactly at the tone, and allowing the 
finger or hand to sound up on the re- 
bounding keys. This touch loses no 
ime in the air or no time on the key- 
beds. Played in a slow tempo it sounds 
staccato but in speed it is the correct 
pearling legato, the clean cut touch 
used by the ideal artist. This touch 
is greatly enhanced and perfected by 
a very sensitive condition of RELAXA- 
TION-CONSCIOUSNESS. This touch is 
simply a rapid correct motion in a slow 
tempo,—slow tempo, so that the stu- 
dent has time to think carefully how 
to make a rapid and CORRECT act of 
speed touch to be impressed into the 


Excerpts And Advice From 


Dr. Campbell's Book On 
“Velocity Plus” 


nished by the correct motion-sensations 
coming from the VOLUNTARY muscle 
in the daily practice and actual play- 
ing. 


With these scientific and ideal truths 
in mind it is not very difficult to un- 
derstand why these higher finger and 
clinging legato principles of Hanon or 
anyone else must be eliminated in all 
fine velocity work; also practicing in 
exaggerated motions and various 
rhythms are taboo for the voluntary 
muscle IS NOT GIVING THE PROPER 








Dr. LeRoy B. Campbell 
subconscious mind from which capacity 
it will come out exactly as it was re- 
ceived. 

This velocity touch mechanicism is 
indeed a fine precision instrument and 
must meet the same ideal perfection 


chanics. 
SPEED IN THE WORLD OF 
MACHINERY 
All speed instruments and machinery 
run on what is called BALL-BEARINGS. 
In this SET-UP the most work can be 
accomplished with the least amount of 
fuel (expense). This BALL-BEARING 
is simply interrupted tension—so must 
our correct act of speed touch be this 
self-same interrupted tension—for ex- 
ample—say 1/10th of a second ten- 
sion and 9/10ths freedom or rest. 
MORE ABOUT SPEED AND 
THE SUBCONSCIOUS 
As has already been stressed, the 
speed touch is, in the realm of the 
SUBCONSCIOUS mind, placed there by 
our daily practice guided by a careful 


of Mechanics. One may well make a 
little finer motion in practice than is 
needed in actual playing but never 
coarser motions. If a motion is a bit 





rect any sensation impressed into it by | 


on, seem to know nothing about this | 





less fine, but the coarser motion does 
not easily slip up to the fine by any 
means. 
A VERY IMPORTANT FACT 
RELATIVE TO THE MUSCLES 
USED IN PIANO PLAYING 


Pay careful attention to the follow- | 


‘ing little known fact. In this FINER 
MUCHANISM or 


SPEED SET-UP of MUSCLES is the fact, 


that most of the muscles used in this | 
sensitive speed mechanism are what is | 


called the INVOLUNTARY MUSCLE. 
John B. Watson of John Hopkins Uni- 
versity states in his “Behavioristic Psy- 
chology,” on page 294 that in the sim- 
ple act of firing a rifle there are about 
12 VOLUNTARY MUSCLES employed 


| and approximately 80 or 85 INVOL- 


This subconscious mind is the abso-| UNTARY muscles 
lute seat of the speed or velocity side | SPEED TOUCH of piano playing. 
of piano playing. In the first three | 
grades of piano work the pupil is taught | VOLUNTARY AND INVOLUNTARY | 
half of our, 
| quote VOLUNTARY MUSCLES, 
Lift the fingers Righ end play ae A SUBCONSCIOUS MIND, with its ideal | 

is | 
is exactly the wrong sensation to im- | 
press into the subconscious mind for| 
the perfection of the velocity touch. || 





are used in THE 


FACTS RELATIVE TO THE 


PIANO PLAYING MUSCLES 


The conscious mind controls these 
while the 


set-up, attends to, and controls these 
INVOLUNTARY MUSCLES. So it will 


be noted that in these fine set-ups for | 
INVOLUNTARY MUS- | 
CLES ARE FOR THE MOST PART IN| 
These involuntary muscles | 
| are called INVOLUNTARY because they 
| are not controlled or operated in the 


velocity, these 


CONTROL. 


required by the scientific Laws of Me- | 


adherence to the fast and fixed Lows | 


too fine it can easily slip back to the | 


LABYRINTH of the | 


FINE MOTION SENSATIONS to the 
| SUBCONSCIOUS—If one _ impresses 
| wrong sensetions into the SUBCON- 
| SCIOUS, then when one sends his will 
to the SUBCONSCIOUS to produce a 
musical, neat and accurate velocity 
passage in a piece, the subconscious 
will be absolutely unable to produce the 
desired effect, simply because the cor- 
rect mechanical and psychological rules 
have not been followed. Concentration 
and strong suggestion play a consider- 
able role in the perfection of this finer 
subconscious machinery. 


| 


| In this article we have of course 
stressed the speed touch, however any 
man or machine that can run fast can 
| also run slowly. A slow melody legato 
is made by making an impulse touch 
of say, eight ounces then at the in- 
stance of tone release at once six 
ounces leaving two ounces at tone sur- 
| face simply to keep the key from com- 


ing up. This preserves the speed touch 
mechanism. This act will also become 
automatic. In this manner of playing 





| the subconscious takes care of the in- 
| tricate speed machinery while the con- 
| scious mind directs and controls the 
| expression and phrasing. 
If the reader of these lines does not 
| agree with the principles here set forth, 
do not blame the writer, rather put the 


| blame on our great Psychologists and 
| physicists. 


| A well-known scientist (also a good 
| pianist) wrote the following after read- 
| ing my manuscripts: “I find your ideas 
on ‘Mechanics and Psychology” 100 per- 
| cent correct. You will mdke a host of 
| friends among students who know the 
| sciences, but you will find many ene- 
| mies among music teachers.” 





DR. JOHN F. CARRE 
PLANS 10 USE 
GUILD SEAL 


| A note from Dr. John F. Carre, Guild 
| composer-teacher in Racine, Wisconsin, 

reads, “Many thanks for sending me 

the mat for National Guild of Piano 
| Teachers. | plan upon making use of 
| it on all stationery, billheads, recital 
| programs—in fact, everything that 
| comes out in printed form. My assistant, 
| Miss Casser, also will make complete 


use of it. 
| 


“My experience as the Wisconsin 
| Composer to represent this country at 
| the Pittsburgh International Congress of 
| Contemporary Composers was oa thrill- 
ing event, | assure you. It was well 
| worth a week off from professional ac- 


| tivities in Racine and Chicago. 


“My new organ ‘Sonata Eroica’ is 


finally released by the Willis Music Com- 
pany, and | have placed ten of my new 
original works with four different pub- 
lishers. Christmas week was a busy one 
correcting seven proofs.” 


act of playing, by the conscious mind, | i 


but on the contrary they are controlled | 
and operated by the subconscious mind. | 

Now, since we have found that the | 
key to the vital operating or playing | 
motion-power is in this subconscious, | 
the important question arises—how does | 
one educate or train these finer IN- | 
VOLUNTARY MUSCLES which we have | 
found to be the VITALLY IMPORTANT | 
functions of beirig the controlling fac- 
tor in these finer muscular motions in | 
speed or velocity. 

HOW TO TRAIN THE 
IMPORTANT INVOLUNTARY 
MUSCLES 
The answer to this question is this: 
These INVOLUNTARY MUSCLES are 
educated and trained, for the most 


part, by the example and influence up- 
on the INVOLUNTARY MUSCLE fur- 


| 
| 
\ 
{ 
| 
{ 
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George A. Witter Made 
Faculty Member of Guild 


George A. Witter of North Hollywood, 
California, has recently been made a 
Faculty Member of the National Guild 
of Piano Teachers. Mr. Witter began 
his training at the age of six with his 
Mother, an accomplished pianist and 
teacher. At the age of ten he studied 
at the Ellison-White Conservatory of 
Music at Portland, Oregon. Later he 
studied privately with Miss Edith Wood- 
cock, faculty member of the conserva- 
tory, for two years. 


He later studied with Paul K. Hutch- 
inson, former pupil of Leschetizky, and 
David Campbell, concert pianist. 
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Repertoire R 


ecitals — An 


Incentive For Practicing 


By Sister Mary Annarose, O.S.F., In- 
structor in Piano, Cardinal Stritch Col- 
lege, Milwaukee, Wisconsin. 


(Editor’s Note: The plan set forth 
in this timely article is ideal for prepar- 
ing piano pupils for playing their com- 
plete repertoires in the Guild Auditions. 
May every Guild member adopt it.) 

With outside activities crowding into 
the daily program of grade and high 
school students, every piano teacher is 
today confronted with the apparently 
insurmountable problem of “making 
pupils WANT to practice.” How can 
pupils ‘sandwich’ an hour of practice 
between these activities? It IS a prob- 
lem. However, | can honestly say that 
| have not been frustrated in this 
‘practice’ problem. One reason is this 
—my pupils have become very excited 
over “Repertoire Recitals,” which take 
place approximately every four or five 
weeks. 


These recitals require much memory | 


work, which in turn demands concen- 
trated practice. It is impossible for 
any pupil to memorize five, six, seven, 
or more numbers in four or five weeks 
without continuous effort, 


memory work will not be accepted. The 
memory work must be done thought- 


fully, thoroughly, and analytically. The | 


pupils must feel secure before appear- 
ing in public. For this reason, they 
must know the material one hundred 
per cent, plus fifty per cent for nerv- 
cusness. The students soon become 
aware of this, and are unhappy when 
they have performed badly. They be- 


come very critical of their own play- | 
ing, and very alert with regard to the | 


good or bad performance of others. 


Students may play as many pieces 
et these recitals, as they have per- 
fected—the minimum being five. Some 
of my pupils play eleven and fourteen 
pieces, which they have learned and 
polished in about five weeks. Pupils 
love to pley in public if they are well 
prepared, and are disappointed if they 
are unable to participate. As soon as 
one recital is over, they begin planning 
for the next by selecting material to 
memorize and perfect. 


These occasions provide pupils with 
a large and ready repertoire, and pre- 
pare them for public performance. Pi- 
ano teachers should remember that stu- 


and serious | 
practice. My pupils know that careless | 


dents take lessons in order “to play 
the piano,” and it is surely a respon- 
sibility of the teacher to keep her stu- 
dents prepared to play for anyone at 
any time. | have found that the most 
successful way to keep pupils “ready” 
to play, is to have repertoire recitals 
periodically. They are a tremendous 
motivating force for practicing, memo- 
rizing, and performing. Pupils cover 
much more material, and perfect almost 
every piece that they study. Not only 
piece, but studies and etudes are often 
memorized. 

After pupils have advanced to fifth 
grade material, they are challenged to 
include at least one Bach and one 
contemporary number. Three of my pu- 
pils just recently mentioned that they 
consider their program incomplete with- 
out Bach. One of my third grade pu- 
pils inquired as to when he would be 
able to play Bach. He had been ex- 
posed to this music at the repertoire 
recitals, and liked it. 

The number of pupils participating 
in these recitals has increased from 
seven to fourteen, and to twenty. The 
| average number now is fourteen, which 
means that fourteen pupils have learned 
| and memorized at least five new pieces, 
| within about five weeks. If a selection 
| has been performed unmusically, the 
pupil is asked to rework the number 
' for the next recital. 





In preparing for these recitals, the 
| memorized selections must be kept in 
| “playing condition” until they are per- 
| formed. As soon as a number is learned, 
| the student and | decide whether this 
piece should be included in the reper- 
toire program. If so, the letter “R” is 
written with a colored pencil at the 
top of the page. Students know that 
“R” stands for REPERTOIRE, REMEM- 
BER, and REVIEW. 

Although it is primarily grade school 
children who perform, at each recital 
a high school student is invited to play 
as guest soloist. This feature adds in- 
terest, and inspires the younger players. 

In all my years of teaching, nothing 
has been so successful and stimulating. 
These recitals have kept me alert, en- 
thusiastic, and | must add, VERY 
BUSY. At the same time, they have 
kept the PUPILS busy and extremely 
interested. What more could any pi- 
ano teacher desire? 


o- 
0 











LINCOLN PORTRAIT ON 
INAUGURAL BILL 


As part of the inaugural program in 
Washington last month, a concert was 
presented Sunday night, January 18, by 
the National Symphony Orchestra with 
Jeanette MacDonald, James Melton, and 
others at Constitution Hall. The fea- 
tured work for this event was Aaron 
Copland’s “Lincoln Portrait,” which was 
narrated by Walter Pidgeon, the Mas- 
ter of Ceremonies for the concert. The 
work requires a speaker in the final 
section to point up the excerpts and 
letters which inspired Mr. Copland’s 
score. 


A decade ago the “Lincoln Por- 
trait’ was commissioned by Andre Kos- 
telanetz, who performed the work ex- 
tensively in 1942. He conducted the 
first performance on May 14 of that 
year with the Cincinnati Symphony Or- 
chestra and William Adams as. narra- 
tor. When he included it on his broad- 
cast series with his own orchestra, sev- 
eral months later, he utilized the tal- 
ents of Carl Sandbury, who wrote the 
“Lincoln Portrait” text, for the narra- 
tion. In July, 1952, the first perform- 
ance in Washington occurred, when 
Kostelanetz conducted the National 
Symphony Orchestra duriny the sum- 
mer Watergate season. 


During the years that followed, “Lin- 


Kostalenetz premiere. It was introduced 
in England in July, 1943, by Sir Adrain 
Boult. Since then “Lincoln Portrait” has 
been performed throughout Europe and 
South America, with Copland conducting 
some of the performances, and the text 
has been translated into French, Ger- 
man, Spanish and Italian. 

Among the speakers who have per- 
formed the work in the past are: Claude 
Rains, Adolphe Menjou, Melvyn Doug- 
jas, Burgess Meredith, Edward G. Rob- 
inson, Walter Abel, John Charles Thom- 
as) Canada Lee, Richard Hale and Will 
Geer. The popularity of this work caused 
Copland’s publishers, Boosey & Hawkes, 
to publish a Symphonic Band arrange- 
ment of “Lincoln Portrait” last year, 
which was first performed by the Uni- 
ted States Military Academy Band. 


Mrs. J. W. George 
Writes About Gifted 
Four Year Old 


Mrs. J. W. George, of Albany, Tex- 
as, who was the very first Guild mem- 
ber in the United States, writes, “I have 
a little girl student four years old who 
is attracting attention, now playing 
twenty pieces. Her counting and read- 








coln Portrait” has become well known 
throughout the nation. It is particu- | 
larly popular for programming on Lin- | 
coln’s birthday and has had over 100, 


performances by the major orchestras usual. 
in the country, including further per-| of my work. 
the | except Sunday.” 


formances in Washington since 


ing is wonderful. Leo Podolsky heard 
her play in October in Abilene. He is 
very much interested in her. | have her 
sister, 9 years old, who is also most un- 
4 am enjoying every moment 
1 am teaching every day, 








THE GUILD QUESTION 
AND ANSWER BOX 


By MAY 
(113 W. 57th St., 
ms 





MAY L, ETTS 
QUESTION 


One of my students is preparing to 
play the First Movement of the Mozart 
C Major Concerto at our Spring Re- 
cital, with another student playing the 
orchestral accompaniment on the Sec- 
ond Piano. He is also planning to use 
it on his High School Diploma program 
in the Auditions. We have two ques- 
tions that we would appreciate your 
answering: 

1. Will the second part be required? 

2 Am I correct in understanding 
that if @ composition is over ten pages 
long it may be considered as two sep- 
arate pieces?—T. T. 


ANSWER 


1. Concertos, when programmed, 
shall be played as solos WITHOUT the 
second piano part. 

2. Compositions of more than ten 
pages in length, and Concerto move- 
ments of more than TWENTY pages 





in length may be counted as two sep- 
arate pieces. The first movement of | 
the Mozart C Major Concerto is 29) 
pages in length, so it may certainly | 
be programmed as two pieces. | 

May the Burgmuller Etudes, Op. 100, | 
be used in the Intermediate Class and if | 
so, what section? | haven’t seen them| 
listed in any of the program sugges- | 
tions in the syllabus. 

Burgmuller Etudes, Op. 100, may be| 
used in the Romantic Period, Inter- 
mediate Class, Sections A through F. 
For example: “L’Arabesque” may be 
used in Section A; “Ballade” in Sec- 
tion B; “The Swallow” in Section C or 
D; “Tarantella” in Section E or F, | 
etc.— 

The program suggestions in the Syl- 
labus couldn’t possibly list all suitable 
compositions, but are possibilities as to 
type and classification. Similar compo- 
sitions of the same type and of equal 
difficulty may be substituted. 

In answer to several requests for com- 
positions by American Contemporary 
Composers in Prep C, D, and Collegiate 
classifications, twenty compositions were 
listed in the December “Question and | 
Answer Box.” There have been a om | 
ber of favorable expressions regarding | 
them and it makes me very happy to 
list twenty-five more. Another group will! 
be given in a future column. 
Bauer-Marion 

Prelude Op. 15 No. 2, A minor 

Prelude Op. 15 No. 4, F sharp Mgior | 

Prelude Op. 15 No. 5, B Minor 
A. P. Schmidt | 
Carpenter, John Alden 

Polonaise American 





Schirmer | 
Creston, Paul 
Prelude and Dance No. | 
Mercury | 
Haubiel, Charles 
Elves Spinning 
Noche en Espana 
Evocacion 


} 
| 


Composers Press 
Lane, Lewis | 
Fragments 


Lora, Antonio 


Gavotte Axelrod | 
Waltz in G Flat _. __....... Axelrod | 
By Night Schirmer | 


Huss, Henry Holden 


| 


Prelude in D, Op. 17, No. 2 
The Night . 
Schirmer | 
Green, Ray 


Short Sonata American Music Center 

Dance Theme & Variations—Mercury 
Howe, Mary 

Andante Douloureaux 

Prelude | 








| ber, 


| vary from 20 to 50 minutes in length. 


| are crystalized we shall notify you of 


| when these are printed. Will it not be 


| or among the first? 


|are able to qualify to get 


L. ETTS 


New York, N.Y-) 
Berceuse 
Nocturne 

Hausserman, John 
The Legend 

Hier, Ethel Glenn 
Badinage .. Composers Press 
From “A Day in the Peterborough 
Woods” _... Schirmer 
Whippoorwill 
Woodthrush 

Repper, Charles 
The Dancer in the Pation 


Schirmer 


Mercury 


Birchard 





AMERICAN GUILD 
OF PIANISTS 





Edwin Young 


ARTICLE NO. 3 

The American Guild of Pianists is 
now a going concern. Letters from qual- 
ified pianists are beginning to arrive, ap- 
plying for membership. 

Miss Marian Kalayjian, of Columbia 
Artists Management, New York, of 
whom the New York Times said, “An 
artist of unusual perception and sensi- 
tivity who plays with style and individ- 
uality—a brilliant and unusually smooth 
technique,” has written the following: 

“Dear Sirs: | was intensely interested 
in the article about the proposed AGP 
and wonder why it wasn’t thought of 
long ago, since it is such an excellent 
idea. 

“lam very eager to become a mem- 
and believe | could qualify for 
classification as a Pianist-Teacher. Due 
to the expense involved, | do not play 
a Town Hall program too often (the 
enclosed program was my second), but 
| play very frequently for church 
groups, P.T.A., Women’s Clubs and or- 
ganizations. These programs _ usually 


Would they be adequate to keep my 
membership in years when | didn’t play 
in Town Hall or other big concerts? 

“| shall be eagerly awaiting further 
information about the whole wonderful 
plan.” 

Very sincerely yours, 
Marian Kalayjian 

Our President, Dr. Irl Allison, replied 
as follows: 

Dear Miss Kalayjian: 

Thank you indeed for your encourag- 
ing letter about the American Guild of 
Pianists. You are certainly eligible for 
membership ond as soon as our plans 


your election to membership. Your Town 
Hall Recital program should be final 
and sufficient proof of your prepara- 
tion and this should be accepted for 
1953. | shall send your letter and pro- 
gram to our National Chairman, Edwin 
Young, Dean of Music, Hardin-Simmons 
University, who will have charge of dis- 
tribution of the first membership cards, 


a thrill to be the First Charter Member, 


1 plan to play for the Audition Judge 





in Austin this Spring and if | am passed, 
1 shall be a member too. | feel sure 
Dean Young will do the same in Abi- 
lene, or qualify some other way. Dr. 


nitely set up. Your co-operation is deep- 
ly appreciated. 
Your sincerely, 
Irl Allison. 
It seems to me as Chairman, that 
this Spring is the time for those who 
into the 
Charter-Member group and help to make 
this whole plan a huge success. Think 
how mach good can be accomplished. ' 
There is no money involved. Let us hear 
from you at our home office, American 
Guild of Pianists, P.O. Box 1113, Aus- 
tin, Texas. 





Pianist 
Schedules 
Sunday Recital 


(Reprinted from Austin American- 
Statesman) 

Four brilliant and very difficult works 
—highlights of the pianoforté literature 
—will be performed by Mrs. Lois Zabel 
Banke, well-known pianist and a mem- 
ber of the College of Fine Arts music 
faculty, at a recital at 4:30 p.m., Sun- 
day, Feb. 15th, in Recital Hall. 

Mrs. Banke’s program will include 
Sonata in E-flat major, by Haydn; So- 
nata in A major, Opus 101, by Bee- 
thoven; Fantaisie in F minor, Opus 49, 
by Chopin, and Etudes Symphoniques, 
Opus 13, by Schumann. 


The Haydn Sonata in E-flat is the , 


fifth of six in the same key. It is the 
only piano work written in the late, ma- 
ture period of the master’s life, around 
1790. The emotional content is very per- 
sonal. Beethoven’s Sonata in A major, 
the first of the so-called late conatas 
and published in 1817, is notable for 
its unusual structural organization. 

Chopin’s F minor Fantaisie is con- 
sidered among his greatest compositions. 
In it, pianistic possibilities reach a new 
height, and the harmonic ingredients 
are of almost Wagnerian complexity. 
Schumann’s Etudes Symphoniques, con- 
sidered one of his most satisfying 
works, contains a wealth of ideas and 
imagination and is important also for 
technical achievements. 

Mrs. Banke, who studied piano for 
several years with Dalies Frantz, is one 
of the most gifted young pianists ever 
to be graduated by the College of Fine 
Arts. She received both her bachelor’s 
and master’s degrees in music from the 
University, and her master’s de- 
gree was the first advanced de- 
gree in applied music that the College 
awarded. Mrs. Banke won awards for 
musicianship three years in succession 
while she was a student. These were 
the statewide and district contests of 
the National Federation of Music Clubs, 
and the Dealy Memorial Award. 

The recital, given under the auspices 
of the College of Fine Arts Faculty Re- 
cital Series, is open to the public with- 
out admission charges. 


BERUMEN PUPIL 
SCORES 


Ernesto Berumen, well known New 
York pianist and teacher, presented an- 
other gifted artist-pupil in recital at 
the Museum of the City of New York 
on February Ist. Robbie Masterson, a 
charming young Southern woman, was 
the artist on that occasion, playing a 
beautiful program with excellent ‘com- 
mand of technique and artistic inter- 
pretations. Miss Masterson has been a 
winner at the Guild auditions for some 
time, receiving many encomiums from 
the judges. 

Following is the program Miss Mas- 
terson played: 

Fantasy in C minor (K. 475) Mozart 

Sonata Op. 8la, in E flat. Beethoven 
Adagio-Allegro (The Farewell) 
Andante espressivo (The Absence) 





Vivacissimamente (The Return) 
Evening in Grenada _... SS Debussy 
Will-o’-the-Wisp a 
Etude in D flat (Un sospiro) _.. Liszt 
La Campanella Liszt-Busoni 





CORRECTION OF “HOUR 
OF MUSIC” STORY 


When Piano Guild Notes was misin- 


| Podolsky will meet the requirements, |.formed and printed the statement t#at 
Composers Press, too, | am certain, when these are defi- | Mr. Harold Henry “had invited the two 


young Artists Winners who played in 
Steinway Hall, New York City, on Jan- 
uary 14, 1953, to take part in the 
coming Hour of Music Concerts at the 
Colony Club,” we were under a mis- 
apprehension of the character of the 
invitation. Mr. Henry had invited these 
young men to take part in the com- 
petitive examination, since that is the 
only way the concert award for this 
series is made. Apologies to Mr. Hen- 
ry and to Mrs. R. B. Lanier, Secretary 
for the Hour of Music, are hereby ten- 
dered.’ 
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Dorothy Noble Lord Sends 


Out Letter 


To Solicit 


New Members For Guild 


As chairman of the St. Louis down- 
town chapter of the National Guild of 
Piano Teachers, Miss Dorothy Noble 
Lord reports that she has recently mailed 
out 200 letters to teachers. Here is the 
form letter composed by Miss Lord: 
Dear Co-worker; 


In a recent letter, Edwin Hughes 
said, “Piano teachers who do not be- 
long to the Guild would do well to look 
into its purposes and achievements. The 
enormous expansion of its praiseworthy 
activities, and the accomplishments of 
its student members are undeniable in- 
dications of musical growth in our 
country.” 


Guy Maier says, “The amazing na- 
tionwide activities of the National 
Guild of Piano Teachers are setting new 
standards.” 





Are you aware of the fact that the 
teacher wins an equal amount of money 
with the student in the International 
Piano Recording Festival conducted by 
the Guild? 

How can you afford NOT to be a 
member of an organization which of- 
fers such splendid ideas for the average 
pupil and presents goals within the 
reach of all? We shall gladly furnish 
you all the information you like in re- 
gard to joining the Guild, and know 
you will not want to wait any longer 
to send in your membership applica- 
tion. 

Honestly, | don’t see how any teach- 
er, who considers herself or himself 
progressive, can afford to be outside of 
the Guild membership! 

Musically yours, 
Dorothy Noble Lord 





VETLESEN RETURNS FROM 
HAWAIIAN CONCERT TOUR 


Robert Vetlesen, Director of the 
Academy of Music of San Francisco, 
returned this week from a concert-tour 
of the Hawaiian Islands. Mr. Vetlesen 
made thirteen appearances in thirteen 
days, including two with the Honolulu 
Symphony Orchestra, George  Barati 
conducting. In addition to Oahu, the 
island on which Honolulu is situated, 
Mr. Vetlesen visited Maui, Molokai, 
and Kaui. Hawaii, the “big island” had 
the be omitted because of lack of 
time. 

Mr. Vetlesen reports a marked im- 
provement in the Symphony Orchestra, 
which is superior now, he feels, to the 
orchestras in most mainland cities of 
comparable size, and a_ tremendous 
growth of interest in music. At the 
Academy of Arts in Honolulu, for ex- 
ample, he was able to attract an over- 
flow audience with a program consist- 
ing entirely of works by Bartok, Dohn- 
anyi, and Glazounow, a program which 
would be considered somewhat rough 
going even here. Mr. Vetlesen will re- 
turn to Honolulu this summer to conduct 
a master class for teachers and to 
teach in a summer music camp for 
children. 





Most interesting single appearance, 
Mr. Vetlesen says, was his concert at 
the famous leper settlement on Mo- 
lokai. The settlement is on a narrow 
shelf of land at the base of a fifteen 
hundred foot cliff and is inaccessible 
except by sea and by air. Mr. Vetlesen 
was flown there in a chartered plane. 
About three hundred lepers heard his 
concert and responded with tumultous 
applause. The piano on which he played 
was a fine new Grand purchased by a 
blind leper from the royalties on his 
song-hit, “Sunset at Kalaupapa.” 

On the same night Mr. Vetlesen de- 
parted for Honolulu, Ruth Slenczynski, 
well-known local pianist also associated 
with the Academy of Music, departed 
from New York for a concert-tour of 
Europe, following her recent triumph in 
Carnegie Hall. The date was January 
13th. Mr. Vetlesen has come to be- 
lieve that the 13th is exceedingly lucky 
for him as he has commenced no less 
than five tours on this date. Not by 
design, he insists; purely by chance. 
On his last European tour he was as- 
signed to Cabin 13 on the “Stavanger- 
fjord” on the outbound voyage, came 
back in Cabin 13 on an English ship. 





Raleigh Lawyer Sees Dream 
Come True As Grass Roots 
Opera Becomes Reality 
Throughout The Country 


It started back in 1948. A. J. Fletch- 
er, attorney in Raleigh, North Carolina, 
conceived the idea that public accept- 
ance of opera would bring many good 
things to pass. It would offer an effec- 
tive training program for young singers 
who desire to pursue a professional ca- 
reer in opera, oratorio, or concert. It 
would provide a chance for avocational 
singers to satisfy their urge and ambi- 
tion to sing and perform publicly. It 
would raise the educational and cultural 
level of the people of North Carolina 
and the nation. With these purposes in 
mind, Mr. Fletcher set about to form 
what he called his Grass Roots Opera 
Company. oF 

The Grass Roots Company could fol- 
Icw no precedents, for there were none. 
It had to blaze a new trail. The first 
opera was Mozart’s “School for Lov- 
ers” (Cosi fan Tutti), and the first 
cast of singers came from many yvo- 
cations. Sample programs were given for 
every music club who would hear them. 
The demand for the performances be- 
came greater. 

A special school to train singers for 
the company soon became necessary. 
The Carolina Opera School was opened 
in Sept., 1951, with students coming 
from distant states to attend the school. 
Operas were presented in 64 different 
towns, in thirteen of which grand opera 
had never been presented before. The 
Operas are sung in English and are pre- 
sented in a manner which appeals to 








everyone. 

With Grass Roots setting the pace, 
the opera movement has spread to oth- 
er states. Mr. Fletcher has compiled a 
Primer of opera instructions for other 
state chairmen and interested persons 
to follow in starting a grass roots move- 
ment in their own state. In the spring 
of 1952 a survey of four years of Grass 
Roots Opera growth was astounding. The 
way became clear enough to enable oth- 
ers to follow. The three purposes of the 
founder and financial backer, A. J. 
Fletcher, were being fulfilled. 





Herschel M. Pierce 
Accepted As Faculty 
Member Of Guild 


Herschel M. Pierce of Pensacola, Fic., 
has been recently accepted as Faculty 
member of the National Guild of Piano 
Teachers. Mr. Pierce had his early pi- 
ano study under Bertha Seawell and 
Katherine Gregg. He attended Shenan- 
doah Conservetory in Virginia and grad- 
uated from the Peabody “Conservatory 
in 1950 with a certificate in piano. He 
taught for three years at the London 
School of Music in Baltimore, Md., and 
taught piano at the Towson School of 
Music in’ Towson, Md. He is now teach- 
ing piano and theory at Newkirk Music 
Studios in Pensacola and Ft. Walton, 
Florida. 


AMERICAN MUSIC 


(Reprinted from O.M.T.A. News) 


In the “Entr’acte” of the fifteenth 
program, January 26 and 28 of the 
Cleveland Orchestra, Mr. George H. L. 
Smith, the program annotator, included 
an article by Aaron Copland “A Com- 
poser Discusses Contemporary Music.” It 
would be well worthwhile for all of us 
to read it. It is a reprint from the New 
York times of December 25, 1949. 

Mr. Copland says, “As a composer 
myself, most recent music sounds quite 
natural and normal to me .. . There 
really isn’t any modern music any more 
because the term “modern music” has 
been taken over by the bebop boys. 
When Bop City on Broadway began ad- 
vertising concerts of “modern music” 
that just about finished off a name 
that had outlived its usefulness any- 
way. Contemporary music, or new mu- 
sic, is what the recent works of living 
composers are called nowadays 
However one calls it, almost anyone 
can identify it as music that falls 
strangely on the ears; music that is dif- 
ferent.” 

After quite a discussion on the trends 
of music through the years he says “a 
considerable proportion of present-day 
music has closer ties with earlier music 
than it has with the romantics .. . 
That may be regrettable from your an- 
gle, but it remains a fact, nevertheless 
—unavoidable fact very probably, for 
the romantic movement had reached its 
apogee by the end of the last century, 
in any case, and nothing fresh was to 
be extracted from it.” 

Then he asks: “Why is.it that the 
musical public is seemingly reluctant 
to consider a musical composition as, 
possibly, a challenging experience? When 
| hear a new piece of music that | do 
not understand | am intrigued—I! want 
to make contact with it again at the 
first opportunity. It’s a challenge—it 
keeps my interest in the art of music 
thoroughly alive . . . Most people use 
music as a couch; they want to be pil- 
lowed on it, relaxed and consoled for 
the stress of daily living. But serious 
music was never intended to be used 
as a soporific. Contemporary music, es- 
pecially, is created to wake you up, not 
to put you to sleep. It is meant to stir 
and excite you—it may even exhaust 
you. But isn’t that the kind of stimula- 
tion you go to the theatre for or read a 
book for? Why make an exception of 
music?” Mr. Copland is one of our 
foremost American Composers, and he 
has written much. Do you know his 
music? 

The class at Cleveland College under 
Dr. Karl Grossman made an eight-week 
survey of contemporary music, with spe- 
cial attention to our American com- 
posers. We found much of interest, and 
we found a great deal of material in 
the early grades for piano, particularly. 
It is not always easy to interest pupils 
in “new” music, but it is worth the 
try. And, we, as teachers, should cer- 
tainly become better acquainted with 
the work of our contemporaries. 

Watch for the new program of the 
American Society of Composers, Authors 
and Publishers, under the direction of 
Dr. Howard Hanson. The programs will 
be played on Monday evenings, begin- 
ning February 2nd, over the NBC Ra- 
dio Network, in association with the 
Eastman School of Music. 

With best wishes for 1953, 

Harriet Harris 
Ohio State Chairman— 
American Music 


Who lee Been The 
World's Greatest 
Piano Teachers? 


If You’d Like to Know, Read Doran 
K. Antrim in February, 1953, Etude. 

Those discussed at length in the 
above mentioned article include Wil- 
liam Mason, Theodor Leschetixky, Carl 
Scerny, Ludwig Deppe, Muzio Clementi, 
Tobias Matthay, Frederick Wieck, and 
Franz Liszt. He of course includes 
others among whom are John B. Cramer 
and Chopin. This discussion is well- 
worthy of your time, as it is scholarly 
written and gives an interesting run- 
ning sketch of musical history that cov- 
ers more than two centuries. 








CAMILLA BELLE SINGLETON 
USES SLIDES IN NEW 


TEACHING 






Columbia, Mo., January 28—Miss Ca- 
milla Belle Singleton of the Stephens 
College Music faculty here, has set up 
a new method of teaching music read- 
ing for piano by use of pictorial slides. 

This method uses the Keystone Tachis- 
toscope and the Singleton Music Recog- 
nition Tachistoslides, products of the 
Keystone View Company, to be released 
this month for commercial distribution. 
The Tachistoslides provides about 1300 
images for flash practice in music rec- 
ognition. 

Miss Singleton has long recognized 
the value of learning to read words by 
flash cards. This same application is 
applied in her music reading technique. 
The flash-slide process in music reading 
is an easy and logical step since basic 
chords and timing must be mastered 
by the piano student. Practice with mul- 
tiple examples on slides, flashed in vary- 
ing order and at varying speeds up to 
1/100 second make certain that a stu- 
dent will learn each concept basic to 
music reading. 

In most cases, 28 images illustrating 
one concept and capable of being flashed 
separately in quick succession are con- 
veniently arranged on one slide. An 
accompanying Teacher’s Manual ex- 
plains operation of equipment, gives 
suggestions for integrating uses of 
slides into teaching plans, and provides 
fifty tested exercises keyed to the 
slides. 

Experience in coping with split-second 
exposures develops habits of instant and 
clear mental registration of note ima- 
ges preceding physical response. Miss 
Singleton, who has taught with her 
own slides since the fall of 1948, has 
found that the pupil likes the variety 
of pictures in his learning activity, and 
in class work he responds to the group 
efficiency made possible by the power 
of a flash to induce simultaneous reac- 
tion. 

This material is adaptable in varying 
amounts to voice and other instruments. 
Currently in preparation are supple- 
mentary slides and exercises catering 
to unique characteristics of reading for 
voice and each instrument. All of the 
present material is immediately applica- 
ble to the piano. 

The slides do not pre-suppose any one 
approach to teaching notation or any 
one order of presentation. The order 
of use is easily adapted to both teacher 
preference and student need. The slides 
are easily adaptable to all age groups 
and are designed to fit the needs of 
any pupil mastering reading skill. The 
age partially determines the speed of 
flashing as well as the speed of con- 
tinuing to another concept. 

Objectives served by the use of the 








Singleton slides include a mastery of 


Miss Singleton Uses Tachistoscope 





METHOD 


certain concepts used in reading music 
such as an immediate familiarity with 
the entire great staff and its keyboard 
relationship; recognition of note-sequence 
patterns in relation to sound and key- 
board; recognition of intervals, chro- 
matic and notational symbols, time sig- 
natures and rhythms, and recognition of 
triads and two, three and four measure 
phrases. 

Other objectives gained from the use 
of the slides are an integration of these 
concepts eventuating in efficient eye- 
hand-ear-thought coordination; develop- 
ment of efficient visual patterns and 
development of habits of attention, 
alertness and concentration. 

As a teaching tool the tachistoscope 
is relatively new, but early tachisto- 
scopic experiments were made in 1859 
by Sir William Hamilton. 

The first reported use of it was in 
teaching reading in systematic class- 
room instruction at the Harding School 
in Erie, Pennsylvania, done by Dr. Rob- 
ert Carroll of Pennsylvania State Col- 
lege in 1938-1939. 

The experiment indicated that stu- 
dents given tachistoscopic work re- 
duced their errors far more and made 
nearly twice as much headway as stu- 
dents in the same grade not exposed to 
the same training. 

Subsequently during the war, pre- 
flight students were trained by this 
same visual procedure. Since World War 
Il, the use of the tachistoscope in 
schools and industry has increased rap- 
idly. Miss Singleton’s teaching method 
is the first practical application of this 
machine to music reading. 

Miss Singleton studied piano with Dr. 
Giuseppe Ferrata, who has been a pupil 
of Franz Liszt. She did residence study 
at the Conservatory Americain in Fon- 
tainbleau, France, where she studied 
with Isadore Philippe. In addition, Miss 
Singleton has spent some ten summers 
at the American Conservatory in Chi- 
cago working under Louise Robyn. 

Miss Singleton’s Recognition Tachis- 
toslides will be on display in February 
in St. Louis in the audio-visual section 
of the National Education Association 
meeting there on February 24-28. 





LOS ANGELES, CALIF. 

LeRoy Carlson: “The Guild Notes are 
better with every issue. So far | have 
not found time to digest, clip, file and 
use data until a month after it has 
been received.” 

NEW HAMPTON, IOWA 

Sister Mary Bernice, O.S.F.: “I read 
the Piano Guild Notes religiously and 
love it. Early next Fall | hope to plan 
for the 1954 auditions in New Homp- 
ton.” 
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MANNA FROM HEAVEN 
TRIBUTES FROM GUILD MEMBERS 


NEW YORK CITY, N. Y. 


May Etts: “Everything seems to be 
going well under the direction of Miss 
looking forward to 


Hofheimer. | am 
the meeting on Wednesday.” 


WEST CHICAGO, ILL. 
Verona Pendell: 
certification. 


to private 


How can students gain 
through the teachers?” 


ALBUQUERQUE, NEW MEXICO 
Sister Alice Catherine: 


CENTRAL, SOUTH CAROLINA 


Margaret G. Childs: “We are very 
happy to have this privilege of stimu- 
lating interest in the greatest of all 
hobbies and trust that we may be an 


asset to this very fine organization.” 


ROCHESTER, MINN. 


Sister M. Faber: “Perhaps you will | 
be interested to learn that the new au- 
dition centers formed in Minnesota last 
Adrain, 
Owatonna, and also at Norfolk, Ne- 
braska, were established by our Sisters 
who have at some time or other been 
faculty members of the School of Musi- | 
cal Art here—so indirectly, these cen- | 
ters are an outgrowth of the interest 


year at Austin, Sleepy Eye, 


by the Guild.” 


RISINGSUN, OHIO 

Carrie Anne Miller: “The 
Guild Notes is very interesting and in- 
spiring and the auditions, non-competi- 
tive, are the fullfilment of a long-felt 
need for the slower pupil as well as 
the outstanding one. Many of my pu- 
pils, as well as myself, are interested 
in the auditions to be held this spring.” 


WACO, TEXAS 

Lucille Bell: “I spent last week re- 
cuperating from a severe case of food 
poisoning, and so had time to read the 
Guild Notes. They are so interesting. | 
am interested in your certification plan. 
The Guild means so much to. me. I! 
shall always be a member and try to 
improve my work.” 


ALTUS, OKLAHOMA 
Mrs. Stella Parrish: “At long last the 
week of unusual activity of Theory 
class parties, gifts,’ choir broadcasting, 
etc., has passed and | sat down just 
now and read through the recent issue 
of Piano Guild Notes, which, up to 
now | found no time for. That is some 
sort of record of me—to sit down all 
in one piece and read undisturbed, for 
one hour, the sort of thing that is 
closest to my heart: piano music and 
music making. It is gratifying indeed 
to know of such hobbyists as yourself, 
who think along similar lines. To as- 
similate all the material that goes into 
the printing of Piano Guild Notes must 

indeed be a tremendous job!” 


BROOKLYN, NEW YORK 

May Etts: “The January Guild Notes 
came and it is very interesting and 
stimulating. | would appreciate having 
more copies. The meeting of the New 
York Chapter of the Guild, Feb. 5, at 
Mme.  Stojowska’s apartment, was 
splendid.” 

Dr. Guy Maier: “The January Guild 
Notes are absolutely astonishing. What 
a wonderful arrangement and variety of 
activities. Bravo for you and the Guild 
Notes Editor! 

“As usual, | put in a strong plug for 
the Guild at the large Spokane class. 
| very much appreciated your offer for 
a comprehensive lecture at my classes. 
But, as you know, | do not plan an- 
other class until possibly Chicago and 
New York City in July. At each of 
these | shall be only too happy to have 
Miss Etts or Mrs. Langford present a 
lecture at a special class meeting. Un- 
der no circumstances could | accept a 
fee for such a happy service.” 


“| am in favor of 
In practice we have to 
make compromises in order to adjust 
lives of pupils and some- 
where standards must be maintained. 
ideals except 


“This letter 
is far overdue, but first may | wish you 
a very holy and successful new year. 
Likewise, | would like to tell you all 
what the Guild has meant to me. Sin- 
cerely, | can say, | never really began 
teaching piano until | joined the Guild 
and taught according to your standards.” 








MIAMI, FLORIDA 

Mrs. Merle Carter Frost: “As a new 
Guild member | am not proceeding too 
hurriedly with my activities in the or- 
ganization, but | can see the wonder- 
ful possibilities of student enthusiasm 
for advancement. | would greatly ap- 
ten copies of Piano 





preciate 
Notes.” 


NEW YORK CITY, NEW YORK 

Darrell Peters: “May | take this op- 
poriunity to congratulate you on the 
work of your organization. It fills a 
definite need.” 


BEATONVILLE, ARKANSAS 
Myra M. Hayes: “Do you have any 


troducing it to parents, whom | know 
will want details. So far your 
system has been a real upward pro- 
gression and inspiratioh.” 


SAN FERNANDO, CALIF. 
Mrs. Lou M. Royhl: “The work you 
are doing is such an incentive for our 





private pupils.” 


HOUSTON, TEXAS 


send me another enrollment card, since 
| | expect to enroll more than thirty 
students. My students have never par- 


ticizated in the auditions before but| ing immediately.” Marion White, 


are quite enthusiastic over it.” 


SAN FRANCISCO, CALIF. 
Robert Vetlesen: “May | congratu- 


| is a big help. | wish you, personally, 


ATLANTA, GEORGIA | 

Gladys R. McClure: “We liked the | 
judge very much and think you are do- 
ing a wonderful work. | hope to enter 


pupils again and will let you know | 


justed from their Christmas vacation.” | 


PORTSMOUTH, VIRGINIA 
Ethyl F. Howard: “The Guild has cer- | 
| 
do our very best and is a fine expe- | 
rience for the students, also.” 


NEW YORK, NEW YORK | 
Dorothy White: “You will be happy | 
to know that Grace Hofheimer and the | 
New York Guild put on a bang-up| 
meeting last -Wednesday. Wish you | 
could have been here. Everybody asked | 
about you. The program was excellent, 
both music and speakers. Afterwards | 


we all had lunch at Schrafft’s and had | 
such a good time. Miss Hofheimer is | 
a charming and gracious addition to | 
the Guild’in New York. As always you | 


have made an excellent choice.” | 
| 


CHILDRESS, TEXAS | 
Mrs. Ray Coffey: “Would it be pos- | 
sible for me to have a copy of the No- | 
vember Piano Guild Notes? Mine went | 
astray during the Christmas rush, and | 
| have particularly enjoyed the Decem- | 
ber number. It gets better and better.” | 





ATLANTA, GEORGIA | 

Mrs. Llewellyn D. Scott: “Thank you | 
so much for putting me on your mail- | 
| ing for Piano Guild Notes. | enjoy it| 
very much.” 


| 
WILMINGTON, CALIF. 


Mrs. W. I. Travis: “I would like as| 





the auditions in May, so may | have | 
about 25 of the Letters to Parents. 
The value of these auditions is ex- 
plained so clearly in the letter that it 
will be of great help to me in inter- | 
esting the parents as well as the pu- 
pils. This is my first year as a mem- 
ber of the Guild, and | am sure that 
the association will be of great value 
to me, and that, likewise, | may prove 
some help to the association.” 


COLUMBIA, SOUTH CAROLINA 

Esther L. Baldwin: “! would like to 
let you know how much I enjoy read- 
ing Piano Guild Notes. | think the 
issue is wonderful—the best 





January 





Guild | 


| 


more letters of explanation as to the | 
aims and purposes of the Guild work | 
to be sent to parents? If so, | would! about 10 years old moving next week | 
like three dozen. This is my first year | to Hubbard, Texas. Her father is my 
as a Guild teacher, which means in-| pastor. | have taken pains with her) tle girls. Some of these girls would like | 
and she is doing lovely work. | want | to participate in the Spring piano-play- | 
her to get a National Guild teacher. | ing auditions, and | want to know the | 
Will you please let me know the names | 


fine | 


| Minnie Mae Fitz-Hugh, 
| Texas. 





| 
Nary, Oregon. 


how many as soon as | get them ad- | 





FIND ME 
A TEACHER 


“Two of my pupils are moving out 
of Chicago, one to Phoenix, Arizona, and 
the other to Whittier, California. Do 
you have the names of teachers who 


to recommend teachers for these chil- 
dren so they can continue with their 
work and be able to enter the audi- 








“Would you please recommend a good 
music teacher in Texarkana, Texas, for 





“| have a very nice little 


of any Guild teachers in that vicinity?” 





“Please send me a complete 


Technic, and would like for her to con- 
tinue the same if possible. She is mov- 


folk, Va. 





| and the National Guild as an organi- | name and address of one in Sacremento, 
: | zation, the most successful year pos- | 
Piano | sible.” 


or near-by?” Mrs. 





“Could you recommend to me a com- 


petent teacher of advanced pupils in| 


the Detroit area? | have studied for 
eight years, and have no career in 
mind—only to play well.” Shirley Hast- | 
ings, Romulus, Mich. 





“Il see by the directory there is no} 
one teaching in Charleston, S. C., 


it if you would let me know if anyone 
has become a member since the direc- | 


tory was printed. | am new here and | 





teach in these two towns? | would like | information 


tions.” Helen Marie Steel, Chicago, III. | 


Valley Mills, | 


list of | 
Guild teachers in Arlington, Va. If you | 
know of anyone who has studied with | 


Audrey M. Griffith: “Will you please | Hans Barth, | would like to know, as || 
have a nice little pupil using the Barth | 


Nor- | 


| material to Mr. Herman Scheurer, direc- 
| “lt am moving to Sacremento within | 
| the next two weeks. My daughter has | 
and appreciation we have always had| late you on the idea of sending out a been studying with a Guild teacher and | 


for the very fine work accomplished | notice that membership fee is due. This | | would like her to continue her studies | 
| under ancther one. Can you give me the | 
| 


R. C. Harris, Mc- | 





THUS GROWS THE GUILD 


“| am asking information concerning 
the Piano Guild and should very much 
appreciate learning its organization, and 
membership requirements for teachers 
and students, and the contests sponsored 
by the Guild. Is there a chapter in 


Nashville, Tenn.? | shall appreciate any 


give me.” Mrs. 
piano department, 


you can 


Everett Deeryberry, 


| Tennessee Polytechnic Institute, Cooke- 


ville, Tenn. 





“Please send me some Letters to 


| Parents and the current book of re- 
| quired student material for the audi- 
| a 13-year-old girl who has had three | tions this year. | would like, also, to 
| years’ music from Mrs. Cone in Kerr- | know the dates for the New York City 
ville, Texas? Thank you.” Mrs. Ty Haw- | 
| kins, Texarkana, Texas. 


auditions. Thank you for your kind at- 


| tention.” Mrs. L. Goodfriend, Brooklyn, 


| Mrs. 





| N.Y. 
student | 





“| have had a small class of masic | 
students since last February—twelve lit- | 


necessary procedure for entering them.” 
Mrs. H. W. Crate, Kerrville, Texas. 





“While | was in Honolulu | visited | 
the Punahou Music School, the largest | 
school there since | closed my Academy | 
in 1946. The dizector, Mr. Herman) 
Scheurer, was exceedingly cordial and | 
asked for suggestions. Naturally, | sug- | 
gested that the School join the Na- | 
tional Guild. | think he would welcome | 
material regarding the Guild. The school | 
is a large one, with an enrollment of | 
over 450 students. You may send the 


tor of music, Punahou School, Honolulu, 
Hawaii.” Robert Vetlesen, San Francis- 
co, Calif. 





“| recently graduated from Boston | 
University College of Music and am| 
about to launch into a career in piano| 


| much 


| of the Guild and | 


to this affiliation with the Guild, and 
to having some of my pupils participate 
in the Spring auditions.” Mrs. A. S. 
Lang, Waco, Texas. 





“lL am very much interested in the 
piano tournaments which your organi- 
zation sponsors and would appreciate 
very much your sending the booklet of 
requirements and _ other information 
which may be of use.” Margaret Wald- 
schmidt, River Forest, Ill. 





“| have been thinking very seriously 
of joining the Guild. For references you 
may inquire of Miss Ruth Nichols and 
Ruth Reese, both of Denver. | 
have a Bachelor's degree in music and 
advanced teachers certificate of the 


progressive Series and have been teach- 
| ing piano for over thirty years.” Corinne 


Bourk Japhet, Denver, Colo. 





“Please send your literature to Mrs. 
Fred Lewis, Snoqualmie, Wash. | hope 
she will join. She is a graduate of 
Northwestern University and is organ- 
ist and piano teacher. She is very in- 
terested in the Guild because of what 
| have told her of it.” Marguerite Har- 
man, Nerth Bend, Wash. 





“| have been reading and studying 
the Syllabus, also the Guild Notes, with 
interest. If | should come into 
the Guild now, would | have full privi- 
leges of the coming auditions? | have 
some very talented pupils to enter, and 


| if it is not too late, you may count 


me as a member.” Mrs. L. G. Rasco, 
Memphis, Tenn. 





“It is my desire to become a member 
am enclosing my 
check for dues.” Velma F. Tharp, Bay- 
town, Texas. 

“| have been a subscriber of Etude for 


teaching. | would appreciate informa-|« few years and a teacher of piano 


tion concerning the Guild, its purposes, | 
and membership requirements.” Lois | 
Richardson, Kenmore, N. Y. | 





| 

“As a member of the Waco Music | 
Teachers Association, also the State and | 
years’ teaching experience, | feel very | 
keenly the need of being a Guild teach- 





| 
and was a pupil of Walter Gilewicz. || 
entered Baylor in 1922 and recall that | 
you were a member of the music fac- | 


for over ten years. Your Guild has al- 
ways interested me, but | have lacked 
the initiative to write. Music and teach- 


| ing have always occupied the major 


portion of my adult life, and | am so 
desirous of enlarging my contacts and 


| National Associations and with some 15 knowledge of the music field. | should 


like to know the requirements of join- 
ing your Guild.” Gloria Marie Carr, Phil- 


who | er. | received the Bachelor of Music de- | adelphia, Pa. 
. | 
tainly helped us as teachers to try to| belongs to the Guild. | would appreciate | gree at Mary-Hardin Baylor in 1927) 





“What are the requirements of be- 
longing to your organization? Kindly 
send me some information concerning 


would like to continue my work with | ulty at the college and remember your! dues and necessary points for eligibili- 


a Guild teacher.” Mrs. C. O. Bacon,| brilliant playing. | am looking forward | ty.” 


Naval Base, S. C. | 





“A pupil of mine is leaving this week | 


for Detroit and her mother would like | 
the name or names of teachers in De- | 


troit or Birmingham, a suburb of De- | 


troit.” Mildred E. Johnson, Worcester, | 
Mass. 





“| have two pupils (excellent) who | 
are moving to Aiken, S. C., and have | 
asked me to recommend a teacher. Can | 
you give me the names of any Guild 
teachers in Aiken or near-by?” Ethel 


McKray, Greencastle, Ind. | 


oO 


BOOSEY AND HAWKES 
HAVE NEW DIRECTOR 


Mr. Aaron Furst has been elected to 
the Board of Directors of Boosey and 
Hawkes, Inc., it was announced re- | 


cently by Mr. David Adams, managing | 
director of the company. In addition to 





| ing the improvements from issue to is- 


| many of my pupils as possible to enter| this appointment, Mr. Furst will con- 


tinue in the capacity of Sales Mana- | 
ger, which position he has held for 
several years. 


L. 
o> 





DETROIT, MICH. 


Dorothy R. Brown: “I enjoy the Guild | 
Notes very much and am looking for- | 
ward to even more enthusiasm on the | 
part of my students for this year’s au- 
ditions. Chester Barris was most help- | 
ful as a judge last year. His comments | 
have borne fruit in this year’s work. | 
Constructive criticism has always been | 
the rule in our Guild auditions and he | 


helpful to both teacher and pupil.” 





Frances Preston, Winnetka, Ill. 





NEW -YORK. NEW YORK 


Edwin Hughes: “Thank you for your 
letter about your new plan for pub- 
licity for the Guild through the piano 
dealers in various cities. This will doubt- 
less bring the activities of the Guild 
to many more young pianists. Guild af- 
fairs here seem to be making excellent 
progress under Miss Hofheimer’s effi- 
cient guidance. She is very well liked 
by all whom | have spoken with about 
the Guild.” 

BALTIMORE, MD. 

Sister C. M. Victoria, O.S.P.: “Il am 
always so pleased to receive my copy | 
of Piano Guild Notes. | delight in not- 


sue. It is a pleasure to be a member 
of the Guild.” 
SPRINGFIELD, MO 

Mrs. Sam Stout: “How much | 
enjoying the Piano Guild Notes! Please 
find enclosed one dollar to help pay 
for 25 copies of the Letter to Pare:ts. 
| have been thinking of writing one 
myself, so | am happy to know you 
have already done that.” 


NEW YORK, NEW YORK 
William O'Toole: “Congratulations on 
your Social Music Books. You were sim- 
ply ahead of your time in sensing the 
need for that examination. | can see 
now the changed attitude of the teen- 


am 


ager.” 
DALLAS, TEXAS 
Mrs. Syd Kennedy, Jr.: “bk received 
the Guild Notes and packet of mate- 
rials, with pin, yesterday. What a 
thrill!” 





MANNA FROM HEAVEN ~ 


ELBERTON, GA. 


Ellen Gorton Davis: “The January 
Guild Notes in most inspiring, thanks to 
your wonderful ideas and God-given tal- 
ent for thinking up new goals. If you 
can spare me six or eight copies | would 
like to send them to the best teachers 
and only music stores within fifty miles 
of here. | am so anxious for the bene- 
fit of all the pupils around here to 
have their teachers belong to the Guild. 
If they could only realize its advantages. 
The idea of an examination by a teach- 
er of fine reputation from another state 
makes it so much easier to accomplish 
perfection in a pupil. 


ST. LOUIS, MO. 


Juliet Kuhl: “Thank you very much 
for sending me copies of Piano Guild 
Notes. | would also like to have about 
15 copies of the Letter to Parents.” 


HOBART, IND. 


Mrs. V. H. McRitchie: “I am_ truly 


thankful for all the advantages of the. 


National Guild offers and | want to 
thank you for the personal courtesies 
you extend to the teachers. We are 
very grateful to have you as the head 


of our organization.” 


ALEXANDRIA, LA. 


Sister M. Raymonda: “We certainly 
are enjoying the Piano Guild Notes. Al- 
so, | am glad to know you are print- 
ing the Letter to Parents. May ! have 
about 15 copies as soon as possible?” 
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CHARLES EDWARD MIZE CHOOSES 
PIANO-PLAYING AS LIFETIME HOBBY 


Charles Edward Mize of Smithville, 
Texas, with whom piano study has long 
been a hobby as a student of the late 
Mrs. E. Clay Williams, Iri Allison, and 
now Silvio Scionti, has spent two years 
in Rice Institute, Houston, preparatory 
to becoming an M.D., however, he de- 
clares his love for the piano will re- 
main eternally with him as a hobby. 
His statement follows: 


“As a college pre-medical student, 
my time devoted to music and the piano 
has become limited to the extent that 
it plays the role of a hobby more and 
more. 


“But the piano is a precious instru- 
ment to me. It is impossible to talk 
concretely of what the piano means to 
me. | feel the aesthetic element and 
pleasure of music, and Irl Allison and 
Silvio Scionti, with whom | have stud- 
ied, have done extremely much to let 
me realize the magnitude and limitless 
beauty of music. Yet | have difficulty 
expressing the deepness of feeling music 
instills in me. 

“| do make time for playing, and | 
want to do so in the future, for keep- 
ing piano playing as a hobby, at least, 
is very important to me for enjoyment 
and relaxation, for love of music itself.’ 

Dr. Harold Morris, famous New York 








Charles Edward Mize 
pianist and _ internationally renowned 
composer, who heard Charles Edward 
in Guild Auditions two years ago as a 
pupil of Irl Allison, expressed disap- 
pointment that Medicine was to win his 
marked talent’s attention instead of 
Music, but, after all, who needs music 
worse than a doctor of medicine? Every 
professional person needs an all-absorb- 
ing hobby as a refuge from the strain 
of his work and the piano is perhaps 
the most ideal instrument of all for 
the purpose, being the full symphony in 
scope and not necessarily needing the 
support of any other voice for full en- 
joyment. When the pianist sits down 
to his piano, all the voices, from the 
lowest bass to highest (even bird- 
range) sopranos are his to command. 





+. 
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GUILD PRESIDENT PRESENTS GUILD 


TO CORPUS CHRISTI MTA 


Fulfilling a long-standing engage- 
ment of last Fall, Dr. and Mrs. Irl Alli- 
son, Guild Founders, were guests of the 
Corpus Christi, Texas, Music Teachers 
Association on February 7th, which met 
at the home of Mr. and Mrs. Raymond 
D. Rhea. Dr. Allison, one of two guest 
speakers, was introduced by Mrs. Inez 
Waugh Lear (Mrs. Dick Lear), who has 
been Guild Chairman there since 1933, 
the first year Guild Auditions were held 
outside of the place of founding, Abi- 
lene, Texas. Mrs. Lear explained that 
she had been won to the cause after 
hearing and meeting Dr. Allison at the 
State Music Teachers’ Association Meet- 
ing in Galveston in 1933 and thereupon 
began preparing her pupils for their 
first Guild Auditions. “All of my pu- 
pils who have gone away to college 
have met the requirements better be- 
cause of their Guild Auditions’ experi- 
ence,” said Mrs. Lear, “and | consider 
Dr. Allison’s work of greater significance 
than any other one man’s for the ad- 
vancement of music in this country.” 


A brief history of the movement was 
outlined by Dr. Allison, followed by ex- 
planation of the many new facets to 
Guild plans that are just now being 
realized: the 440 Cash Prizes for Fur- 
ther Study, the Piano Hobbyists’ Na- 
tional Publicity Campaign, and the pro- 
posed Guild Certification Plan. 


Following Dr. Allison’s was an ad- 
dress by Dr. T. Smith McCorkle, pres- 
ident of Texas Music Teachers’ Asso- 
ciation, and a _ semi-business session 
conducted by Professor Carl E. Duck- 
wall of Del Mar College, who is presi- 
dent of the Corpus Christi Music Teach- 
ers Association. Delightful refreshments 
were served by the hosts, Mr. and Mrs. 
Rhea, after which piano teachers pres- 
ent convened for a consultation with 
Dr. Allison upon preparation of pupils 
for Guild Auditions. 





Mr. and Mrs. Terry Ferrelle then con- 
ducted the Guild Founders to their 
beautiful new home where Mrs. Ferrelle 
granted their request for a hearing of 
her compositions for the piano, recently 
composed. Always eager to assist any- 
one as. well-deserving of a wide audi- 
ence as Mrs. Ferrelle’s work demon- 
strated, Dr. Allison suggested the name 
of a publisher who is most likely to 
be interested in publishing her compo- 
sitions. Her work has already seen the 
light of print, since fouf pieces for the 
piano (each with a Teaching Purpose) 
have been accepted and published by 
the Southern Music Company, 830 East 
Houston Street, San Antonio, Texas. 
These are: 

“TIME TO PLAY” 

“HERE COMES THE PARADE” 

“A LITTLE SONG” 

“SWINGING” 

With plans on leaving for Mexico City 
the next morning, the Allisons retired 
about midnight to their Motel, but not 
until Mr. and Mrs. Lear had given them 
full directions for a. pleasant journey 
through the land of enchantment south 
of the border. 

The following is a list of Corpus 
MTA Membership, most of whom were 
present to hear about the Guild through 
Dr. Allison: 

Professor Duckwall, Mrs. Elsa Larue, 
Raymond D. Rhea, Mrs. Cecil Berry, 
Mrs. Charles Boyer, Helen Combs, Mrs. 
Buford Craig, Mrs. Wm. M. England, 
Mr. and Mrs. Terry Ferrell, Mr. and 
Mrs. J. R. Floyd. 

Mrs. Melvin Goforth, Mildred Hard- 
ing, Mrs. P. B. James, Mrs. E. Richard 
Lear, Mrs. Carlyle Lutz, William C. 
Martin, Mrs. Jack P. Masters, Otto 
Moehllering, Mrs. C. N. Roberts, Mrs. 
A. T. Rylands, Mrs. James M. Sewell, 
Mrs. J. F. Stichter, Mrs. Phyllis Walter, 
Mrs. E. H. Wolfe and Mrs. C. N. Wylie. 


o. 
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Frank Willgoose Joins In 


Discussion Of 


Those Missed 


Lessons 


“In the December 
Guild Notes, | read 
of interest a letter 
missed lessons, from Miss Farrow. 

"This question is a perennial one; 
which is not surprising in view of the 
fact that it is one of the most an- 
noying and irritating with which the 
teacher has to cope. 

“In the case of an institute, a school 
ra college there is no problem. The 
fees have to be paid before the student 
iS admitted to class: Why, one might 


issue of the Piano 
with a great deal 
on the subject of 





ask, should not the same condition be 
imposed in the case of the private 
teacher? 

“It can be if we are dealing on a 
strictly impersonal basis, but in my own 
case it is impossible for one very tell- 
ing reason. Ninety per cent of my pu- 
pils are either personal friends or be- 
come so shortly after they or their 
children commence their studies. 

“Now the great majority of people 
think that if, for any reason they do 
not take a lesson, they should not have 





Louis Gordon, Faculty 
Member of Houston 
Conservatory 
Joins Guild 


Louis Gordon, pianist and _ teacher 
who serves on the faculty of the Hous- 
ton Conservatory of Music, has joined 
the Guild and will enter pupils in the 
Guild Auditions in Houston this spring. 
Mr. Gordon is known as an exceptional 
ly fine pianist, being a pupil of Joseff 
Evans of Houston, who during four years 
at Baylor University, also taught Dr. 
Irl Allison, founder of the Guild. Dr. 
Allison has repeatedly admitted that it 
was keeping up a memorized repertoire 
under Mr. Evans as a student at Bay- 
lor that had convinced him of the value 
of the idea and that this had been an 
influence in developing the National 
Piano Playing Auditions, wherein the 
goal of each pupil is to build and main- 
tain a playing repertoire which he per- 
forms before an imported examiner in 
the annual Guild Auditions. 


«(). 
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Houston Conservatory Of 
Music To Present 
Jacques Abram In 
3 Day Workshop 


Pianists, teachers, and students are 
invited to participate in a 3 day Work- 
shop on March 5, 6, and 7th of the 
Houston Conservatory of Music when 
Jacques Abram, «noted pianist and 
teacher of international renown, will 
be presented. Mrs. Dorothy S. Disch, 
the Registrar, will receive applications 
and respond to inquiries, address: Hous- 
ton Conservatory of Music, 3614 Mont- 
rose Boulevard, Houston, Texas. 


0. 
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GREENVILLE, OHIO 

M. Vernaine Keesecker: “The Na- 
tional Guild has certainly grown, both 
locally and nationally, in the twelve 
years | have been a member of the or- 
ganization. | trust this will be your 
most successful year and that my own 
pupils will help a little to make it so.” 





THOSE MISSED LESSONS 

By Willgoose 
to pay for it. | admit this is wrong, 
but such is the case. Here is the way 
it works out: | get a call, ‘Oh, Mr. W., 
Johnny's class is being taken to visit 
the Hayden Planetarium today; what 
can we do about his lesson? It'll break 
his heart if he can’t go with the other 
boys.’ 

“What can | say? Here is what | 
probably do say: ‘Don’t worry about it 
Mrs. Jones, | was a boy myself once 
and | know how he feels. Let him go 
with his class. I’d be glad to find an- 
other time for him, but the after-school 
hours are all taken up so we'll have 
to let the lesson go this week.’ 


“So | lose a lesson. Can | charge 
for it? | can of course but | don’t. 
These folks are my personal friends. 


And for that reason | do not charge 
in advance. 

“It may surprise many when | say 
that my percentage of missed lessons 
is very, very small. And in spite of my 
not charging in advance, | can truth- 
fully say that in‘ my whole fifty years 
of teaching | have only lost twenty 
dollars in uncollectible fees. 

“| do take the precaution, however, 
of saying to a parent when he reg- 
isters his son or daughter for lessons: 
‘You can help a lot in keeping up 
Johnny‘s interest. Above all do not let 
him miss a lesson. There is nothing so 
detrimental to a pupil’s grogress as 
skipping lessons for anything but a very 
important reason.’ The parents see the 
point and are anxious to co-operate. 

“This does not altogether coincide 
with the stand taken by the Guild, but 
it seems to work with me. | have some 
losses from missed lesson | admit, but 
they ane very small. The friendly rela- 
tionship that exists between me and my 
pupils and their parents is more than 
compensation.” 

Yours, for the continued progress of 
the Guild and its fine work, Frank Will- 
goose. 





LOIS FLINN FASHIONS GRADE 
CARD FROM GUILD SCORE CARD 


Lois Flinn, Mrs. Wesley R. Flinn, Guild teacher in Grand Prairie, Texas, has 


fashioned ca music report card for her 


students incorporating the same cate- 


gories they will be graded on in the Spring auditions. A grade is given for each 
lesson, and at the end of a month, the grades are averaged and the points 
totaled. Each memorized piece gets bonus points at the rate of one point per 


page. 


Preparation requirements vary according to the age and advancement of the 


pupil, but all keep practice records. At 


a mid-point in the year, at the mid- 


term recital, Honor pins are awarded the highest and second highest in total 
points of each of four groups: beginners, second grade, third grade, and advanced. 
Also, at the final Spring recital, along with the Guild certificates, Honor pins 
are awarded to the high point for the last half of the year. In addition, a special 
prize is given to the pupil who hos the highest total points for the entire year. 


Comments Mrs. Flinn, “A ‘C’ or two on a grade card usually has electrifying 


results on both Mama and pupil!” 





New Guild Member Finds 


“Open Letter’ 


Nora Vella Faber, new Guild member 
of Chicago Heights, Ill, gives the at- 
titude of a new member in her letter 
to Dr. Irl Allison, Guild founder and 
president. Here is her letter: 

“1 cannot refrain from writing you 
about your “Open Letter to Guild Mem- 
bers” in the January Ist issue of the 
Musical Courier. It proved to be most 
interesting indeed. 

"The idea to have a more thorough 
understanding between judge and 
teacher is a very splendid one. Since 
| am a new member in the Guild, this 
is the first year | have entered stu- 
dents in the auditions, and | lie awake 
nights planning and groping for ideas 
so that my students might be _ thor- 
oughly prepared. | try to anticipate ev- 
ery possible situation which might arise 








" Of Interest 


during the audition and every question 
which might be asked the student, but 
something more concrete would give a 
teacher a greater feeling of security, as 
well as preparedness. 

“Because there is no one to advise 
me (except the syllabus) it is difficult 
for me to be positive | am meeting all 
of the -requirements for the auditions, 
and regular meetings of Guild members 
in all organized centers would be a 
very excellent help, especially to those 
who are just entering this field of en- 
deavor. Talking over problems and ad- 
riving at conclusions is far more satis- 
factory than reading about them in a 
book, for always there is lurking in the 
back of one’s mind the possibility of 
misinterpretation.” 


O. 
Oo 








Detroit Teachers Present 
Forum On Modern Music 


The January meeting of the Detroit 
Musicians’ League presented a forum 
on Modern Music, in which Guild mem- 
ber Louise Vroman Wann presented a 
demonstration of “Preparing the Child 
in the Modern Idiom.” Mrs. Wann ana- 
lyzed some music for use in all grades 
of teaching, and presented a group of 
eight students, ranging in age from 9 
to 19 years, playing modern composi- 
tions. 

Students on this program were pu- 
pils of Mrs. Wann, Mrs. Helene Nord- 
strom, and Mrs. Dorothy Brown. They 
were Zoanna Burns, Barbara Catanese, 
Judy Corriveau, Levine, 





| 


Helen John | 





Martin, Sharon Noonan, Maria Oochini- 
koff, and Marilyn Zuhlke. 

Following this demonstration, a lec- 
ture on Modern Trends in Music was 
given by Dr. Henry Kolbe. Karl Chase, 
violinist, and Henry Kolbe, pianist, pre- 
sented movements from sonatas by 
Alexander Tansman and Francis Poulenc. 
Mr. Kolbe and Marius Fessenkemper, 
clarinet, presented movements from 
sonatas by Marion Bauer, Leonard Bern- 
stein, and George McKay. As a con- 
cluding number the three artists played 
the Darius Milhaud Suite written ia 
1937. 


= 





How Early Should A Child 
Learn Music? 


By EUNICE D. WEBER 
Ithaca, New York 
| believe a child’s musical education 
should begin in the home in his daily 
living schedule. The best way to start 
it is for the mother and father to sing 
and hymn 
songs over and over, as well as church 


nursery rhymes, lullabies, 
hymns and Christmas carols. There is 
e thrill that is never forgotten when 
you hear your child singing a few notes 
of something you have sung to him. 

If a parent plays an instrument, no 
matter how poorly, let that parent try 
to play regularly at least once a week 
in the family circle for fun. When the 
child is a little beyond the toddler stage, 
around three years, play the children’s 
records and records of good music, such 
as marches, waltzes, and program mu- 
sic. 

Then the kindergarten child will find 
something in school and at Sunday 
school which he knows at home—MU- 
SIC! Find a music teacher who is 
trained to work with young children and 
expose your child to more music in 
classes with children of his own age, 
from nursery school on. Continue the 
class work until a child is in the fourth 
grade, at least, unless he shows a keer 
desire to do more than the average 
child of his age or his class. 

If the child suddenly announces a de- 
sire for a different instrument, such a: 
the violin or coronet, do not be alarmed. 





Consult your public school teacher, if 


your school teaches instrumental music. 
Many children can continue piano les- 
sons and also work on another instru- 
ment. However, if his chosen instrument 
is not piano, let him follow his choice 
if possible and keep him playing piano 
for fun as much as possible. 


Continue with gifts of records, con- 
cert tickets, and special music gifts so 
that your child never fails to understand 
‘that you feel music is important in daily 
living. When the musical development 
of your child has reached the place 
where progress demands a daily work 
period of a definite length of time, the 
parent should plan that werk period 
into the family schedule and make ev- 
ery effort to have the child conform 
happily. There will be days when con- 
forming will be unhappy, but keep calm. 
We all rebel at things occasionally. 
Also remember that some work periods 
will be profitable than others. 
We thoroughly some days 
than 


more 
work more 
others. 


Do not be afraid to praise him when 
he is successful in memory work, scale 
study, technical studies, etc. Unexpected 
rewards mean a lot to a child. Help your 
child to have music study well inte- 
grated in his daily living before he is 
in the fourth grade of public school 
and he will be more apt to keep it in 
his living schedule through Junior High 
and Senior High and College days, and 
on through life. 


‘ 
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Inez Bull Returns From 
Successful European Tour 


Miss Inez Bull, National Guild Ad- 
judicator-Judge from Upper Montclair, 
New Jersey, has returned on the S/S 
lle de France from her fourth European 
concert tour after a most successful 
season. 

Miss Bull’s tour took her to France, 
where she gave a command perform- 
ance for the American Embassy in Paris 
in the Embassy Theatre, following her 
debut at “Salle Gaveau” in that city. 
She was ordered by the French Govern- 
ment to make record discs over “Ra- 
diodifussion et Television Francaise” for 
the first Monday of each month, for 

‘one year’s broadcasts. 

Following her debut concert in Eng- 
land at “Wigmore Hall” in London, she 
returned to France and appeared there- 
after at the “American Student and 
Artist’s Center’ in Paris, at the invi- 
tation of the American Embassy. She 
was acclaimed unanimously by _ the 
Frence critics as the “greatest artist 
to have appeared in France in history.” 
This was followed by her debut in 
Switzerland at the “Theatre de la Cour 
St. Pierre” in Geneve .under the spon- 
sorship of the American Consul General 
James MacFarland. As a result, the 
Swiss Government also ordered her to 
make record discs of eleven American 
selections and these were broadcasted 
over “Radio-Geneve,” she being paid 
the largest sum ever paid an artist be- 
fore by Radio-Geneve. She also was in- 
vited to appear with the Swiss National 
Orchestra. 

Upon her return to Paris, the Ameri- 
can Embassy invited her to return this 
Spring as American Goodwill Ambas- 
sador to France, to tour all France saow- 
ing American Music and an American 
Artist. 

A singer, as well as a concert pi- 
anist, she was graduated from the Juil- 
liard School of Music with the Artist 
Diploma in Piano and was a pupil of 
Ernest Hutcheson and Madame Olga 
Samaroff Stokowski. During her stay in 
France, she was invited to sing “Lucia 
di Lammermoor” at the Municiple Op- 
era House at Marseille by the Director, 
Monsieur Le Duc. 

During Miss Bull’s tour, she gave a 
concert for the Crown Prince of Indo- 
China and toured as well through Spain, 
Ireland, Algiers, Corsica and Italy. 

She has been engaged by National 
Concert and Artists Corporation, New 
York City, to make her debut in Mi- 
lan, Italy, in September and to do the 
same in Oslo, Norway. She will sail the 





early part of September on the S/S Ile 
de France to fill her contract with 
NCAC. 

On March 15th, Miss Bull will be the 
soloist at West Point, New York, in the 
Army Theatre, with the United States 
Military Academy Band, consisting of 
190 instruments. 

On February 23rd, she will make rec- 
ord discs for the- Norwegian Embassy 
Information Bureau, New York, cover- 
ing 100 radio stations issuing Norwegian 
Information. 

The former Director of the Music De- 
partment at Casements Junior College, 
Ormond Beach, Florida, she has given 
over 2,000 concerts, both here and 
abroad, and more recently has been 
devoting her time to her concert work 
and private pupils. She signed an ex- 
clusive contract with WCB Artist and 
Concert Management, New York City, 
last year. 

Miss Bull has received numerous dec- 


. orations and awards, a recent one being 


the Bronze Medal presented to her by 
the French Line on board the S/S Ile 
de France. The presentation wa; made 
by Captain Franck Garrique in recog- 
nition of her tenth concert on ship- 
board in the ship’s theatre for the Bene- 
fit of the Seaman’s Fund and netting 
one million francs. Miss Bull has made 
twelve crossings on the French Line 
since 1947, four being within ten 
months in 1948. The orchestra of the 
S/S De Grasse played her composition 
“Nuit en Mer” for piano and stringed 
orchestra as a farewell to the ship when 
it was taken off of the New York-Le 
Havre-Southampton run recently. 

Miss Bull is the great-grandniece of 
Ole Bull, world famous Norwegian vio- 
linist and Edvard Grieg, the Norwegian 
composer. Her concerts in the United 
States have included such well-known 
places as Carnegie Hall, New York City; 
Town Hall, New York City; Carnegie Re- 
cital Hall, New York City; Carnegie 
Chamber Music Hall, New York City, 
and Phillips Memorial Gallery, Washing- 
ton, D.C., when she opened the Grand- 
ma Moses Art Exhibit and President 
Harry S. Truman presented the Woman’s 
National Press Club Award to Grandma 
Moses. 

In September she will be sent by the 
State Department as Goodwill Ambas- 
sador to Norway. 

The National Guild is very happy to 
welcome Miss Bull back to the United 
States and offers her their congratula- 
tions for a job well done. 





Guild Teacher Stresses 
Importance Of 
Performing Ability 


Asking that her name be withheld, 
this Guild teacher has written in to 
tell of how she feels about the impor- 
tance of the performing ability of the 
piano teacher. We quote, “I am very 
interested in the American Guild of 
Pianists and for a very good reason. 
When I started back to teaching after 
a lapse of many years, | made great 
progress that first year, because | had 
been studying with a concert pianist 
and naturally she believed in playing. 

“However, after teaching that first 
year, | decided that | needed to teke 
some special training in teaching and 
| went to a pedagogue for that. She 
immediately brushed aside my playing 
repertoire and | spent all my time on 
teaching methods. To my dismay, | have 
been losing pupils instead of keeping 
them and | really believe that the main 
reason for that is because when pu- 
pils ask me to play their pieces, | am 
not in practice and do not do myself 
justice. 

“Even before your article in the Guild 
Notes came out, | was determined to 
do something about this problem, but 
you can imagine how relieved and de- 
lighted | am that you have solved this 
problem for me. It will probably be 


some time before | can get a complete 
program ready, but | have already start- 





ed on it.” 


Joseph W. Ogle 
Becomes Member Of 
National Guild 


Joseph W. Ogle, prominent composer 
and pianist of Santa Ana, California, 
has recently become a member of the 
National Guild of Piano Teachers. Mr. 
Ogle holds the degrees of Bachelor of 
Music and Bachelor of Arts and had 
four years of post-graduate study in 
piano and theory in New York City. 


He has studied piano with Charles 
D. Hahn, August Freemcke, Martinus 
Sieveking, and Edwin Hughes. He has 
studied counterpoint, advanced harmony 
and composition with many outstanding 
musicians and composers, and is com- 
poser of an increasing list of teaching 
pieces. 


His published pieces include “Circus 
Elephants” and “Sunset Trails” (Schroe- 
der-Gunther); “Surprise Waltz” (Boston 
Music Co.); “Dizzy the Dissonant,” 
“Forest Birdies,” “Magic Clouds,” “Ma- 
zurka Moderne,” and “Palms in the 
Wind” (all my Mills Co.). In addition 
Mr. Ogle has contracts for twelve more 
numbers to be published. He has re- 
cently completed the fourth movement 
to his “Sonata in E Minor.” 


Mr. Ogle was a Rhodes scholar-elect 
from Oklahoma during his days of 


schooling. His daughter, now age 13, was 


presented in a full recital by her fa- 
ther when she was four years old. She 
has won numerous contests since. 





FLORENCE FENDER 
BINKLEY ANNOUNCES 
SUMMER CLASSES 


Florence Fender Binkley has an- 
nounced that she will conduct classes 
this summer in several states. Her 
schedule includes classes at Webster 
Groves, Mo., Phoenix, Arizona, El Paso, 
Texas, San Antonio, Texas, Cheyenne, 
Wyoming Oklahoma City, Oklahoma, and 
a tentative course at Boise, Idaho. 

Mrs. Binkley has also revealed that 
she and her husband will sail for Eur- 
ope September 12. The Binkleys will 
return to the States October 23. 


MALCOLM FROST SAYS: 


“Until legislation has protected the 
public against those who are teachers 
in name only, the profession must pro- 
tect the public and itself. | anticipate 
the day when a young teacher will 
look forward to passing Guild Examina- 
tions the same as young law graduates 
do to pass state bar examinations. The 
public now (in many cities) insist on 
a Guild teacher. I’m all for teachers 
being able to play and can’t for the 
life of me see why any good teacher 
and musician is not.” 








Hazel Ghazarian Skaggs 
Appears In Concert 


Concert pianist, composer, and teach- 
er, Hazel Ghazarian Skaggs, Guild mem- 
ber of Liberty, New York, was pre- 
sented in concert recently by the Wes- 
leyan Guild of the Methodist Church 
in Liberty. Mrs. Skaggs is a graduate 
of the New England Conservatory of 
Music and later studied with Ernest 
Levy, Howard Goding, and Mme. Gladys 
Ondricek. A joint exhibit of the paint- 
ings of John Mogle was staged with 
the concert for benefit of the cerebral 
palsy fund. 

Mrs. Skagg’s program was as follows: 


The Sunken Cathedral _...... Debussy 
The Spinners ___. ...Rhene-Baton 
Sonata, op. 53 _... ...Beethoven 


Allegro con brio 
Adagio molto 
Rondo 

Suite for Children Hazel Skaggs 
The Clock Breaks Down 
The Village and the City 
Dance of the Martians 
The Stuck Auto Horn 
March of the Moon Men 
TV Goes Blank 

Three Humoresques ‘ 
The Sophisticated Flirt 
Stage Fright 
The New Driver in Traffic 


Guild Night At 
Southwestern MINA To 
Be Outstanding Event 


Plans are being formulated to make 
Guild night at the Southwestern Con- 
vention, which brings together associa- 
tion members from Arkansas, Texas, 
Colorado, Oklahoma, and New Mexico, 
an outstanding event. Dr. Marcelline 
Giroir of Pine Bluff, Ark., is chairman 
of Guild night: 

Herbert Ricker will be presented in 
a piano recital. A Guild forum will be 
given with Dean Clarence Burg, Fred- 
eric Libke, Miss Florence Trumbull, Mrs. 
Ray Shoe, Boyd Ringo, and Mrs. Flor- 
ence Fender Binkley taking part. 


BETAH REEDER IS NEW 
MEMBER OF GUILD 


Miss Betah Reeder, pianist and teach- 
er who recently became a member of 
the National Guild, has maintained a 
studio in Steinway Hall since 1925. 
"rior to that, she concertized in the 
Middle West and New England, gave 
lecture-recitals under, the New York 
Board of Education, and was E. Rob- 
ort Schmitz’s assistant teacher. 

In New York, she studied with Adler, 
Goetschius, Robinson, Ganz, Godowsky, 
Heffley, Schmitz, and Friedmann. She 
‘s the author of “The Singing Touch,” 
a treatise on tone production which 
is required reading in many colleges 
here and abroad. 


Hazel Skaggs 











Matthay Association Gives 
Programs At Cincinnati Meet 


The American Matthay Association 
sponsored special programs during the 
convention of the Music Teachers Na- 
tional Association at its meeting in 
February in Cincinnati, Ohio. Dr. Le- 
Roy B. Campbell was guest of honor 
at one of the luncheons of the con- 
vention. Stanley Sprenger, of Philadelphia, 
Pa., presented a lecture and forum on 
“A teacher reflects upon the results ob- 
tained through teaching the Matthay 
principles.” 


Eunice Norton, Rose Raymond, and 
Elvin Schmitt were presented in recitals. 
Miss Raymond presented a lecture-reci- 
tal, using as her subject, “The Impor- 
tance of the Matthay Principles in the 
Study of the Piano Today.” Miss Ray- 
mond’s program included the following 
numbers: 


_... Beethoven 
Schubert 


32 Variations—C minor 
Impromptu A flat, Op. 142... 


Rhapsodie E flat, Op. 119 Brahms 
Taree Hele ........................... Ge 
Scherzo B flat minor Chopin 





The program played by Eunice Nor- 
ton was as follows: 
Sonata in E-flat maj., Op. 81a 

Das Lebewoh! (Adagio-Allegro) 

Abwesenheit (Andante espressivo) 

Das Wiedersehn (Vivacissimamente) 
Sonata in C-sharp min., Op. 27, No. 2 


(Moonlight) (Quasi una Fantasia) 
Adagio sostenuto £z 
Allegretto 


Presto agitato 
Sonata in C minor, Op. 111 
Maestoso-Allegro con brio e 
Appassinato 
Arietta-Adagio molto semplice e 
Cantabile 
Elvin Schmitt presented the following 
recital, and talked on “Matthay’s teach- 
ing and influence evaluated in the light 
of present-day trends, both in America 
and continental Europe”: 





Theme and Variations _............Faure 
Nocturne, Op. 63 __...................Faure 
Ondine coccinea Ravel 
Etude in F (d’execution 

transcendante) _.... Liszt 











Hazel Ghazarian Skaggs Lists 
Guide Posts For The Teacher 


In her article called “Guide Posts for 
the Music Teacher,” published in the 
February issue of the Music Journal, 
Guild member Hazel Ghazarian Skaggs, 
lists some of the “dont’s” for the teach- 
er to remember. These things are points 
she has learned from reasons given by 
new pupils who transferred to her from 
other teachers. The reasons these pu- 
pils gave for wanting to change teach- 
ers made her aware of these shortcom- 
ings, and made her careful not to com- 
mit the same offenses. 

First she cautions, “Don’t keep your 
pupils waiting!” but on the other hand, 
don’t cut a lesson short. In other 
words, “Don’t fail to hear the entire 
assigned lesson!” Don’t short change 
your pupils. Give them their full time. 
Don’t talk to much at the lesson. Too 
much time is wasted by conversation. 
Don’t play too much at the lesson. True 
it is good to play the student’s pieces 
occassionally, but they do not appre- 
ciate your taking up their lesson time 
playing. 


MUSIC, THE 
EXPRESSION 


By DALE DUBLIN 
Zundelowitz Jr. High School 
Wichita Falls, Texas 

(Published in “Young America Speaks” 
1952 Anthology of Western High 
School Essays of National Essay Associa- 
tion, Los Angeles, California.) 

Music is one of the ways to express 
your feelings. It can bring out the joy 
as well as the sadness in your heart. 
There are many kinds of music. To me, 
the classical is and always will be the 
most expressive and masterly of all. 
Music of great masters and the geniuses 
of today cannot be duplicated in any 
way by the camposers of light music. 

One wonders how it would feel to be 
inspired so greatly that music would 
simply flow out of the mind. It was 
once said about Bach (which means 
brook) that the music which poured 
from his brain was not a brook, but 
an ocean. How reverent and humble 
the composers of yesterday must have 
been, to recognize they had been chosen 
by God to write music which would never 
cease to dwell in the hearts of man- 
kind. ; 


FLORENCE DEAN IS REAL 
BOOSTER FOR THE 
GUILD 


Florence Dean of Russellville, Arkan- 
sas, is one of the Guild’s greatest sup- 
porters in that State. She is a member 
of many years’ standing, and has been 
instrumental in interesting more teachers 
in the Guild than any other Guild mem- 
ber in Arkansas. The Guild is very grate- 
ful for her loyal support. 











Other points Mrs. Skaggs brings out 
are the importance of recitals and the 
mistakes of trying to make concert 
artists out of every student. Most of 
the reasons for a pupil leaving an- 
other teacher stem from the pupil-teach- 
er relationship, it would seem, and not 
from inadequacies in teaching ability 
at all. 





Chester Barris Gives 
Lecture-Recifal in Ohio 


Chester Barris of the Ohio Wesleyan 
College in Delaware, Ohio, gave a lec- 
ture-recital last Fall for the Northwest 
Section of the Ohio Music Teachers As- 
sociation. Mr. Barris gave a half-length 
program and then gave a talk, followed 
by questions, on teaching problems, with 
special emphasis on how piano students 
entering college could have better bal- 
anced backgrounds. 

During the Fall season Mr. Barris 
also gave a faculty recital at Ohio 
Wesleyan College, playing the follow- 
ing program: ‘ 

Sonata, Opus 109, in E major....Beethoven 

Vivace, ma non troppo: Adagio 

espressivo 

Prestissimo 

Theme and Variations 


Polonaise in F-sharp minor _. Chopin 
Nocturne in D flat Chopin 
Impromptu in A flat — Chopin 
Waltz, Opus 42, in A flat ___..... Chopin 
The White Peacock __Griffes 
Intermezzo in C major _........... Brahms 
Novelle in G major —...... Medtner 


Sonata, Opus 30, in F sharp _..Scriabine 
Andante: Prestissimo volando 


Ray Dudley Featured 
On Cover Of Music 
Of The West 


Ray Dudley, 21-year-old Canadian pi- 
anist, was featured on the front cover 
of the February issue of Music of the 
West magazine. Ray is a former mem- 
ber of the National Guild. He was win- 
ner of one of the highest awards, first 
medal in the international competi- 
tions at Geneva, Switzerland. This is 
the first time a Canadian has ever won 
any European or International award. 

Ray was born in Bowmanville, On- 
tario, and received his early training 
from his mother, starting at the age 
of four. He graduated from the Royal 
Conservatory in Toronto at the age of 
15. He has been a pupil of Alberto 
Guerrero and Rudolf Firkusny. He hes 
won many awards and has given many 
recitals in Canada and the United States. 

After a very successful tour in Eur: 
ope which concluded with a concert 
January 13 at Wigmore Hall, London, 
Ray Dudley will return to the United 
States January 30, where he will fill 
meny engagements with symphony of 
chestras and solo recitals. 
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Welcome New Members 


GERALDINE AGRESS 
Brooklyn 36, New York 
MRS. LOIS B. AYERS 
Roanoke, Virginia 
MRS. PETER BALLE 
St. Peter, Minn. 
IRENE L. BARNETT 
Compton, Calif. 
GERTRUDE BOSCH 
Whitestone, L. I., N. Y. 
MRS. MARSHALL G. BURRESS 
Moses Lake, Wash. 
ROGER BUSHELL 
Manhattan Beach, Calif. 
ALTHEA E. CERVENY 
Meridian, Idaho 
MARY CATHERINE CLARKE 
Houston, Texas 
MRS. M. W. COLE 
Raleigh, N. C. 
WALDEN B. COX 
Millville, N. J. 
MRS. HARRY WM. CRATE 
Kerrville, Texas 
MRS. GEORGIA DE CHENNE 
Spokane, Wash. 
PHILOMENA DERISO 
Weehawken, N. J. 
MRS. MYRTLE DODGE 
Seattle 77, Wash. 
MRS. WILMA FOOTE 
Crockett, Texas 
MRS. LOU DENT FRUM 
Morgantown, W. Va. 
MRS. MARY GIBSON 
Rule, Texas 
MARGUERITE D. GRAY 
San Pedro, Calif. 
JUNE GUILL 
Pampa, Texas 
MRS. L. J. HANSEN 
Bend, Oregon 
ROBERT HECKMAN 
Tulsa 4, Okla. 
MRS. D. A. HENNINGER 
Hamilton, Ohio 
MRS: LUCILLE A. HENSLEY 
Wichita, Kansas 
MRS. ELMER O. HINKLE 
Altus, Okla. 
MRS. MARGARET J. HOWELL 
Wilmington, N. C. 
MRS. BERT ISHEE 
Fayetteville, N. C. 
MRS. BUENA L. JANKOWSKI 
Monahans, Texas 
MRS. VIRGINIA L. JOHNSON 
Oakland 10, Calif. 
MRS. K. E. KEEFER 
Takoma Park, Maryland 
MRS. A. S. LANG 
Waco, Texas 
MRS. ELSA LA RUE 
Corpus Christi, Texas 
FRANCES LATTA 
West Los Angeles, Calif. 
MRS. B. E. LISTON 
Bay City, Texas 
MRS. JAMES C. McCLELLAND 
San Jose 25, Calif. 





YOUR NAME AND ADDRESS 
WILL BE IN THIS COLUMN AS 
A NEW MEMBER, IF YOU CAR- 
RY OUT YOUR INTENTION TO 
JOIN TODAY. 

Let the Guild Membership Wel- 


come YOU in the Next Issue of 
PIANO GUILD NOTES. 


Merely Fill in and Mail This. 





we 





JACK McDERMOTT 
Piedmont 11, Calif. 
MRS. LEE R. McDONALD 

Everett, Wash. 
PAULINE MELADY 
Brooklyn, New York 
MRS. A. F. MESSER 
Lakin, Kansas 
CARRIE ANNE MILLER 
Risingsun, Ohio 
MISS THELMA MITCHELL 
Merchantville 8, New Jersey 
CHARLES EDWARD MIZE 
Houston, Texas 
MRS. MABEL MONE 
Midland, Michigan 
"HARRY E. NEWKIRK 
Pensacola, Florida 
JOSEPH OGLE 
Santa Ana, Calif. 
;MRS. HELEN McGRATH PAYANT 
Bethel, Conn. 
HERSHEL M. PIERCE 
Pensacola, Florida 
ADELE POLHEUMUS 
Santa Monica, Calif. 
STUART PRATT 
Raleigh, N. C. 
ROMAINE L. PREUSS 
Compton, Calif. 
MRS. L. G. RANDOLPH 
Edmond, Okla. 
JUANITA REDWITZ 
Flint 6, Michigan 
BETAH REEDER 
New York City 19, N. Y. 
MRS. CAROL B. RODGERS 
Bakersfield, Calif. 
MISS NADEAN RULE 
Gashland, Missouri 
MRS. FRANCES RUSKIN 
Tucson, Arizona 
GRETA J. SARIEGO 
Compton, Calif. 
MRS. MARION SELLERS 
San Antonio, Texas 
MRS. ALLEN SHAW 
Baytown, Texas 
SISTER BARBARA ANN, S.L. 
Sterling, Ill. 
SISTER JEANNE MARIE, O.S.F. 
Danbury, lowa 
SISTER MARIE CECILIA 
New Orleans 18, La. 
SISTER M. ANGELICA, O.P. 
West Branch, Michigan 
SISTER M. CLEMENT 
Denison, Texas 
SISTER M. MERCEDES 
New Orleans 18, La. 
SISTER MARY VERONICA, B.V.M. 
St. Paul 4, Minn. 
MRS. J. A. SNELL 
Waco, Texas 
ALICE R. SNITMAN 
San Frencisco, Calif. 
MRS. MARY R. TATUM 
Bamberg, S. C. 
VERLMA F. THARP 
Baytown, Texas 
JOHN VAN DEVENTER 
Fredericksburg, Virginia 
RACHEL W. WALTERS 
Independence, Kansas 
MRS. PEARLE WARD 
Memphis, Texas 
MRS. CAROL H. WHITE 
Detroit, Michigan 
ANGERLANE WHITFIELD 
Rocky Mount, N. C. 
GEORGE A. WITTER 
North Hollywood, Calif. 
MRS. F. C. WILLIAM 
Raleigh, N. C. 
MRS. R. E, YONGUE 
Laurinburg, N. C. 





NATIONAL GUIL 
Box 1113 
Austin, Texas 


30th, 19538. 





I am enclosing $6.00 for Active Membership—$1.00 
of which is for Piano Guild Notes for one year. 


ha dthidaatitens or $10.00 for Faculty Membership 


AR ae (I have read the requirements in the Guild 
Syllabus, and find myself Eligible.) 
for the Year beginning July 1, 1952 and ending June 
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PIANO HOBBYISTS OF THE WEEK... 


"We Play the Piano Each Day For Pleasure. What Fun!" 





Piano pupils of Mrs. William Ross—3302 Gonzales Street. 


Bottom Row: Linda Sumpter, Flora Jean Carson, Billie Sue Damerau, Susan Milburn, Sandra Jo Sumpter, Lynell Turner. 
Second Row: Patty Ann Eveland, Judy Ingram, Kathryn Simecek, Jimodean Moore, Dianne Freytag. Third Row: Glenda 
Withers, Henrietta Longoria, Sharian Humphreys, Mickey Lou Raven, Joyce McDonnel. Not in the picture: Thelma Judd, 
Mary Simecek. Mrs. Ross is a member of the National Guild of Piano Teachers. 


PIANO HOBBYISTS OF THE WEEK... 
"We Play the Piano Each Day for Pleasure, What Fun!’’ 





Today we present the students of Guild teacher, Mrs. John E. Ericson, who is a member of the piano faculty of the 
Texas School of Fine Arts. Mrs. Ericson is Editor-in-Chief of the Piano Guild -Notes, the Guild’s nationally circulated 
monthly newspaper, and teaches a limited group of students in her class at the school of Fine Arts. 

Students appearing in the picture are: Back row—Carolyn Keelen, Martha Russell, Tish Huffman, Sylvia Sweet, 
Patsy Rusch, Linda Gale Taylor, Sam Alford, Gene Grove; front row—Betsy Chelf, Evangeline Marko, Ann Spangler, Jo 
Ann Rickert, Tennie Mark Holleman and Rella Brooks. Not appearing in the picture are Olle Shipley, Bill Nitschke and 
Miss Kathleen Thompson, young Austin career woman who has been studying with Mrs. Ericson for several years. 


OU ll HR 


FROM THE AUSTIN AMERICAN-STATESMAN OF JANUARY 4TH AND 11TH, 1953. EACH SUNDAY DURING THE 
YEAR, REED MUSIC COMPANY, 805 CONGRESS, AUSTIN, TEXAS, WILL FEATURE A LOCAL PIANO TEACHER'S CLASS 
IN ACCORD WITH DR. IRL ALLISON’S IDEA OF THE PIANO’S PRIME NEED—PUBLICITY. 


PIANORAMICS a MRS. BIGGERS PRESENTS 
PUPILS IN RECITAL 

Patsy and Billie Whitfield, pupils of | Club of St. Louis for the purpose of Mrs. J. A. Biggers, tentative Guild 

Inez Lear of Portland, Texas, have made! giving outstanding music students a| ™ember in Austin, Texas, presented her 

several appearances lately. They gave| chance to perform. Miss Bunge played pupils in a mid-season recital recently 


c@ musical narration, “The Christ Child’ | at the meeting February 3. at the Bledsoe Music Co. recital hall 


; in Austin. Mrs. Biggers plans to enter 
for the annual Christmas party of the , with ” 99 P 
Zonta Club,'@ businesswomen’s’ orgoni- Nein Lung Liu and Carl Riskin, pu-| her class in the auditions this Spring. 


zation. They also. played on a teen- pils of May Etts, broadcast on the Com-| Performing on the program were Joyce 
age broadcast over K Six, and were| °°S°'S Concerts Program of the Ameri- Kroeger, Elaine Gunn, Spencer Altman, 
guest artists on the Talk of the Town = Music Festivel, Februery 14. Miss Carlene Maddox, Gloria Moreno, Joyce 
over KRIS in January. Miss Lear writes Lung Liu played Gavotte by Antonie Diffibrio, John Brockman, Tanya Green- 
that when interviewed, during their ap- Lora and Mr. Riskin played “Ballade,”| ing, Patricia Weir, La Nalle Hyltin, 
pearonces, you mey be sure they give theme and variations, by Ethel Glenn Mary Nell Leidy, Dorothy Worren, Patti 
ample credit to the Guild for the part Hier. Roach, Bonnie Merle Messer, Lilas Shel- 
it has played in their preparation. Phillip Rohlin, gifted 16-year-old art-| by, Linda Sue Reedy, Nettie Ann Webb, 
ist-student of Dorothy Backsten, Los| Norma June Siler, Donna Thompson, 

Hazel Bunge, pupil of Dorothy Noble| Angeles Guild member, appeared on Jeannie Shufield, Ray Harkey, Dianne 
Lord, was one of the performers on| radio, January 28, playing “Rhapsodie| Wilson, Gwendolyn Mayfield, Linda 
the “Opportunities for Youth,” o pro-| No. 2” by Liszt, and “Flight of the | Brockman, Jane Colley, and Sharon Dun- 




















gram sponsored by the Musical Research| Bumble Bee” by Rimsky Korsakoff. can, 





ge 16 





Dr. Allison's Piano Hobbyist 


Campaign Getting Response 
Across Entire Nation 


Dr. Irl Allison’s idea of launching a 
national publicity campaign for the pi- 
ano as a hobby is getting response 
across the entire nation. Here is Dr. 
Allison’s letter to Mr. H. E. Calloway, 
president of the Thearle Music Com- 
pany in San Diego, California, who com- 
plimented Dr. Allison on his idea. Dr. 
Allison explains in full his idea: 

“Dear Mr. Calloway: 

“Robert Oglesby and | have been 
deeply grateful to you for your kind 
compliments on our launching of the 
Guild’s NATIONAL PUBLICITY CAM- 
PAIGN FOR THE PIANO AS A HOB- 
BY. The Guild is certainly much indebted 
to Mr. Oglesby and the J. R. Reed Music 
Company in so generously lending their 
support to my argument that publicity 
for the little people who play the piano 
will yield vast returns, if done upon a 
handsome, broad scale. Only a casual 


glance at any daily paper will prove |, 


that the publicity even small-time ath- 
letes receive makes the boys (and even 
girls) of our country athletic conscious. 
| have long wished for a means of get- 
ting the pictures of the little Toms, 
Dicks, and Harrys, Marys, Janes, and 
Kates who play the piano from day to 
day into local newspapers. Then | asked 
myself who else would be interested in 
the same idea. ‘The Piano Merchants, 
course; and they buy valuable space in 
local papers all the time that could be 
enhanced in reading appeal by playing 
up the many groups of young people 
locally who create the demand for pi- 
anos in the homes in the first place.’ 
Then | analyzed my own lifetime inter- 
est in piano playing; how even to this 
age of 57 | manage to spend from | 
to 3 hours at my piano every day and 
feel depressed when | fail to get it. 
The realization that piano-playing to 
me has been my only lifetime hobby and 
that it as such has contributed the hap- 
piest hours of my life—better than golf, 
swimming, tennis, or any of the: other 
sports in which | have engaged, dawned 
only the past year. 





“This was borne upon me the fact 
that | am a Piano Hobbyist of the First 
Water; that there are a million or more 
of us in this country alone, and that 
Piano Study on the part of a child 
may lead him to adopt a pleasure-giving 
hobby that he can zestfully follow all 
the days of his life even into the shades 
of old age. No one ever told me what 
| am, but | feel we who are eager for 
more widespread interest in piano study 
should herald to the world the full value 
of piano-playing as a wonderful hobby 
as anyone can adopt. When parents are 
brought to realize what a grand thing 
they may be doing for their children in 
giving them music lessons—that they 
may be equipping them to enjoy thou- 
sands of otherwise dull hours in later 
years at their pianos in their homes, 
many more will become interested. The 
greatest expenditure with the most re- 
turn my parents ever made in me was 
when they paid $325.00 for a piano 
when | was 8 years old. The day it 
came was the happiest of my life up to 
then and not many have been happier 
since. 

“| now wish to impress upon the world 
over what my parents did for me when 
they made possible my adoption of pi- 
ano-playing as my lifetime, all-weather 
hobby. 

“My friend, Ray Erlandson, of the San 
Antonio Music Company, sent word to- 
day that his firm will cooperate with 
the Piano Guild’s unique, original Na- 
tional Publicity Campaign for Piano 
Hobbyists as Bob Oglesby through J. R. 
Reed’s has done in Austin. Is Thearle 
Music Company ready to join in yet? 
Paul Stauffer has been asked to see 
you about it, but inasmuch as Bob has 
been in touch with you direct, | thought 
I‘d write you myself.” 

Yours sincerely, 
Irl Allison 

P. S. Mr. Dick Roe of Southern Cali- 
fornia Music Co. has joined our Nation- 
al Pub. Plan for Piano Hobbyists today, 
since | wrote the above letter. 
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More Judges Available 
Than Can Be Assigned 


Dear Judge: This is to inform you 
that the Guild now has more judges 
than tours, for which reason some can- 
not be asked to serve this year. Effort 
will be made to pass the assignments 
around every two years, provided the 


. dates, length of time available, and the 


geographical location (nearness to area 
to be served) can be made to coin- 
cide. If you are not called to duty 
this year, do try to understand the sit- 
uation and be not critical of those in 
charge of planning this difficult phase 
of the Auditions. 


JEAN GEIS ON ROTARY 
SCHOLARSHIP 


Jean Geis is in France studying on 
the Rotary Clubs Foundation scholar- 
ship, and not the Fulbright scholarship, 
as announced in our January issue. Jean 
won both scholarships, but had to re- 
linquish one, so did not accept the Ful- 
bright award. 


MAYTIME IN VIENNA” 
POPULAR SELLER 


Mrs. Hazel Martin has revealed that 
another of her compositions is becom- 
ing a popular seller. The composition 
“Maytime in Vienna” is published by 
Presser. 


MARJORIE C. JOHNSON 
GRANTED FACULTY 
MEMBERSHIP 


Mrs. Marjorie C. Johnson of Roches- 
ter, New York, has been granted fac- 
ulty membership in the National Guild 
of Piano Teachers. Mrs. Johnson holds 
a Bachelor of Science degree in music 
from Skidmore College and a gradua- 
tion diploma from the Institute of Musi- 
cal Art of Juilliard, where she studied 
with Carl M. Roeder. She has taught 
piano for 23 years, 











J. R. Reed Music Company 


Deserves Fullest Credit 
SAN ANTONIO MUSIC COMPANY LENDS 
SUPPORT ALSO 


The initial backer of the Guild’s “Na- 
tional Publicity Campaign for the Pi- 
ano As A Lifetime Hobby” deserves full- 
est credit for investing in an idea the 
returns from which cannot be immedi- 
ate. It takes courage of a high caliber 
to launch any new campaign upon a 
yearly basis, as J. R. Reed Music Com- 
pany of Austin, Texas, has done. This is 
not to minimize in the least the credit 
due Dr. Irl Allison, who is father of the 
plan, but it is to emphasize the fact 
that without far-seeing iano Merchants 
like the J. R. Reed Music Company, the 
plan, no matter how ingenious, cannot 
succeed. 

It is with pleasure that announce- 
ment can be made that another cou- 
rageous piano firm has joined with J. 
R. Reed of Austin and Holze’s of Waco 
to back Dr. Allison’s proposition. San 
Antonio Music Company, of which Ray 
Erlandson, past-president of the National 
Retail Music Merchants’ Association, is 
president, has enthusiastically adpoted 
the plan, and agreed to run the pic- 
ture of a Piano Teacher's Class, resi- 
dent of San Antonio and Vicinity, 20 
times during 1953 under the caption, 








Vivian Scott Wins 
Scholarship With Appolo 
Boys Choir 
Vivian Scott, 12-year-old boy soprano 
who has been studying with the Chi- 
cago Guild chairman Bessie Ryan, since 
he came to this country from Ireland 
three years ago, won a $2000 scholar- 
ship with the Apollo Boys Choir of Palm 
Beach. Vivin won against competitors 
from all over the country. Miss Ryan 
took the boy to Palm Beach to compete 
in the contest and is pleased over the 

great opportunity offered the boy. 





“PIANO HOBBYISTS OF SAN ANTO.- 
NIO,” with the names of the students 
appearing, thus giving important pub- 
licity to those who play the piano for 
pleasure. 


When Robert Oglesby of Reed’s wrote 
H. E. Calloway, president of the Na- 
tional Retail Music Merchants’ Associa- 
tion and of Thearle Music Co., San Die- | 
go, California, that the original idea 
was not his but that of Dr. Irl Allison, 
founder of the Guild, Mr. Calloway 
penned the following significant para- 
graph, which Dr. Allison is pleased to 
print in Piano Guild Notes: 

“| do want to compliment Dr. Allison 
for making the suggestion to you, but 
after all te said and done, you are the 
folks who had the nerve and the ‘where- 
with-all’ to put such a program into 
effect. It is an expensive program when 
you contemplate it for a year at a 
time, and while .it should bear results 
and bring tremendous good-will, the 
merchant who gambles on results se far 
in the future deserves splendid credit, 


“Again, my congratulations.” 





Rollins College 

Announces Music 

Schoarships For 
1953-54 


Rollins College of Winter Park, Fla., 
will award music scholarships to several 
qualifying students in 1953-54. The 
University Club Scholarships include 
twenty awards, $1000 for each of four 
years, will be awarded to men or wom- 
en who will major in music. A Music 
Honor Scholarship in Piano will go to | 
a student who will major in piano. A 
number of music achievements scholar- 
ships will go to men or women who 
will major in voice, piano, violin, viola, 
or violoncello. 





THE PIANO'S PRIME NEED AS SEEN BY GUILD FOUNDER-PRESIDENT IS AN- 
SWERED BY PICTURES OF PIANO HOBBYISTS IN LARGE GROUPS APPEARING | 
IN NATION'S NEWSPAPERS—HERE'S ANOTHER TEXAS CLASS! 


In the 5 column cut above are shown the pupils of Mrs. S. E. Pratz, of Alice; Texas, whom she presented recently in a duo 
appeared in the Alice Daily News, June 16th. This is an example of the type of publicity the piana needs country-wide. “If your Music Dealer will not run the photo of your class in his ad once a 


year, then you should do it yourself, no matter what the cost,” insists Dr. Irl Allison. 
At the piano: LAURA & SUE MATKIN, OWEN PRATZ AND DIANA KNOX. 


ont 





-piano recital at the Schallert School Auditorium. The picture 


FRONT ROW: SANDRA KAY BOTARD, SARAH GAIL HUDDLESTON, JUDY ANN SHERLEY, LYNDA & GLYNDA WINSTON, KAREN HENDERSON, MARY ANN WALLACE, BEVERLY BROWN AND 


SHERYL GRANT. 


MIDDLE ROW: MARY HERRERA, PERLA LEYBA, FRANCIS TIROFF, SAMMY WINSTON, JACKIE SHUFORD, DON MORROW, DOROTHY ALMOND, PERRY WINSTON, ALLISON MUSTIN, 


& MRS, PRATZ. 


THIRD ROW: ROWENA KNOX, PHILIP TIROFF, GENEVA WALLACE, BETTY DORNHOEFER, LOU ANN CULVER, NANCY STEPHENSON, GAIL PEARL, PATTY BROWNING, BETTY ALMOND 


AND MRS. FRED WINSTON, 





